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W. WAUGH LAUDER. 


Special Critical Correspondent to THE MUSICAL COURIER from Chicago for the Columbian Exposition. 





@ 
Professional Cards. 


Professional Cards payable strictly in advance, 


The GEORGE M. GREENE 


SCHOOL OF VOCAL CULTURE 


and 
Home for Music Students combines the advantages of 


able instruction, approved methods and a musical 


home with allof its privileges. Special inducements 


to boarding pupils, Circulars sent on application 
George M. Greene, 425 West eed Street, New York. 
FRANK A. DOTY, 
Pupil of Dudley Buck and A. R 
Organist and Teacher of Organ and Piano 
for engagements 

Address, 150 8th Street, Troy, N. Y. 


SWEET 


Parsons, Church 
Is open 


GEORGE 


OPERA, ORATORIO, CONCERT. 


487 sth Avenue, New York 


FRANCIS FISCHER POWERS, 
BARITONE, 
eens {8 Music Hall, s7th St. and 7th Ave., N. ¥ 
tj 141 Montague Street, Brooklyn 


Resumes Teaching October 9 


( Will receive callers from 4 to 5 ¥. Mm. only.) 
EDWARD BAXTER PERRY 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 
178 Tremont Street, Boston, Mass. 
Miss LILLIE P. BERG, 
rHE LEADING EXPONENT IN 
AMERICA OF **‘ LAMPERTI'S METHOD.” 
Call at ag: West 42a Street, New York, 
Dr. CARL MARTIN, 
BASSO 
Concert, Oratorio and Vocal Instruction 
Studio, 15 Kast 17th Street, New York 
MONSIEUR HENRI FALCKE, 


Piano Virtuoso 
First prize of the Paris Conservatoire 
Piano Playing and Theory 
lish, German and Spanish 
Hugo, Paris 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garzia). 

Sreciactins— Breathing, Tone Production and Artis- 
tic Singing. German Songs 


Address, Steinway Hall, New York City. 
Studio, 14 Livingston Place 


Lessons in 
Mr. Falcke speaks Eng- 
Address, 65 Avenue Victor 


Mr. and Mrs, CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near gist Street, New York. 
WM. DENNISON, 
Tenor, Oratorio and Concert 
457 Hast s7th Street, New York. 
Mr. HENRY E, DUNCAN, 


Organist and Choirmaster, Grace Church, Brooklyn 
Heights. Organ, Piano, Harmony and Oratorio. 


Mr. C,. WHITNEY COOMBS, 


Composer and Teacher of Voice, Piano and Organ 
Address, Parish Hc use, ( hurch of the Holy Commun 


on, 49 West Twentieth street, New York 
Mrs, OGDEN CRANE, 
VocaL CULTURE. 


MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS. 
Studio, 9 East r7th Street. 


EMILIO AGRAMONTE, 


Musica! Director of the American C omposers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

110 L exington Ave., New York — 


“AMERIC AN CONSERVATORY 
OF MUSIC, 


Chickering Hall, Ii, 
free on application 
JOHN }. HATTSTAEDT, Director. 


FRANK DE RIAL P, 
Vocal Teacher, 
Care of Behr Bros. & Co., 81 Sth Ave., New York. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwankxa Consgavarory fo 
Piano, Theory and Lectures, 
Private Studio, e62 Lenox Ave.. New York. 


HERMANN WETZLER, 
Graduate DR HOCH'S CONSERVATORIUM, 
Frankfort-on-Main. Pu voll Mme. Clara Schumann, 
Piano, Composition, Theory, Organ, Violin 
_Address care of Tux Musicat . OURIER, 


EDMUND J. MYER, 
Vocal Instruction, 


Author of “ Truths of (mportance to Vocalis 
“Voice Training Exercise,’ The Voice irom. : 
Practical Standpoint,"’ * Vocal may pmo 








Chicago, Catalogue mailed 


Will return October 3 for Season of 1892 
Studio, 36 East o3d Street, New York, 








THE MUSICAL COURIER. 


Miss MARIE LUKSCH, 


Graduate Vienna Conservatory. 
Voice Culture * The Lonsdale,” 565 Park avenue 


ours: 1:30 tO 7 P.M. 
Mr. HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction 
Studio, 138 Fifth avenue. 


Mme. EMILIE BENIC DE SER- 
RANO. 
(Prima Donna) 
SIGNOR CARLOS A. SERRANO, 
Musica! Conductor 
Vocat Instrrute, 
With branches in Piano and Harmony 
N. B.--Complete voca) instruction and development 


of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society 

323 Kast rath Street, New York. 


LAEIS BALDWIN, 
Contralto. 


Concert and Oratorio, Vocal Instruction 
Studio, 561 sth Avenue, New York, 


JARD MEYER, 


Mae. ADELE 


JUL EDI 


Voice Culture, 
Studio at 109 East roth Street, New York 
Send for pamphlet; also to be had at the principal 
music stores 


ADOLF GLOSE, 
CONCERT PIANIST 
51 Kast 87th Street, 


ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso, 
Author of the “Violoncello School,” 
Breitkopf & Hiirtel, receives pupils 

844 Liidzow Str., 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
Address care L. M UBEN, 
23 Union Square, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 


TEACHER, 
New York, 


M. 


published by 


Berlin, Germany 





CHAS. HERBERT CLARKE, 
Solo Tenor West Church (Dr 

tor of Music at Madison Avenue M, E, Church. 

torio, Concert an¢ Vocal Instruction 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., 


HELEN VON DOENHOFF, 
Contralto. 


Accepts engagements for concerts and opera, 
manent address, 


Paxton's) and Direc- 
Ora- 


Chicago, II. 


Per- 


159 East 63d Street, New York. 


AL BE RTO LAURENCE, 


No, 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dram atic Art. 


Mx. J. _ VON DER HEIDE, 


Vocal Instruction. 
Particular attention to the a language in song. 
Address, STEINWAY HALL. 
Studio, 26 East 23d Street, New York. 


FREDERIC E. BRISTOL, 
Vocal Instruction, 


Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 











N. J. COREY, 
Musical Lectures, with pictorial and musica! illustra- 
tions, Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


Mr. JAMES SAUVAGE, 
Late Primo Baritone Carl Rosa Grand Opera Co. 
Medallist—Bronze, Silver and Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
Voice Production rm f Singing. Coaching according 
| to the best traditional renderings in standard Ora- 
| torios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Savvace. 
Studio, 9 East r7th Street, New York. Receive 
callers Mondays and Thursdays only at 3to4P. Mm. 


| EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 


BU F F ALO SCHOOL OF MUSIC. 
1 7 Franklin street, Buffalo, N. Y. 
Miss MARY M, HOWARD, Principal, 


CLARA E. SHILTON, 








| 
Soprano—Oratorio and Concert. 


Mr. ARTHUR BERESFORD, 
BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 


LBERT MORRIS BAGBY, 


Piano Instruction and Lectures. 
Steinway Hall, New York. 





a 311 Orchard street, Chicago, III. 
. 
—| 


ola 
A 
| 











GEORGINE SCHUMANN, 


Miss 
Piano and Homeay. 
Following the Principies of Dr, Hans von Billow, 
9 East 16th Street, New York. 


FRANK EL MORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of singing, 
176 sth Avenue, near 23d Street, New York. 


Mme. L. CAPPIANI, 


Vocal Culture, 123 West yoth Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York, 


p'ARONA, 
Lamperti's famous pupil. 
CARL LE VINSEN, 


The celebrated Danish Baritone. 

All branches of Vocal Art; thorough groundwork, 

brillant finish; voices restored; special course for 
teachers 











Muze. FLORENCE 


124 East 44th Street, New York. 


MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, 
Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Avenue, Chicago, Ill. 


MME. 


Professor of 





WM. H. RIEGER, 

TENOR, 

18 East aad Street, New York. 
Mr. V ICTOR HE RBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils 
Address, 129 East 82d Strest, New Yorks. 


Mr. and Mrs. TH. BJORK KSTEN, 


Vocal Culture, 
46 West 45th Street, New York. 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 
Residence, 1348 Lexington Avenue, New York. 
Address, STEINWAY HALL, 


Mur. EMMA RODERICK. 


Rapid Development and Complete Education of the 
Voice. 123 West 39th Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Address care of Tua Musical Courier, 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
1494 Tremont Street, Boston, 


Miss GERTRUDE FRANKLIN, 
LESSONS IN SINGING, 
74 Huntington / Ave., Boston. 


MMe. A. “PU PIN, 
Teacher of Artistic Piano Peres: 
JANKO KEYBOARD A SPECIALTY. 
Present address, 
m, A. Pond & Co., as | U nion Square, New York. 











JOSEPH HORNS STEINER, 
Artistic Violin Maker and dealer in fine 
old German and Italian Violins. 
27 B Potsdamerstr., Berlin, W., Germany. 
( Recommended by Mr. Philipp Roth.) 











Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music 
Pittsburgh, Pa. 








MAX TREUMANN, 


Baritone, Concert, Oratorio and O 
ture ror West 66th 


ADELE LE CLAIRE, 


Pianist and Accompanist, 
A limited number of Pupils accepted. 
Chickering Hall. 


JOHANNES MIERSCH, Violin, 
PAUL MIERSCH, ’Cello. 
Soloists of the New York Philharmonic Club. 
Will accept Concert Engagements ; also a limited 
number of Pupils. Address 
120 East 26th St., 


MISS A. MARGARET GOETZ 
CONTRALTO (MEZZO-SOPRANO RANGE), 
Concert and Oratorio. German Lieder a specialty. 

Aidress care Root & Sons Music Co., 
Wabash Avenue, Chicago, Ill. 


Miss ANNA BRINKHAUS, 


Pupil of Schradieck, De Ahna and Cesar Thomson, 


Solo Violinist, for Concerts, 
A few advanced pupils accepted. Under the manage- 
ment of INTERNATIONAL BureAU OF Music. 
114 Fifth avenue, New York. 


TO COMPOSERS 


Mr. HORATIO W. PARKER will receive 
students of Orchestration and the higher 
forms of Musical Composition; also ad- 
vanced pupils inthe art of Organ Playing. 
Address, CuurcH oF THE HoLy TRINITY, 

Madison Ave New York. 


STERN’S 


CONSERVATORY » MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


ra, Vocal Cul- 
treet, New York. 








New York, 





and 42d St., 











Directress, JENNY MEYER. 


a. Conservatory: Education in all branches ‘of 
music. 
4, Opera School: 
ec. Choral classes. 
dad. Lectures; History of music and composers. 
Principat Teacners: Jenny Meyer, vocal; Freder- 
ick Gernsheim, Arno Kleffel, composition, conducting, 
organ and chorus classes ; Bussler, theory ; Professors 
Ehrlich, Gernsheim and Dreyschock, v. d. Sandt, piano ; 
Florian Zajic, Exner. violin; Espenhshn, "cello. 


Perfect education for the stage. 











Mr. ‘JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Dee 
Vowel Formation, Tone Production an 
Singing in English. 


Breathing 
the Art of 


Address, 1558 Broadway, New York. 


FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 | East 78th Street, New York, 





MMe. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
ddress 27 Union Square, New York, 


GONZALO NUNEZ, 


Concert Pianist and Piano Teacher. 
Address care Behr Bros & Co., 81 Fifth Avenue, 


Bo ase le Sere coe) sr. 
LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 


152 Tremont Street, Boston. 
Chickering Hall Building. 


Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris ; Giulio Moretti, Milan, and 
Mme. Rudersdorff. A limited number of pupils ac- 
cepted, The Heatherington, 
571 Park avenue, New York. 


Mr. RUDOLF KING, 


Pianist. 














Schwarzspanier Str. 15, Vienna, Austria. 





 feading Bands. 
G 


P. 8S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 








ILMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 





C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 











WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 
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CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 





OMPLETE education in musical branches, including solo singing for opera and concert. 
Instrumental Department, $38 (150 marks). 
Free admission for pupils to the concerts of the court orchestra, 


Vocal Department, $50 
$125 a year and upward (500 marks). 


Annual Dues; 
Cost of living io good families, 


and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 





Director, Prof. SCHROEDER, Court Conductor. 





THE VIRGIL PRACTION OCOLAVIPR, 


— 
ST le ameaed 
_saidnpennanneanbinheety eb advedecndnes~vouwncanesie 


eat 





‘*The only perfect ally of the piano for teaching 
and practice.’ 
Used and recommended by the greatest artists 
and teachers. 
TECHNICAL DIFFICULTIES and in MEMORIZING. 


New Departure: 


with the privilege of purchase on easy terms after 
three months’ trial. 
on purchase. Send for circular concerning Rental 
Purchase Plan. 
free, Special rates to teachers on Claviers for 
personal use. 


'—JuLre Rive Kine. 


A Power in the mastery of all 


CLAviERS RENTED 
AT A DISTANCE, 


First quarter’s rent applied 


New illustrated Catalogue sent 


THE VIRCIL PRACTICE CLAVIER CO., 26 W. Fifteenth St., New York. 





26 W. 15th Street, 


THE VIRGIL PIANO SCHOOL, *xerrii'svene: 


Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER 


By this system artistic results are far more surely and quickly secured than by any other, 


The Training 


of Teachers a SPECIALTY. 
Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York 





HENRY WOLFSOHN’S 
Musical Bureau, 


881 East 14th Street, 


NEW YORK. 


LEADING ARTISTS. 


&c., arranged. 


Concerts, Receptions, 





MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


827 SOUTH FIFTH ST., BROOKLYR, Xi. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application, 


WILLIAM OC. CARL, 


Concert Organist. 


Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and Twelfth Street, 
Octobe 








ber 1. 
Address Studio, 57 West 17th Street, New York. 


THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS; 
J. ELLER, Oboe. F. BERNHARDI, B. 





LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York, 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions. Correspondence solicited. 


WM.A.POND & CO. 


25 UNION SQUARE, NEW YORK, 
In addition to their own bg | popular publications, 
keep all the Sheet Music and Music Books published in 
this country, together with the celebrated Schuberth, 
Boosey, Peters, Litoff and al! other principal 
foreign editions. 
New Illustrated Catalogues of Violins, Banjos, 
Guitars, Flutes, Harps, Cornets, Strings and 
all other Musical Instruments mailed free, 


PIANOS AND ORGANS 
Of various makes at lowest prices. Write us if you 
intend purchasing. 





Special attention given to supply: ying the wants of 
teachers in every department of music. Correspondence 
solicited. All letters of inquiry cheerfully answered. 
Send for catalogue. Everything in the musical line. 


Schubert Conservatory of Music. 
Cc. J. SCHUBERT, 


DIRECTOR. 








All branches of Music taught 
petent teachers only. 


by com- 


Catalogue Mailed Free. 


216 57th Street, Chicago, Ill. 
CHICAGO CONSERVATORY 


MUSIC AND [)RAMATIC ART. 








O. OESTERLE, Flute. C. PIEPER, Horn. 
_C, REINECKE, Clarionet. G. E. EAGER, Piano. 


The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 
148 Second Avenue. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York. 











SAMUEL KAYZER, Director. 
Auditorium Building, Chicago. 


Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 





education after the 
European conserva- 


Thorough musical 
methods of foremost 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 
CINCINNATI, OHIO- 


The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1se2a. 


OFFICERS: | 
Mrs, gouaemerre M. Tuurser, President. 
“Hon. Wittiam G, Cuoars, Vice-President. | 
Hon, Henry W. Cannon, 7reasurer. | Bassoon—Mr,. Adolf Sohst. 
Mr. Epmunp C, Stanton, Secretary. | French Horn—Mr. Cari Pieper. 

Dr. Antonin Dvorak, Director. | o Berea ng Nin oh ia 

— re eo ic e le 
FACULTY: | Composition—Dr, Dvorak. 


Harmony and Cou oe at, 


Flute—Mr. Otto Oesterle. 
Oboe—Mr. Arthur Trepte. 
Clarionet—Mr. Richard Kohl. 


Director, Dr. Antonin Dvorak. Mr. Bruno Oscar Klein. Mr. F. Q. Dulcken. 
Sin Solfeggio. 
Signor Romualdo Sapio. » > Victor Capoul. Mr. Johannes Werschinger. Mr. Alberto Frencelli, 


Miss Leila La Fetra. 

Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—Mr. Frank Van der Stucken. 
Chorus—Dr. Dvorak. 
Assistant—Mr. Rubin Goldmark. 
History of Musie—Mr. Henry T. Finck. 
Diction—Mr, W. V. Holt. 
Jtalian—Signor Pietro Cianeili. 

Stage wg hae onsieur Mamert Bibeyran. 


Mr. Christian Fritsch. Mrs, Beebe Lawton. 

Mr. Oscar Saenger. Miss Katharine W. Evans. 
r. Wilford Watters. 
Singing—Preparatory—Miss Annie Wilson. 
Opera Class—Mr. Victor Capoul, 
Conductor of Opera—Mr. Anton Seidl, 
Répertoire—Signor Ernesto Belli. 

Operatic Chorus—To be selected. 

Oratorio Class—Mrs. be Lawton, 





Piano. encing— Monsieur Régis Senac. 
Mr. Rane ie oseffy. Mrs. Jessie Pinney Baldwin. A ccompanist—Signor Ernesto Belli. 
Miss Adele Margulies. Mr. Leopold Winkler. Tuition, $100 and $200 the scholastic year. 


Entrance examinations will be held as follows: 
Piane and Organ—September 12 and 13, from 
Ya. m. to 12 m. and 2 to 5 p. m. 
Harp, ‘Celle and all Orchestral instruments 
| tember 15, 9 a m, to 12 m. 
Violin—September 15, 2 to 5 p. m. 
Voice—September 19, 20 and 21, from 9 to 12, 
and 2 to 5; September 21, 8 to 10 p, m. 
| Composition—October 3 and 4, from 9 a. m. to 
| 12m. and 2 to 5 p. m. 
Chorus—November 2, from 8 to 10 p.m. 
Orchestra—November 7, from 4 to 6 p. m. 
For further particulars address 
EKDMUND C. STANTON, Secretary, 
126 and 128 East Seventeenth Street, New York. 


Preparatory—Piano. 

Miss Mabel Phipps. 

Miss Adelaide Okell. 
Mrs. M. Beardsley. 

Organ. 


Mr. Samuel "; Warren Mr. Horatio W. Parker. 
Harp— Mr. John Cheshire. 
Violin 
Mr. Leopold Lichtenberg. 
Mr. Juan Buitrago. | 
Mr. Jan Koert. 


Violoncello. | 
Mr. Emile Knell. 


Miss Carrie Konigsberg. 
Miss Grace Povey. 
Mr. Albert Mildenberg. 


Miss Elinor Comstock. Mr. J. G. Huneker. 
| 


Sep- 


Madame Camilla Urso, 
Mr. Jan Koert. 
Viola— 


Mr. Victor Herbert. 
Contrabass—Mr. Ludwig Manoly. 


SCHARWENKA CONSERVATORY OF MUSIC 


37 E. 68th STREET (Near Madison NEW YORK. 


(Formerly 81 Fiith Avenue.) 


SCHARWENKA, - 
PIANIST TO 





Avenue) 


Director, 
THE EMPEROR OF AUSTRIA, 


XAVER 


ROYAL PRUSSIAN PROFESSOR AND COURT 





A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 

Students and Faculty Concerts a special feature. 

Fashionable and accessible location. 

Spacious and finely appointed studios, 

Students from a distance will be assisted in procuring 
desirable boarding places. 


FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General 


Examinations begin September 1. 


All grades of musical students, from beginners 
upwards to the most advanced, receive a uniform, 
excellent and systematic instruction in all branches of 
music, 

The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 
American fame. 





Manager. 


Fall Term begins September 19, 
Students can enter at any time. 


CONSERVATORY OF MUSIC, 


The instruction is both practical and theoretical and embraces the following branches: Solo Singing 
(¢ oncert and Opera), Chorus Singing ; Piano, Organ, Violin, Violoncello, Orchestral Instruments of all kinds ; 
nsemble, Quart«t and Orchestral P laying ; Harmony, Composition, History of the Aésthetics of Music, Italian 


Language. 
THE FEES ARE: Higher Classes, 330 marks; Middle Classes, 230 marks annually. 
Full particulars to be found in the prospectus, which can be had gratis by addressing 


J. VON BERNUTH, 


Royal Professor, Director of the Philharmonic Concerts and of the Sing Academy 


THE LEADING COLLEGE OF MUSIC OF PHILADELPHIA. 


Broad Street Conservatory of Music 


1331 SOUTH BROAD STREET, PHILADELPHIA, PA. 


Instruction in all branches of Music—Instrumental, Vocal and Theoretical. Faculty of thirty professors, 
Free advantages unequaled. Newest and most progressive methods, Appointments unsurpassed. 
For illustrated catalogues address GILBREKT R. COMBS, Director. 


Mme. ROSA LINDE, 
Prima Donna Contralto. 


‘SS, ORATORIO, FESTIVALS OR OPERA, 

















CONCER’ 
ADDRESS 


H. WOLFSOHN’S AGENCY, 831 East Fourteenth Street, New York. 
NOVELLO, EWER & CO., 


MUSIC PUBLISHERS aAnDIMPORTERSB, 
21 East 17th Street (three doors west of Broadway), 
NEW YoOoRKZ. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELL & CO., ) 
ROBT. COCEHS c& CoO., 
J.B. CRAMER c& CoO., 
HOPWOonD ck CREw , 
HRUOUTCHINGS «&« ROMER, 
J. & J. BHOPBINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 











London, England. 








&™ Please write for these lists and catalogues. 














J. RAYNER, - 
MAHOGAND 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WESTERN ESTABLISHMENT : 


FULTON and MORGAN STS,, 


CHICAGO. 


The Towers Schoo! of Vocal Music, 


NEW YORK. 
For imparting the best possible instruction in Voice 
Culture and Dramatic Singing. 
Director, JOHN TOWERS, pupil of Pinsuti 
London), and Kullak and Marx (Berlin), 
Catalogues mailed t1ee on application. 
9 K. 17th St., off Union Square, New York, 


NOTICE. 


el 


UR Productions of the present year are 
















the finest we have ever offered, and 


finish and 


exterior 





represent both in 


quality of tone the h ighest excellence 
We 


in Piano Manufacture. 





solicit for them the critical 
EASTERN ESTABLISHMENT: 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
81 LINKSTRASSE, 
BERLIN, GERMANY. 


examination of the musi- 


cal profession and the 





public, 



















CHICKERING 
& SONS, 


791 Tremont Street, 


BOSTON. 





METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA, 


PIANO TEACHERS’ CERTIFICATES. 


i aii {| Willram Mason, Mus, Doc, A. C. M.,and 
' Albert Ross Parsons, A. C. M. 
Dudley Buck, President. 
Albert Ross Parsons, Vice-/'vesident, 
Harry Rowe Shelley, 2d } éce-President 
R, Huntington Woodman, Organ Department 
Emilio Agramonte, Operatic Director. 


Charles B, Hawley, Afusical Director. 


Residence Department for Pupils from a distance, 


Circulars sent on application, Address 


H. W. GREENE, Sec’y and Treas., 


19-21 EK. 14th STREET, NEW YORK, 


CONCERT DIRECTION. 
DANIEL MAYER. 


LONDON, . ENGLAND, 


SOLE AGENT FOR 


PADEREWSKI, 





Szumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal 
mond, Plunket Greene, London Symphony Concerts, 
and the principal voca! and instrumental celebrities, 


Note Change of Address 


to larger premises: 
18 Great Marlborough Street, 
LONDON, W. 


CABLEGRAMS, * Liszt, London.” 





Chickering Hall, New York. 


Academy of Oera. 


FRANK YAN DER STUCKEN, Director. 





.N Academy of Opera in 
English will be opened at 
Chickering Hall on October 10, 
with a view of giving a practical 
training to singers who would like 
to join the operatic profession. All 
standard operas will be in study. 
Special arrangements made for 
professionals who want to add to 
their répertoire. Personal appli- 
cations received daily, between 9 


and 1 P. 


A. M. M., beginning 


September 26, 


Be * 3 * 


Mr. Frank Van der Stucken will person- 
ally supervise the rehearsals and take charge 
of the musical department of the organiza- 
tion, while an excellent stage and acting di- 
rector will attend to the histrionic education 
of the members, A fencing master and com. 
petent ‘‘répétiteurs’’ will also be attached 
to the institution, 


Electrotypes of the pictures of the following named artists will be seut, pre- 


paid, to any address on receipt of four (¢) dollars for each. 


During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


numerous orders for electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Gonzalo Nufiez 
Marie Roze 
-Alfred Griinfeld 
Ktelka Gerster 
Nordica 
Josephine Yorke 

oo eee 
Emma Thursby 
Teresa Carrefio 
Minnie Hauk—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Marie Louise Dotti 
Fursch-Madi—2 
John Marquardt 
Zélie de Lussan 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow. 
Franz Lachner, 
Louis Lombard. 
Edmund C, Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Staudig! 

. M. Bowman 
Mrs, Minnie Richards 
Arthur Friedheim 
Clarence Eddy 
Mr. & Mrs, C. H, Ciarke 
Fannie Bloomfield 
S. E. Jacobsohn 
C, Mortimer Wiske 
Emma L. Heckle 
Edvard Grie; 

Adolf Henselt 
Eugen d’ Albert 
Lili Lehmann 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Achille Errani 
Henry Schradieck 
John F, Rhodes 
Wilhelm Gericke 
Frank ‘Taft 

C. M. Von Weber 
Edward Fisher 
Charles Rehm 
Harold Randolph 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 


Wm. R. Chapman 
Montegriffo 
Mrs. Helen Ames 


Eduard Hanslick 
Oscar Beringer 
Princess Metternich 
Edward Dannreuther 
Ch. M. Widor 





Otto Roth 

Anna Carpenter 

W. L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 

eae ge Reid 

Emil Fischer 


Merrill Hopkinson,M.D. 


E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Bolto 

Paul von Janké 
Carl Schroeder 
John Lund 
Edmund C., Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm. H. Rieger 
Rosa Linde 
Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 


ucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
ohann Sebastian Bach 





Adolph M. Foerster 
J. H. Hahn 
Thomas Martin 
Clara Poole 

Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 

Jenny Meyer 
Constantin Sternberg 
Dengremont 


alassi 

Hans Balatka 
iberati 

Johann Strauss 

Anton Rubinstein 

Del Puente 

Joseff 

Julia hivé-King 

Hope Glenn 

Louis Blumenberg 

Frank Van der Stucken 

Frederic Grant Gleason 

Ferdinand von Hiller 

Robert Volkmann 

Julius Rietz 

Max Heinrich 

A. L, Guille 

Ovide Musin 

Theodore Habelman 

Edouard de Reszké 

Louise Natali 

Ethel Wakefield 

Carlyle Petersilea 

Carl Retter 

George Gemlinder 

Emil Liebling 

Van Zandt 

W.Edward Heimendah) 

S. G. Pratt 

Rudolph Aronson 


Victor Capoul 
Albert M, by 
Ww. Worse Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 
Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle 
Ernst Catenhusen 
Heinrich Hofmann 
Emma Eames 
Emil Sauer 
Jessie Bartlett Davis 
D, Burmeister-Petersen 
Willis Nowell 
August Hyllested | 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

: Haslam 
Carl E. Martin 
Jennie Dutten 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
Adele Le Claire 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mott! 
Augusta Ohrstrim 
Mamie Kunkel 
Dr. F, Ziegfeld 
C. F. Chickerin 
Villiers Stanfor 
Louis C. Elson 
Anna Burch 
Mr. and Mrs. Alves 
Ritter-Gbtze 
Adele Lewin 
Pauline Schifler-Haag 
ean de Reszké 
Marchesi 
Laura Schirmer 
P. S. Gilmore 
Kathinka Paulsen White 
Rose Schottenfels 
Mrs. Johnstone-Bishop. 
Max Bruch 
L. G. Gottschalk 
Antoine de Kontski. 
S. B. Mills 
E. M. Bowman 
Otto Bendix 
W. H. Sherwood 
Forence Drake 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
Max Treuman 
C. A, Ca 
Hermann Winkelmann 
Donizetti 





We have received 


William W, Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Pentield 
F, W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
G . Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Grant Brower 
F. H. Torrington 
Carrie Hun-Kin 
Pauline |' Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Bach 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Mr. & Mrs. G. Henschel 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
F. X. Arens 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hofmann 
H&ndel 
Carlotta F. Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Virginia P. Marwick 
Richard Burmeister 

. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
fares H. Chickering 
John C, Fillmore 
Helene C, Livin 
M. J, Niedzielski 
Franz Wilczek 
Alfred Sormann 
Juan Luria 
Carl Busch 
Alwin Schroeder 
Mr. and Mrs, Nikisct. 
Dora Becker 
Jeanne Franko 
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MR. OTTO FLOERSHEIM. 

R. OTTO FLOERSHEIM, THE SENIOR EDITOR OF 
THE MUSICAL DEPARTMENT OF « THE MUSI. 
CAL COURIER,” WILL, IN CONSEQUENCE OF THE 
INCREASING BUSINESS INTERESTS IN ALL THE 
MUSICAL CENTRES OF EUROPE MAKE GERMANY 
HIS RESIDENCE FOR THE IMMEDIATE FUTURE. HE 
WILL PROBABLY PREFER. BERLIN AS HIS HEAD- 
QUARTERS, ON ACCOUNT OF THAT CITY’S CENTRAL 

POSITION AND OF ITS GREAT MUSICAL ACTIVITY. 
** THE MUSICAL COURIER ” HAS BECOME AS GREAT 
A NECESSITY TO THE MUSIC TRADE AND THE 
MUSICAL WORLD OF THE CONTINENT AS IT HAS 
IN AMERICA, IT THEREFORE BEHOOVES THAT A 
MAN OF MR. FLOERSHEIM’S POSITION IN THE CRIT. 
ICAL WORLD SHOULD BE LITERALLY ON THE SPOT 
TO GUIDE THE FOREIGN POLICY OF ‘ THE MUSI- 
CAL COURIER.” HE WILL CONTRIBUTE REGU- 
LARLY TO THESE COLUMNS THE LATEST FOREIGN 
NEWS—IN FACT GIVE US A DETAILED CHRONICLE 
OF MUSICAL HAPPENINGS IN THE OLD WORLD. HIS 
WELL-KNOWN MANNER OF TREATING MUSICAL 

TOPICS NEEDS NO EXTENDED NOTICE HERE, 

SUFFICE TO SAY THAT HIS LETTERS WILL BE UP 
TO HIS HERETOFORE ESTABLISHED STANDARD. 
THE MUSICAL DEPARTMENT OF «THE MUSICAL 
COURIER” HERE WILL BE UNDER THE MANAGE- 
MENT OF MR. JAMES G. HUNEKER. WITH HIM 
WILL BE ASSOCIATED IN EDITORIAL AND CRITICAL 
WORK THE BEST KNOWN AND MOST ABLE WRIT- 
ERS ON MUSICAL SUBJECTS IN THIS COUNTRY. 

HE Manchester “City News,” England, published 
T in its issue of October 1 the following extremely 
spicy and almost devilish paragraph : 

The small extent to which Hindel is known in the United States is 
evident from the fact that when the Oratorio Society of Stamford, Conn., 
recently gave ‘* Messiah” it transpired tha’ this was the first time the 
oratorio had been heard in that State. ’ 

Connecticut should feel proud of the distinction. 


As far as the country at large is concerned it has 














heard Handel's “ Messiah” far too often; that is, 
when one considers the shameful neglect of Bach's 
great choral masterpieces. We hear enough Handel, 
particularly the «‘Messish,” which the Oratorio So- 
ciety seems to think it is its bounden duty to produce 
about Christmastide. The Manchester «City News” 
has been misinformed about Handel's music in this 
country, 


T cannot be truthfully said that the music of the 
past week of festivities was particularly interest- 
ing or edifying. To be sure the ubiquitous brass 
band furnished music for the tympani of those who 
prefer martial blasts, but both Pratt’s “Triumph of 
Columbus” aud Melamet’s “Columbus” were, as 
might be expected, dreary specimens of music written 
for special occasions. Few great composers have 
been up to the mark in writing music to order, and 
where greater names have failed we surely must not 
be too severe on Messrs, Pratt and Melamet. The 
dreadful mismanagement of the former composer's 
work was in some degree responsible for its failure, 
but no amount of Gesangverein enthusiasm, as was 
manifested in the case of Mr. Melamet's cantata, can 
ever make his music aught but commonplace and in 
many spots faulty. The competition could not have 
been of a very elevated sort, else how account for the 
selection of his ‘Columbus ” by the jury ? 


a ine “ Tribune” last Sunday contained the follow- 
ing item of news which, in justice to Dr. Ziegfeld, 
deserves reproduction in these columns, This is it: 


Dr. F. Ziegfeld, president of an amusement company which has been 
organized in Chicago to give entertainments during the continuance of 
the world’s fair, sends a private letter which contains information that 
may interest American composers. Here are the interesting para- 
graphs; 

A number of wealthy and influential citizens of Chicago have organ- 
ized a stock company, styled the International Temple of Music, for the 
purpose of giving popular concerts of a high grade during the world’s 
fair season, to wit: From May 1, 1893, to November 1, 1893. The prices 
of admission will be so reasonable as to bring the entertainments within 
the reach of every lover of good music. One of the finest structures in 
the city, the First Regiment Armory, has been secured for the purpose, 
accessibly located at Michigan avenue and Sixteenth street, It is capacious 
and conveniently arranged, seating about 6,000 people. 

In my capacity as president and chief executive officer of the new or- 
ganization, it is my desire and purpose to do all in my power for the best 
interests of the American musician, and I have therefore decided to make 
orchestral compositions by our native composers a leading feature of 
these concerts at the Trocadero, a name which we have adopted as being 
peculiarly applicable. 

A committee of American musicians, whose talents are universally rec- 
ognized, will be selected to pass upon the merits of these compositions. 
The composer will be asked to furnish the score and orchestral parts of 
his composition free of expense to us. The length of any composition 
consisting of one movement will be limited to ten minutes, and for com- 
positions of several movements twenty minutes will be allowed. It must 
be understood, also, by all composers that only new compositions will be 
taken and that they shall be performed for the first time at our Trocadero 
concerts. No deviation will be allowed from this rule under any circum- 
stances. Each composition will be numbered as it is received here, and 
will be given precedence on the programs according to its number, and all 
compositions must be in my possession not later than April 1, 1893, and as 
much before as possible. 

A recommendation from any one of this committee will be sufficient to 
insure the acceptance of the writings of our native composers, and the 
widest advertisement will be given each number. The compositions will 
be performed at the Trocadero by the Hans von Biilow Orchestra, under 
the direction of the great conductor, Fritz Scheel, of Hamburg, Ger- 
many. 

I spent four months in Europe this summer in the interest of our com- 
pany, and secured some of the best talent to be found in the different 
countries of the Old World. It will be our aim to make the Trocadero 
concerts not only a delight to every musician, but a source of great 
pleasure to the general public, and the Trocadero itself a place where 
strangers visiting the city may find rest and amusement, 


CHOES of the recent music festival at Worcester, 

Mass., are still lingering. In last week’s “ Inde- 

pendent” Mr. Stevenson makes the following sensi- 
ble criticism : 


The thirty-fifth annual festival at Worcester, Mass., concluding on the 
30th ult., met with its usual overflowing patronage and pecuniary suc 
cess. Some excellent choral and orchestral work seems to have been ac- 
complished, but the archaic nature of the programs, the utter indifference 
of the management to presenting works at once new and valuable and 
educative of advanced taste—and there is much of that element in the 
wide awake New England city —was as manifest as ever. The marked 
weakness in solo talent was a matter undoubtedly of economy, which 
may be glossed as thrift by those concerned. But with this festival's 
choral and orchestral material to draw upon each year, with the warm in 
terest locally taken in it, even cheerfully to forgiving the management's 
reiterated perversities and ignorances, from year to year (non ragionam 
di loro ma guarda e passa), patrons deserve better musical fare. This last 
festival presented not one single choral or orchestral novelty of thorough 
importance! Except so far as some selection often relatively brief was 
new to Worcester’s ears there was naught approaching the article. 
The directors should make it their business, with such opportunities as 
they have and can have, to be responsible each season for introducing, 
not merely to their own townsfolk, but to the United States, one or two of 
the important new choral works and one or two of the important new or- 
chestral works announced as newly in the market between June and Sep- 
tember. So doing, they could forestall Boston and New York concert 
seasons. So doing, they could attract an interested element of musical 
men and women from all over the East. So could they put themselves 
in a very different light for American musica] attention, That Worcester 





had never happened (odd predicament !) to hear Mozart's symphony in E 
flat or Wagner's air“ Der Frist ist um,” or Saint-Satns’ “ Omphale’s Spin- 
ning Wheel,’’ or some of Mr. Scharwenka's best music or Rubinstein’s 
** Paradise Lost’’ oratorio, was no excuse for the directors not securing 
the new symphonies by Rudorff or Klughardt, or Grieg's new instalment 
of his’ Peer Gynt” music or Edgar Tinel's new oratorio ; no excuse even 
for not giving, instead of stale extracts from Mascagni’s* Cavalleria Rus- 
ticana,”’ a partial recital, let us say,of some such operatic novelty as 
Draeseke’s ‘‘ Herrat” or ‘one so appropriate to the year as Franchetti's 
“ Christopher Columbus,"’ All of the above, except the last two, and 
many more new scores are announced as to be heard in this city or in Bos- 
ton as matters of course this year. No, the Worcester festival blame- 
worthily walks not in the path so plainly laid out for its easily won salva- 
tion from dry rot and from outof Massachusetts indifference. And no 
matter what its present ostensible success, its future will not gratify its 
directors or its best friends, or ultimately its patrons, till that plain and 
easy and upward path be taken by it. 


M* G,. H. WILSON in the current issue of the Bos- 
ton “Musical Herald” has the following inter- 


esting bit about Antonin Dvorak. He met the great 


Bohemian at Prague last May : 

I had a little chat with Dvordk prior to the concert. His new photo- 
graphs are excellent, although his hair is a bit more gray than they indi- 
cate. At first Dyordk seemed to be a man of a good deal of reserve, but 
as he warmed to conversation he talked enthusiastically. Think what 
this man has accomplished! From being a peasant lad, playing at wed 
dings and eking an existence as best he could, begging a small loan that 
he might hear an opera, meeting privations for years, but all the while 
having the fixed determination to become a musician and to rise above 
circumstances—and now ranking with the great composers of all time! 
None too great honors can be paid such a man, Dvordk's home in Prague 
is amodestapartment. The walls of his workroom are lined with trophies, 
wreaths and ribbons—tributes to his genius, He spoke of his approach- 
ing sojourn in America with such eagerness that I do not doubt that he 
is delighted to come to us, As he already speaks good English he will ihe 


readier become acclimated in his new field, which ought to prove of im- 
mense usefulness, The farewell cotficert was given in the Rudolfine, a 
fine building containing library and concert hall. The program was 


made up of compositions by Dvordk: Serenade op. 44, woodwind, horns 
and low strings ; two duets for female voices from op, 88 ; two movements 
for string orchestra from op. 54; two duets from op. 82; three overtures, 
op. 91, entitled ** Nature,"’ ‘‘ Bohemian Carnival’ and “ Othello.”’ There 
was an orchestra of sixty and Dvordk conducted. It was a gala occasion, 
The hall was filled and the audience took every opportunity to express its 
interest and its appreciation of the music of its famous townsman, When 
the concert had ended there were wreaths and emblems handed to 
Dvorak ; cheers and a deafening Tusch from the orchestra. As a tribute 
it wasimmense. I though I was especially favored to be present at the 
birth of a new work by Dvordk—three in fact, for I heard the first per- 
formance of op. 91. Dvorak conducted with abundant nervous energy, 
and the orchestra reflected to the utmost the especial Slavonic character 
of the music, It was a good band and particularly strong in the wind de- 
partment. 

Further, Mr. Wilson gives a list of the more im- 
portant works of Dvorak in the order of their opus 


numbers, which is not strictly the order of their com- 


position. Here it is (operas are, of course, omitted) : 
Op. 16. String quartet in A minor. Op. 58. ‘ Stabat Mater," 
‘** 18, String quintet in G. ** 60. Symphony in D, No. 1 
22. Serenade for strings in E * 61, String quartet in C, 
23. Piano quartet in D ** 66. Scherzo capriccioso. 
** 26. Piano trio in G minor, * 67. Overture, ** Husitzka.” 
27. String quartet in E. * 69. ** The Spectre Bride.” 
* 30. A patriotic hymn, ** 70, Symphony in FE minor, No, 2. 
* $3. Piano concerto, ** 71. Oratorio, ** St. Ludmilla."’ 
34. String quartet in D minor * 76. Symphony in FP, No. 3 
7. Overture, *' Der Bauerein “ 77. String quintet in G, 
Scheim.”’ ** 78. Symphonic variations 
39. Suite for small orchestra, ** 79. Psalm CIL. 
* 40. Symphonic variations, ‘** 80. String quartet in E, 
* 45. Slavonic rhapsodies. * 81. Piano quintet 
58. String sextet in A ‘** 88, Symphony in G, No, 4 
51. String quartet in E flat. * 89. Requiem Mass 
53. Violin concerto. * 81, Triple overture, 


N commenting upon Mr. H. E. Krehbiel’s admir- 
] able article in the September “ Century" about 
Antonin Dvorak the London “ Musical Times " con- 
cludes thus: 

The whole article is, of course, well worth reading; but we may per 
mit ourselves one grow! of slighted patriotism. Mr, Krehbiel should 
have stated that the now world wide fame of Dvorak is practically due to 
the recognition of his genius by England. 

England certainly deserves the credit of first ex- 
ploiting Dvorak’s genius, though to Messrs, Hanslick 
and Brahms is due the honor for their perspicacity in 
unearthing, so to speak, the budding talent of the 
Bohemian composer. England has also the honor of 
more than recognizing the gifts of Handel and 
Mendelssohn, It is to be hoped that in time she 
will fall in line with the rest of the musical world 
and acknowledge that Richard Wagner knew some- 


thing of musical composition. 





ANOTHER SCHEME. 
CORPORATION has been formed, capitalized for 
$2,000,000, to advance the scheme of furnishing 
descriptive music founded on incidents in the life of 
Columbus for the world’s fair. 

A building costing $750,000, with a seating capacity 
of 10,000, will be erected just outside the fair grounds 
at the main entrance, and it is anticipated that three 
entertainments will be given each day. 

Xaver Scharwenka has been selected to compose 
the music, and has accepted the position. 

The chorus will consist of 500 mixed voices, as- 








S 
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sisted by an orchestra of 120 and a stage band of forty 
pieces. 

Steele Mackaye is the managing director. 

This scheme is said to be connected officially with 
the music bureau of the Columbian Exposition. 





DR. DVORAK'S DEBUT. 

R, ANTONIN DVORAK, the renowned Bohemian 
D composer and director of the National Conserva- 
tory, will make his initial bow before an American 
audience next Friday evening at the Music Hall, 
Fifty-seventh street and Seventh avenue. He will, in 
conjunction with Anton Seid!, conduct grand 
orchestra of eighty musicians and a chorus of 800 
The event will certainly be one of significant 
Here is the very interesting 


a 


voices, 
musical importance, 
program ; 

National hymn, “ America” 


Oration, ** Two New Worlds,’ 


New World of Music 
Col. Thomas Wentworth Higginson. 


‘the New World of Columbus and the 


Symphonic poem " Torquato Tasso”. 


Triple overture, * Nature, Life, Love "' (new, first time) Dvorak 
Nature 
Life (Bohemian Carnival). 
Love (Shakespeare's ** Othello "’) 
Conducted by the composer 
Dvorak 


Te Deum (expressly written for the occasion) 


Clemence de Vere-Sapio, Mr. Fischer 


Orchestra, chorus 
Conducted by the composer 





THREE PROGRAMS. 

HROUGH the kindness of Mr, Ferdinand Meyer, 
T of Chickering & Sons, we are enabled to present 
the three programs which were performed during the 
dedication of Bechstein Hall, Berlin, The first 
concert took place Tuesday, October 4, at 8 in the 
evening, and was a piano recital given by Dr, Hans 


von Bulow. Here it is: 


Fantasie, No. 8, C moll ° ..++»Mozart 
* Les Adieux, |' Absence et le Rétour,"’ sonate, op, 81 Beethoven 
.. Kiel 


Variationen und fuge, F moll, op. 17.. spalnate 
* Wiener Faschingsschwank,” Fantasiebilder, op, 26 
Allegro, romanze, scherzino, intermezzo, finale. 


Schumann 


Impromptu, op. 56. } 
Notturno, op. 87, No. 2. ! 
Scherzo, op. 90 ° | 

J 


Berceuse, op. 57 

The second concert occurred Wednesday, October 
5, and was achamber music evening, in which Dr. 
Johannes Brahms and Professors Joseph Joachim, de 
Ahna, Wirth, Hausmann and the clarinetist Muhlfeld 


This was the program : 


. Chopin 


took part. 
Sextet, B dur, op 18, {Ur two Violinen, two Violas, two 'Celli. 
Allfégro ma non troppo, Andante ma moderate (variazioni). 
Scherzo (allegro molto), Rondo (poco allegretto e grazioso). 


.. Brahms 


Sonate, D moll, op, 108, fir Klavier und Violine .Brahms 
Allegro, Adagio, Un poco pretoe con sentimento, Presto 
agitato, 
Quintet, op. 115, H moll, fir Clarinette, two Violinen, Viola und 
'Cello .. Brahms 


Allegro. Adagio, pit lento, tempo primo, Andantino, presto 


non assai ma con sentimento. Con moto (variazioni), 


The third concert was given Thursday, October 6, 
Anton Rubinstein as soloist, with the following pro- 


gram : 


Variationen ftir Klavier, G dur, op, 88. . . A, Rubinstein 


Altitalienische Arien 
Caldara (1671-1768), ** Come raggio di sol.” 
Pergolesi (1710-1726), * Se tu m'ami,” 

Sonate fir Klavier und Viola, op. 49 

Viola ; 

Two Persische Lieder 


..« A. Rubinstein 
.Carl Halir aus Weimar 
; ° see .. A. Rubinstein 
Anna von Jerebtzoff. 





THE PASSING OF BRAHMS, 

OHANNES BRAHMS, one of the most celebrated 
J of modern musical thinkers, received his death 
blow at the hands of Mr. Henry T. Finck in the 
« Evening Post" week before last. We reprint the 
article in full without comment except the italiciza- 
tion, which is the only form of criticism necessary. 
Here is what Mr, Finck says about poor old Johannes, 
plus our italics (alack and alas, that he ever had the 
temerity to live, much less to compose !). 


Dr. Hans von Wolzogen, Wagner's neighbor at Bayreuth, relates in his 
entertaining “ Erinnerungen"’ that the composer of “ Parsifal'’ ex- 
claimed one day after trying over a new symphony by Brahms: “ Yes, if 
Brahms sounded as well as Beethoven he would be a great composer, 
too." Wolezogen adds that Wagner was really desirous of finding some- 
thing to his liking in Brahms, and often asked his friends to play some of 
his pieces for him. *' But, alas, there were no sparks and flashes! What 
Wagner found lacking in this industrious art was the convincing impres- 
sion of real life and inevitableness.”” The contemporary coms 8 whom 
Wagner admired most were Robert Franz, Liszt and Anton Bruckner. 
For Liszt and his symphonic poems he had a great admiration, which is 
expressed in a score of places in his letters and essays. He considered 
him as by far the greatest of all interpreters of Bach, Beethoven and 
other great masters; indeed in his twofold capacity as ‘ creative inter- 
preter" and original composer, he felt inclined to pronounce Liszt “ ¢he 





_. Liszt 











” 


greatest musician that had ever lived. If Wagner ever spoke in con- 
temptuous terms of Brahms, this was in moments when he was irritated 
by the sneers of Brahms’ disciples (Hanslick and others) at the ** super- 
ficial brilliancy,”’ “ trickery” and “ sensationalism” of Liszt, when he 
knew that there was infinitely more soul, more spontaneity, more genius 
in Liset than in the erudite, pedantic, uninspired Brahms. 

Chopin once said of a second-rate composer of his day that he was 
“ forty years old and his music eighty." The same might be said in re- 
gard to most of Brahms’ music. It is born odso/ete. Music is an evolu- 
tionary art,and Brahms ignores a/most a// the elements of progress which 
have converted modern music from a S//e/ere/ into an emotional art. In 


only one respect has he advanced beyond the Beethoven standpoint —/n 


harmony; and that not so much because of any great merit of his own as 
because Beethoven himself was, in harmony, the most important element 
in music, far inferior to Bach. Tue Musicat Courier, which greatly ad- 
mires Brahms, has failed toexplain why, if the art of instrumentation can 
be so easily learned in conservatories, Brahms’ orchestration should be so 
monotonous, turgid antiquated and devoid of all sensuous charm; why 
even Rubinstein, who has infinitely more spontaneity, 1. ¢., genius, than 
Brahms, has never learned how to orchestrate like born colorists— Berlioz, 
Liszt, Wagner, Dvorak. 

Dr, Hans yon Biilow, in his valuable little pamphlet on the “* Faust 
Overture,”’ has some suggestive remarks on the strange fact that those 
who are always pointing out smal! plagiarisms of ideas in this or that com- 
poser ignore the wholesale form plagiarisms of those composers who have 
not creative power enough to let their ideas crystallize into new forms of 
their own, but simply annex the forms invented and elaborated by their 
predecessors. 

In this respect, too, Brahms is one of the least original of composers; 
he has plagiarized al) his forms from his predecessors, without alteration 
or improvement of any kind. First-class bees oughtto make their own 
cells as well as their honey. At the same time the honey is a great deal 
more valuable than the cells ; and this illustration proves the error of Tus 
Musica. Courier in maintaining that form is the most important thing in 
music, and the faculty of “logical development” of any theme (no mat- 
ter how trivia’) the supreme test of musical genius, If that were true, 
why is it that of Mozart's forty symphonies only two or three are ever 
played at our concerts? They are all equally perfect in form; Mozart 
never wrote anything that was not perfect as regards form. Those sym- 
phonies are neglected because their ideas are not sufficiently interesting to 
us. Ideas are the alpha and omega of music. Form is but the shape 
which every real idea of necessity must assume. Forms without ideas 
are emp'y nutshells; without new ideas, stale or wormy nuts, Lachner 
and Mac/arren have as much “ logical development" as Schudert; what 
makes Schuder¢ worth a million Lachners is his inexhaustible wealth of 


ideas. 
Brahms has no new ideas, Brahms has no new 
Brahms cannot compose. Liszt is greater than 
Alas, poor old Johannes of Hamburg ! 


forms, 
Brahms. 





MAC DOWELL'S PIANO MUSIC, 


N the September “Music” the editor, Mr. W. S. B. 
Matthews, writes most interestingly of American 
composers of the first rank. After giving full mead 
of appreciation to Dr. William Mason's piano music 
(truly piano music), Mr. Matthews speaks as follows 
of one of America’s foremost composers, E. A. Mac- 
Dowell : 

Closely allied to Mason in this inner understanding of the 
piano and in elegant and finished style, is the younger com- 
poser E. A. MacDowell. MacDowellis to the manner born, 
He has the most finished style of writing for the piano of any 
American, for in addition to Mason’s sensitive perception 
of the suitable he has a freer fantasy and his flights take 
a wider range. Sometimes, indeed, he is a bit common. 
place, as in the second subject of his immensely popular 
piece the ‘* Witches’ Dance ’’ (Hexantanz’’)—I do regret the 
polyglot tendencies in our American composers. Even 
Mason has put French titles where plain English would 
have been more intelligible. But in other places Mac- 
Dowell is earnest and admirable, as in his first and second 
suites, which do not need the attribute American to make 
them attractive. Then there are many smaller pieces 
which are fully up to some of the best work by foreign 
composers—meaning the very best. For, whether we like 
it or not, it is true that only lately have there been Ameri- 
can composers able to write fluently and easily, with good 
style, as if to the manner born. It has been taken for 
granted in Europe that while they might produce some- 
thing for which they could be complimented without 
actual lying, it was never intended to compare their com- 
positions as poetry with the works of the really masterly 
composers such as Joachim, Raff, Liszt, Rubinstein and the 
like. MacDowell hasthe fluency of Raff with more earnest- 
ness, and I have no doubt that his works are destined toa 
long life. 

MacDowell also writes for orchestra, and writes ex- 
tremely well. In fact he is a master of musical expression. 
His scoring has the same exact knowledge of the effect to 
be expected from the combination as his presto passages 
for the piano, where the resulting effect of the passage 
played fast is almost totally different from the effect of the 
same passage played slowly—as one thinks it in order to 
write it. He shows an advance in passage work over 
Mason, the use of changing notes being more in the style of 
Chopin or Raff, which was more evasive and poetic, and 
less direct than Mason’s work in this line. But it is not 
necessary to take up the orchestral works and concertos of 
this writer or his chamber music. All that I have heard of 
it has been very attractive, and if our foreign masters, 
who control for us our musical diet (by directing all cur 
good concerts), ever get educated to an appreciation of 
native talent, MacDowell will have as good a chance all 
over the country as he now has in Boston, where his werks 
are played every winter—almost as freely as if he lived in 





Europe, or, still better, were dead after having lived in 
Europe. As Wordsworth says, ‘‘Heaven lies about us in 
our infancy ’’—and to American consciousness heaven and 
Europe are convertible terms. This memorandum of Mac- 
Dowell’s works would be more complete if one were to 
give the names of his more important pieces, and those 
which have been most successful. 

This is well said, though not half enough strong. 
Mr. MacDowell is a composer whose music rests en- 
tirely on its own merits, for the composer does not 
claim that he is an American composer, a German or 
an Italian composer, but simply a composer of 
music, Mr, Matthews might have dilated more on 
the two piano concertos of MacDowell in A and D 
minor, and one at least is original enough in form to 
suit even critical Mr. Finck. The composer plays the 
one in A minor this fall at Boston with Mr. Nikisch. 
Both concertos are full of poetry, color and musical 
ideas, His suite for orchestra will soon be produced 
under Franz Willner'’s direction at Cologne. 








THE NEW ITALIAN SCHOOL, 


VON SACHS, the well-known writer on musi- 
W. cal topics, who is now a permanent resident 
of Vienna, had a very interesting letter in last Sun- 
day’s “Sun” about Italian opera in Vienna and Mas- 
cagni’s much overrated success in that city. He 
quotes with approval Dr. Hanslick’s remark that it is 
still less the composer than the successful man 
whom the Viennese are féting in the person of Pietro 
Mascagni. Mr. Von Sachs acutely points out that the 
success of ‘Cavalleria Rusticana” has drawn atten- 
tion to the new Italian school, and he devotes some 
space to describing the aims and tendencies of the 
new group, of whom Mascagni is by no means the 
shining light. He has this to say about another 
young composer, and one who is far more likely to 
fulfill his early promises than is Mascagni : 


Next to Mascagni the most interesting personality among the new, or, 
as it is sometimes called, “ Milan school’ of composers is Ruggero Leon- 
cavallo, to whose pen we owe both the music and the libretto of * Pa- 
gliacci,” the most successful of the post Cavalleria works, The opera, 
which is in two short aets, was produced last winter in Italy, and, thanks 
to its dramatic story, its clever music and to the efforts of Maurel in one 
of the principal rdles, achieved at once a well merited popularity that car- 
ried its fame beyond the confines of Italy. The plot, founded partly on 
the “ Drama nuovo”’ of Estibanez, and in its essentia) details not unlike 
the French play “ Tabarin,” presents the oft tried experiment of a play 
within a play. The hero is a mountebank who, deceived by his faithless 
wife, enacts in earnest the mimic scenes of jealousy and of the subse- 
quent murder of the guilty pair. 

The principal characters, who are five in number (as in the “ Caval- 
leria"’), belong, with one exception, to a company of strolling players 
who, in the typical réles of the old Italian commedia dell arte, tell in 
pantomime the old tale of deception, jealousy and revenge. In place of 
the customary overture the clown (‘' Pagliaccio’’) appears as chorus be 
fore the curtain and explains the author's intentions, ‘ Signore!’’ he 
says, ‘signori! Scusatemi se da sol mi presento, Io son il prologo!" 
It is asa picture of real life he begs his auditors to accept what they shall 
see, and then, turning toward the stage, he calls ** Andiamo, incornin- 
ciate.” The curtain is then drawn aside, and the same relations of the 
different characters to each other is presented as that which, in their 
capacity of pantomimists, they later perform for the benefit of the gaping 
village crowd. The clown, though, who is at the same time the injured 
husband, suiting the action to the situation, really shoots his wife at the 
end of the play, and also her lover, who rushes upon the stage to save 
her, thus bringing to an end both the opera and the pantomime which is 
contained in it. ‘‘ La commedia e¢ finita’’ is announced by one of the 
characters after a fashion that suggests at once the ** Turridu is dead’ of 
the ** Cavalleria,”’ while the orchestra, in a powerful tutti, brings in con- 
clusion once more the most significant musical phrase of the work. 

In the condensed, picturesque action of this opera an evident attempt 
to reproduce the more striking characteristics of Mascagni's first work is 
to be noted, while many of its best accredited musical qualities are repro- 
duced, though without a sacrifice of originality, ina manner altogether 
self apparent. Some of the more pleasing numbers in the score, notably 
the music accompanying the pantomime, are delightfully tuneful, a sere- 
nata d’arlecchino deserving special mention, A great deal is attempted 
and not a little accomplished in the matter of musical characterization, 
while the treatment of the orchestra is masterful throughout. On the 
whole, therefore, it is a work of decided interest and one that is bound to 
make its way in the world. Already we are informed that several impor- 
tant opera houses, such as the one here, have undertaken to give it a place 
in their répertoires, and success outside of Italy is sufficient firmly to es- 
tablish the fame of the composer, who, though he has writen several 
other works, did not reach the public ear till lately with this one, Like 
Mascagni, Leoncavallo’s acquaintance with Wagner's works must evi- 
dently be more than a superficial one, while the great master’s example is 
surely to be traced to the fact that he, too, is the author of his own libretti. 


Mr, Von Sachs also writes interestingly about Leo- 
poldo Muznone, Francesco Ciléa and Umberto 
Giordano, three young aspirants for operatic honors. 
From private sources we learn that Leoncavallo is 
already in hot water with his first publisher, Ricordi, 
of Milan, because of his defection to the house of 
Sonzogno. A lawsuit is quite in order. Mr. Von 
Sachs omitted to mention one of the most promising 
of the new group, Puccini, who was classmate of 
Mascagni and Emilio Pizzi. The latter, a very 
talented young man,is now a resident of this city, 
and those who best know him predict that he will not 
fail to keep up the reputation of his class as a com- 


poser. 











THE MUSICAL COURIER. 


7 











NATIVITY OF MUSICIANS. 


HAT indefatigable gleaner of musical facts, fancies 

and figures, Mr. A. Willhartitz, of Los Angeles, 
Cal., sends us the following tables which are quite in- 
genious and interesting. This is what Mr, Willhartitz 
says: 

It may be of interest to your readers to be shown in a 
concise way which country is best entitled to the name of 
musical, Of 9,260 names in my forthcoming lexicon, 
where the nativity of the different musicians is given, I 
find the following—being the true showing—to wit : 


BI sant s hada be%s aes SE os dwidearasivent 3 
Wis ottwnnhane: seins ennns ©, Pn. cacne oo edenabadir eins 1 
Austria. 968 Netherlands................... 36 
Belgium. 173 Norway.......... be ivene iene 11 
RR es Par | Fe EE noe 1 
Ses 6ce's | ee ee ere 33 
SN dnkn dda cog hte derthes B , Pasties acer wevsysiesss , 2 
Chili.... Ms + cae akhnthar oad knee oe 18 
WR a os 8aNF Laas edcdeee S SHRUG s . ceasub ive Vide eede 1 
see oecawtss sede DW PROG: pede itae. <A censcicntas 119 
NIN 0 360d kewdtemensal wie CO a ee 32 
Es Uvenst<eetenvesenesat * ena 233 
4, UNREST BP Bs tye FE Se eae ee 31 
PO ci vdndotees ce covets ae ree ys 42 
UNG Bk Riis be ist RG WE PEERS bs sds bb SE IA the 1 
Nn 6s iat tials the eke URES Oe Ta a inte b ddevdbes chads 2 
DE ieieby txveces edken 188 United States. ..... ....++.+- 595 
NR a case cavace napa dasa a Wiens 4s ohne hd ak as éxen 8 
PONE Te hinds evi v dabiddsica edie BORD Week Taeee se. was se ckcee. cess 1 
MOND sinin sn aye ttt > oti boo oats WD, Tena). . Kdciiieesd Hitech 1 
Ee AO 1 


Austria should have included Bohemia and Hungary, 
which would have swelled the number to 696, but the latter 
two countries were nearly always considered separate, and 
so it was left thus on this occasion. Holland, Flanders and 
the Netherlands might have been bunched ; also England, 
Ireland, Scotland and Wales, which would have given Great 
Britain 1,194. 

The great number of English musicians given in com- 
parison to Italy, Germany and France may be accounted 
for by the fact that Sir G. Grove and his assistants, as well 
as their several followers and successors, have raked and 
scraped the British Isles for names of musicians, many of 
whom could not have figured as such before German, 
Italian and French compilers. My ‘‘Lexicon’’ being in 
its characteristics a compendium to all existing musico- 
historical works, I was obliged to bring all given names. 

While England has 1,194 names the United States of 
America have but a few above one-half the number, viz., 
595, which, of course, falls short of atrue showing. Whether 
the English are more forward than we are, or whether the 
average or probably the better musicians seek seclusion 
and shirk notoriety, remains a question. I have spent 
time, money and labor for the purpose of giving a good 
and true showing of what we are doing as a musical coun- 
try, but am very much afraid that Iam falling short a good. 
ly number. For the student of euphony or for such who can 
compare music and names, or yet another class, who are 
able to associate good music to bad names (phonetically), 
or who may have some other hobby which they desire 
to ride, I append the following showing of number of names 
of musicians represented in the modern alphabet : 


eA RD ae lap: 7 Seg pple Baie r+) See Skah Scot a 920 
SR et: 108 K 369 =O *. 318 
ak ncaa citcea NT Soler ee OF a Bova phe 
ES RE 408 «=M ae te 252 
Sleep Rir ee ematea 17%6 =2N id, ies, GEO 390 
AS ie 418 «O oe Ss 2 
eta sient rR Cea! Aa ae “F 13 
Mos ois cs aentad Ws: Bastiat’: <i MWe 4Bl adn ke 90 
eid aint Riis ee ao 20 Te is « hich ts Aden’ 522 


The Italians have no representative in the letters W, X 
and Y ; the French have no X ; the English noQ, X and Z; 
the United States has neitherInorX. The only nationality 
which has representation in the twenty-six letters is the 
German. TheFrench predominate in D and L, the Italian 
in B and C ; the German in H, G and W. 





SECRETARY FEKYLL AND EDITOR HYDE. 
R. G. H. WILSON, secretary of the Bureau of 
Music of the Columbian Exposition at Chicago, 
and likewise plenipotentiary and envoy extraordi- 
nary and general net to scoop in foreign composers 
for the exposition, is having real fun all to himself 
these times. 

In the dual capacity of editor of the inoffensive 
little monthly the Boston « Musical Herald,” and sec- 
retary, &c.,at Chicago, Mr. Wilson makes his brain play 
queer little pranks and occasionally allows the world 
to get a glimpse of the fun. 

As Secretary Jekyll, Mr. Wilson is all smiles, amia- 
bility itself. He hobnobs with foreign celebrities, who 


each and every one inform him of their firm intention 
of visiting Mr, Wilson and the Columbian Exposition 
next summer, but later, somehow .or other, back 
down from their original resolve and send nice let- 
ters instead. Mr. Wilson, who, as we have often de- 
clared, is amiable to a degree, has a hard time keep- 





ing Mr. Theodore Thomas from exploding his vials of 
wrath at the country in general and conductors in 
particular, Mr. Thomas’ motto, like that of the late 
William Vanderbilt, is the all embracing and compre- 
hensive sentence, ‘“ the public be d——d,” though a 
writer in « Hallo” insists that «In hog signo vinces”’ 
would be a very appropriate motto for the great Chi- 
cago conductor. Be this as it may, Mr. Wilson's life 
is not a happy one, but he is ever a Dr. Jekyll in de- 
meanor. But when he ascends the editorial throne of 
the Boston “ Musical Herald” then “’ware storms,” 
The cloven hoof (this is metaphor of course, Mr. 
Wilson) of Mr, Hyde peeps forth and deadly blows are 
given. Read the following clipped from the latest 
issue of the “ Musical Herald "—read it and tremble : 


Speaking of Saint-Saéns,I am aghast at the impudence of a certain 
music trade editor of New York, who, on the appearance of an official 
circular from the bureau of music stating that Saint-Saéns had accepted 
the invitation of the exposition, wrote to this man who was already pro- 
claimed to be a guest of the nation to ask if his intention had been cor- 
rectly reported! Has this person no shame! Is there no dignity or 
decency in him ? 

It is very hard to be both editor and secretary; otherwise I would say 
more on this subject. 


THE MUSICAL COURIER was the malefactor that had 
the temerity to correspond with Saint-Saens after Mr, 
Wilson had said he was surely coming, and the “ cer- 
tain music trade editor” who did so learned that per- 
haps Saint-Saens will not visit us next year. Perhaps 
he will and perhaps he won't, Mr. Wilson. You will 
certainly not be to blame in any case, It is indeed 
hard to be both a Secretary Jekyll and an Editor 
Hyde, Mr. Wilson. Better concentrate your forces 
on one or the other. 








Gotham Cossip. 

_— you in town, and did you see the 

parade and the night pageant last Wednesday? 
The most musical and musicianly party along the line 
of march occupied slantendicular seats which had been 
temporarily constructed in front of Mason & Hamlin’s, and 
comprised Mr. Daniels of that house, who did the honors ; 
Mr. and Mrs. Silas G. Pratt, Mr. and Mrs, Louis R. Dressler, 
Mr. and Mrs. Edward Mulligan, Mr. and Mrs. Adolph 
Glose, Miss Glose, Frank Taft, Billy Prime, the golden 
voiced tenor; William S. Chester, organist of St. George’s ; 
Dr. H. R. Palmer and L. S. Leason, the champion 
country festival originators, promoters and conductors ; 
Victor Harris, Alfred Hallam, of Stamford, Conn., et al. 
They had any amount of fun, because they all knew one 
another and because mine host Daniels made them feel 
very much at home. Mr. Pratt looked none the worse for 
his years of labor, which culminated the previous Monday 
evening at Music Hall in a small house and a deplorable 
lack of enthusiasm. For hours he held in his hand a 
paper bag, the contents of which were a source of curiosity 
and speculation on the part of his friends, until suddenly, 
in the midst of a learned harangue, during which he at- 
tempted to gesticulate with the bag laden hand, the bag 
broke and countless Seckel pears were scattered far and 
wide and irremediably lost. 

The car of music made a rather inferior display. 
appropriately drawn by a quartet of horses. A huge lyre 
rose from the centre of the float, doubtless emblematic of 
the large number of lyres to be found immusical America, 
irrespective of orthographical accuracy. Around the base 
were the names of Mozart, Haydn, Beethoven, Mendels- 
sohn, et al.; while Pratt, Melamet, Chadwick, Bartlett, 
Paine, McDowell, Foote and Parker were simply not in it. 
One of the daily papers said that ‘‘young women with 
wings, looking like angels of song, were on this float.’’ 
This newspaper is fortunate indeed in having upon its staff 
a man so experienced as to be able to draw such a com. 
parison, We have never had the pleasure of coming across 
any young women with wings who looked like angels of 
song, but we have often seen angels of song peeping 
through the wings. Well, barring the bands of the Seventh, 
Twenty-second and one or two other regiments, the music 
on Columbus Day was something execrable and long to be 
forgotten, 

Voices are still being tried for the position of soprano at 
the Church of the Covenant, Park avenue and Thirty-fifth 
street. Poor Walter Hall, the organist andchoirmaster, has 
our sincere sympathy. That patient, Job-like man has pre- 
sided over no less than three distinct soprano trials within 
the past twelvemonth. Just a year ago Mrs. Annie Norton 
Hartdegen, then the soprano soloist of that branch of 
Zion, left New York for the West, to reside once more with 
her parents. Poor Adolf, he has gone to Germany to live, 
broken hearted and utterly cast down. A host of friends 
sympathize with him in his trouble ; but his 'cello is his 
best friend, after all. But as Kipling says, that is another 
story. Well, after a trial of voices, in which about every 
unengaged soprano in New York (and that means hundreds, 
such as they are) participated more or less ingloriously, 
Mrs. Carrie Hun King was selected. Her stay was brief, 
however, and Miss Bertha Waltzinger was her successor. 


It was 





Now everybody knows that Miss Waltzinger is one of our 
very best singers, and the good people of the Church of the 
Covenant were not slow in appreciating this fact. But the 
management of the Bostonians appreciated it still more 
keenly, for they have gobbled up the sprightly little lady 
on a three years contract. And so another trial was and 
stillis a necessary evil. Of those who have been heard 
Miss Jennie Dutton was preferred ; but she cannot be se- 
cured after all, as she starts about the middle of December 
with a party of friends for a little trip up the Nile, through 
Italy and elsewhere. The tenor of the choir, Mr. Albert 
Lester King, cannot be consoled, as he is a warm admirer 
of Miss Dutton and of her singing, in which line of admira 
tion he is not at all lonesome. They sung together for a 
long time at the Fifth Avenue Baptist Church, and strangely 
enough are to unite their voices this very evening in a 
concert at White Plains. Organist Hall has been closely 
pursued by a swarm of sopranos of late, so many of whom 
pulled the bell of the flat below his by mistake that the 
occupants tacked up a big placard on their door which 
read as follows: ‘* Mr. Hall lives on the floor above !"” 

By the way, Mr. Hall is one of our best pianists, and will 
give some interesting recitals this season at the Carnegie 
Temple, assisted by the members of the Beethoven String 
Quartet, especially Messrs. Dannreuther and Schenck. An 
advertisement like the following will read Halltogether 
oddly : Piano recitals by Walter J. Hall, in Chamber Music 
Hall, in Music Hall. Hallelujah ! - 

Miss Kate Percy Douglas, jolliest of jolly sopranos, is 
living at No. 15 East Eleventh street, and is at home on the 
first and third Mondays of each month. 

Mr. Perry Averill is back again from Europe and is lo 
cated at No. 38 West Thirty-fifth street. It is a question 
that is being much discussed at present whether Perry 
lives in America or in England nowadays. We hope that 
he will not permanently desert his native land. 

The composers were not idle last summer. Homer N. 
Bartlett wrote six piano etudes, several songs, a few organ 
pieces and a lot of male quartets. The latter are for a 
book which he is preparing for Freemasonry usage. 
A. Schnecker wrote a Christmas anthem, ‘‘ When mar- 
shaled on the nightly plain,’’ which will have to be a 
mighty fine thing if it is destined to eclipse some of the 
works that Schnecker has heretofore perpetrated. Louis 
Raphael Dressler wrote a simple but sweet setting to the 
Lord’s Prayer, which ought to be used everywhere in place 
of the old chant that has been so long in vogue. Beards. 
ley Van de Water has four new songs about to come out at 
Schirmer's, entitled ‘*Spring,’’ ‘*Summer,’’ **Autumn”’ 
and ‘* Winter.” William 
H. Neidlinger is completing a mass for use in both Roman 
Catholic Episcopal churches, with both Latin and 
English words. 
‘: Jerusalem.”’ 
songs. Schirmer will soon issue Dr. Smith’s opus 12, en- 
titled ‘‘Song Vignettes,’’ a dainty book comprising 
twenty-five little songs, with a tasteful cover designed by 
the composer. 

A few church choir vacancies have been filled lately. 


Peter 


Beardsley wields a facile pen 


and 


He also has a cantata in press, called 


Gerrit Smith wrote a number of pretty 


Miss Hattie Lewis, a pupil of Bristol, has been engaged 
until May 1 next as soprano at the Presbyterian Church, 
Morristown, N. J. Dr. 
square rejoices in a new tenor, Mr. William B, Dunham, 
Church, 


Parkhurst’s church on Madison 


formerly of the Washington Avenue Baptist 
Brooklyn. Mr. Dunham is at the head of one of the de 
partments in the publishing house of Dodd, Mead & Co. 
He married one of the famous Meigs sisters, and the mar- 
riage was characterized by most of the romantic incidents 
found in the average modern novel. His voice is much 
liked by the Parkhurst devotees, Rumor has it that Mr, 
Van Rensselaer Wheeler, from the West, a pupil of Court- 
ney, has secured the bass position at the Church of the 
Divine Paternity, succeeding Mr. William A. Howland, who 
joined the Bostonians. 

Have you noticed the growing custom among musical 
people of using the middle name in full in their circulars 
and on their cards and programs? Charlie Clarke spoke 
of this the other day, and claimed to be the originator of 
this important movement. When he first came to New 
York—it will hardly be fair to tell how many years ago— 
he signed himself Charles Herbert Clarke. As a result, we 
have with us to-day Francis Fischer Powers, Heman How 
ard Powers, William Luton Wood, Kate Percy Douglas, 
Albert Ross Parsons, Harry Rowe Shelley, Louis Arthur 
Russell, Anna Bulkeley Hills, William Russel Case, William 
Barton Stone, John Hyatt Brewer, Albert Morris Bagby, 
Henry Lincoln Case, William Edward Mulligan, Sopha 
Church Hall, Henry Holden Huss, Bruno Oscar Klein, 
Frank Treat Southwick and hundreds of others. The last 
to join the ranks is Charles Alan Rice, the well. known 
tenor, who has just moved into new quarters at 50 East 
Eighty-sixth street. 
before ; but it is a good one, belongs to the son of the late 
President Arthur, and Charlie is to 


Nobody ever knew his middle name 
be congratulated 
accordingly. 

Gerrit Smith gave an organ recital last Thursday even 
ing in St. Mary’s Roman Catholic Church, Syracuse, dis- 
playing most successfully the good qualities of a new 
Roosevelt organ. The scheme of this organ is almost 
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identical with that of the Roosevelt organ on which Mr. | the Illinois M. T, N, A.; Canadian Royal Society of Music- introduce such double performances (doppel Productionen) on a larger 


mith plays in the South Church, New York. It is to be 


regretted that there will not be many more Roosevelt organ 
Openings. 

Freddy Solomon, brother of Teddy Solomon, of Lillian 
Russell fame, began his work for Koster & Bial last week, 
and is delighted with his prospects. He will undoubtedly 
raise the grade of performances in that celebrated temple 
of the Muses by several degrees, and the public will thus 
look upon Freddy as an undisguised benefactor. It is his 
intention to produce bijou burlesques of all of Offenbach’s 
comic operas, beginning with ‘* Blue Beard,’’ in which he 
will assume the title réle. Of the singers now in Koster & 
Bial’s stock company Miss Madge Lessing has the sweetest 
voice, the most artistic method and the cutest ways. She 
is constantly taking vocal lessons and will steadily im- 
prove. Who knows but what she may yet be a grand 
opera prima donna ! 

The many admirers of Dr. S. Austen Pearce, the well- 
known organist, will regret to learn that he has been an 
inmate of the New York Hospital since last spring. He 
still holds the position of organist in the First Presbyterian 
Church, Jersey City Heights, and during his illness H. W. 


Nicholl has been his substitute. Appison F, ANDREWS. 


W. Waugh Lauder. 


IS is no new name or face to the musical 

people uf America, and they all read Tuk MUSICAL 
Courier, of course. He has acted as the special corre- 
spondent of this paper on various occasions and was the 
ularcritic for our columns in Boston after the resignation 


Subsequently he wrote 


reg 
of the lamented Dr, Louis Maas, 
for us during two years in Cincinnati, and he is now 
and has been since September, 1891, our critical corre- 
spondent from Chicago, We do not believe that there is a 
man in the critical profession of Chicago or the West who 
is more traveled, experienced, capable or conscientiously 
studious and attentive to his duties. In short, as we may 
juote in part from our contemporary the ‘'Presto,’’ of 
Chicago, of April 7, 1892: 

** Few musical essayists or critics in America are more 
widely known than the gentleman whose portrait occupies 
In 1870 he gave the first 
talk,’ to the public in 


the first page of this paper. 
‘analytical’ recital, or ‘piano 
Toronto, Canada. 

‘*His claim to this popular innovation in concert work 
is well established and has been acknowledged by the New 
York ‘Music and Drama,’ MusicaL Courier, the ‘Presto,’ 
‘Keynote,’ Chicago ‘Indicator’ and by letter by no less 
a person than his own friend and teacher, Dr. Franz Liszt 
(1884). His sojourn of eight years in Europe (Edinburgh, 
Heidelberg, Leipsic, Rome, &c,) has given him the wide 
culture in the arts, sciences and languages so essential, 
together with literary culture and travel, to the forming 
of a musician of the fin de siécle. 

** We will enumerate some of his principal achievements 
in his profession: Courses of lectures on ‘* Wagner, the 
Columbus of the Modern Orchestra and Music Drama ;' 
‘Origin of Musical Instruments ;’ ‘The Sonata’ and many 
kindred subjects in the Toronto University and Canadian 
Institute, (In these courses he was associated with Sir 
Daniel Wilson, Dr, Koenig, of Paris, and other celebrities.) 
He made the occasion of Wagner’s demise the subject for 
a notable lecture and recital, ‘In Memoriam,’ on his life 
and works. His treatment of the subject was pronounced 
masterly and has been repeated in one form or another no 

(His Liszt lecture recitals have 
His lengthy course of lecture re- 


less than sixty-nine times. 
been equally successful.) 
citals at Hellmuth College, London ; Cincinnati Wesleyan; 
Mount Nebo State Summer Normal, Ark.; Peoria High 
School ; in a summer course at Bloomington ; at the Whitby, 
Galt, Hamilton and many other colleges or high schools and 
normals of the United States, ¢. g., Onarga, Grand Prairie 
Seminary, Eureka College, Ill.; Twin Valley College, Ohio; 
Galloway Fem, College, Ark.; Ohio Conservatory of Music 
and upward of eighty other educational institutions have 
been frequently commented upon.”’ 

We might add that Mr. Lauder has the proud record of 
having appeared with his entertainments in music or in 
his new features, ‘* Travel and Art Talks,’’ treating of the 
many wonders, treasures and curiosities of European gal- 
leries, libraries and museums, as well as ‘‘ Rambles in Out 
of the Way Places,"’ ** Foot Tours in the Mountains of Scot 
land, Wales, Germany, England and Italy,”’ in no less than 
257 educational institutions of the United States and Care 
ada in single entertainments. A‘record which any one 
man may certainly be justly proud of, 

His recitals in the Boston New England Conservatory (at 
which he was for some time professor of pianoand theory); 
in Steinert Hall, Boston ; Steinway Hall, New York ; Athe. 
neum, Chicago; Palmer House Ballroom, Chicago; St. 
James’ Hall Montreal; Queen's Hall, Ottawa; private recitals 
to the Governor General of Canada, Lord Lansdowne and 
party; at Capo di Monte, Naples; Library Hall, Topeka, 
Kan.; Modoc Club, Topeka; his very important lecture on 
** The Art and Science of Music in Education,”’ to the Arkan- 
sas and Southern Teachers’ Association ; his papers before 


| ians (of which he was one of the founders and the first vice- 
president), his recital at the Boston National M. T. N. A., 


and others too numerous to mention, stamp him as one of 
| quote the very honoring lines of Wagner with regard to that work. They 


the most active men in the cause of genuine art education 

in America. Some of his most interesting literary work 
| has been done as critical representative of THe Musicav 

Courier, 

Some of his most widely read monographs are : ‘‘ Liszt and 
His School,”’ ‘*Music of the First Christian Era,’’ ‘‘ Mile. 
stones in Musical History,’’ ‘*Some Facts About Ancient 

| Music,’’ all of which appeared in this paper ; ‘*Student 

Lifein Europe,’’ inthe ‘‘‘ Varsity,’’ Toronto ; ‘* Piano Tech- 
nics,’ in the ‘*Etude;” ‘History of Hymnology’’ and 
‘*The Story of Seniography,”’ in the ‘*Indicator;’’ many 
important treatises on the history of the drama, comedy, 
tragedy and opera, in THe Musicat Courier; * The 
Genesis and Exodus of Tone,”’ a pen hexameron in the love 
of piano, voice, orchestra, serio and buffo opera, organ, 
&c., in the * Vocalist,’’ New York. Some of his latest ar- 
ticles are: ‘*olyhymnia Ecclesiastica: Songs of the Sanc- 
tuary in All Ages,’’ probably the most complete treatment 
this subject has ever received in this country; ‘Land. 
marks and Milestones in Musical History,’’ ‘*Some Great 
Vocal Duets,”’ ‘*The Four Leaved Clover of Early Song: 
Faustina Bordoni-Hasse, Cuzzoni-Sandoni, Gertrude Eliza 
beth Schmelinz-Mara and Corona Schroeter ;"’ a most in- 
teresting brochure entitled ‘‘Lights and Shadows in the 
Sonata ;"’ ‘Chamber Music and the Macenates of Music,”’ 
‘Plato and Greek Philosophy in Connection with Music,”’ 
and the ‘‘Folk Songs of All Nations,’’ the latter in the 
‘*Canadian American,’’ Chicago. 

The above list, representing but a portion of Mr. Lauder’s 
activity, will demonstrate beyond a doubt his ability asa 
littérateur, feuilletonist, musical scientist and historian in 
his art. We could enumerate very many of his successful 
pupils throughout the United States and Canada, ¢. g.— 
Emil Iffland, Kansas City; Misses Blanche Mayers and 
Jennette London, Bloomington; Harry Field, Toronto; 
Miss Annie Lampman, Ottawa ; Miss Minnie Raymond, Fari- 
bault Hall, Minn.; Miss Zora Antrim, S. C. State Normal; 
Miss Flora MacDonald, Detroit, and a stately list of others. 

Mr. Lauder is now a resident of Chicago, has many en- 
gagements ahead as a lecturer and specialist in ‘‘ analyti- 
cal’’ recitals, and is busily occupied with a class of advanced 
pupils. He also conducted the Illinois Philharmonic 
Society of (Bloomington, Pekin, Eureka, El Paso,) united 
singing clubs for two years, and his many testimonials and 
cordial letters of appreciation from very many of the col- 
lege presidents, State superintendents and well-known 
musical and literary people speak more forcibly for his 
versatile accomplishments than any printed testimony. 

The Cincinnati ‘Elite News,’’ in speaking of Mr. Lau- 
der’s work, said: 

‘*Mr, W. Waugh Lauder is one of our younger Cincinnati 
pianists, and has won an enviable reputation as one of the 
foremost literati in music and a most progressive pianist. 
On Friday, March 13, 1892, he played the Sgambati G 
minor concerto, Mrs. Lauder playing the second piano. 

‘* The letter from Sgambati to Mr. Lauder, which appears 
below for the first time in print, is probably the only one 
of such importance in this country from that maestro: 

* Dear Frienp Laupgsr—I thank you very much for your cordial letters’ 
for the remembrance of me and for your very interesting programs. 

** By this same mail I send you my prelude and fugue, gavot, melody 
from Gluck, the “ Fogli Volanti’’ (which you saw in manuscript) and 
other works for the piano that have attained to a certain measure of suc- 
cess. I am publishing my piano concerto, You will receive it, and I 
trust will like it sufficiently well to play it. I pray youto give me more 
news about yourself very soon, for | remember with very much pleasure 
our meetings together with “* The Master "’ [Liszt]. 

** Please accept the compliments of my wife, and believe me 

** Your devoted friend, 
** (Signed) 
“2 Via paccra Croce, Rome, April 3, 1882. 


G. SGAmpBatTi. 


‘* Another feature of the evening was the Tschaikowsky 
concerto, which had up to this time been played but once 
in this country. 

‘* We might remind the musical public of the very brilliant 
recitals given by Mr, Lauder last year, in which he played 
a majority of the greater works of his noted master, Franz 
Liszt. Mr. Lauder’s fortune in having spent two years 
with the venerable abbé has been frequently commented 
upon. It is to be doubted whether any other musician 
has had more intimate relations with the greatest musical 
minds of Europe, such as Wagner, Friedheim, Sofie Menter, 
Liszt, Sgambati, Raff, Reinecke, or has played greater reci- 
tals ef novelty since his arrival in America than Mr. 
Lauder.”’ 

We cannot more appropriately close this sketch than with 
the original autograph letter from the great pianist, Franz 
von Liszt, to Mr. W. Waugh Lauder, written in 1883 : 

Very Honorep Sir anv Frienp—As I receive at least 2,000 letters dur- 
ing the year, not taking into consideration the numerous manuscripts and 
printed works which are sent to me, you will understand that the punctual 
answering of the same according to the laws of politeness is well nigh 
impossible, even were I to write from 5 a. m. to 12 pr. m., and had no other 
occupation, Will you, therefore, pardon the tardiness of these lines, and 


receive at the same time, together with them, thanks for your very kindly 
feeling? The combining of the 1 rec tals with biographical and 





esthetical commentaries is indeed a very happy idea, and 1 congratulate 
It would be desirable to 








you on the successful carrying out of the same, 





scale. The literary material is not wanting for such a purpose and is sup- 
plemented every year. Will you not contribute your share by the publica- 
tion of your lectures on Wagner, Beethoven, Chopin, &c.? Incase you 
should again include my “ Dante” symphony in your programs, will you 


appeared in the “ Bayreuth Leaves”’ (Blatter) in October or November of 
1881. 

May I request that you present to my very valued friend, Dr. Leopold 
Damrosch, my lasting and true regards and respect? I trust that you 
have selected for your performance of Chopin’s F minor concerto the ex- 
cellent edition for orchestra and piano by Klindworth. I am convinced 
that Chopin himself would have praised and recommended the arrange- 
ment. I remain especially beholden to Messrs, Mason & Risch (manufac- 
turers, of Toronto, Canada) for the costly gift of a magnificent piano, 
which they sent me when in Weimar last summer, A photograph of the 
celebrated painting (of myself) by Baron Joukowsky was sent a short time 
ago from Venice to Mason & Risch. Receive, dear friend, the repeated 
assurances of my appreciation, and thanking you, I remain 

Sincerely yours, Franz Liszr. 

P. S.—Send your next programs to Weimar, where, as for many years, I 
shall spend the summer. 

And we can advise those who desire sterling ‘‘ lecture re- 
citals’’ to engage Lauder for their college, university, nor- 


mal or church course. 


Mr. Hinrichs’ Plans. 


HE season at the Grand Opera House, which 
will close to-morrow night, has been the most ro- 
markable in the musical history of this country, and it 
may be doubted if its record has been equaled anywhere. 
It has been much the longest of the five seasons that 
Manager Kelly and Mr. Hinrichs have given for the en- 
joyment of hundreds of thousands of lovers of opera 
in this and neighboring cities, embracing twenty-four con- 
secutive weeks, with six evening and one afternoon per- 
formances in each week. During this time Mr. Hinrichs 
has produced no less than thirty-two different operas, all 
works of standard value and most of them of the highest 
rank. Following is a list of the operas and the number of 
representations given of each : 





Mascagni, Cavalleria Rusticana ....... 2... 0.0.00. cccececencceseeseucs 19 
RERRR. Ty ORNOD UIDs cnet be vestsds dacchvhWrsdedidedest cobdenses 13 
nc ds ancn i cacineg sy peianeseuiinteberemmmaeneielial 12 
I tis oil ds ag a ncgnades. eae’ ue panbabimens Uvaualel 12 
Ny II. s bavannk x<d0 end cascovcconecdsbbiipcaSdeetee Mbehos 9 
SP Ee LSet ahsncds svecnshs dbsedbbadedbpesbebacseneuce 7 
Wagner, Tannhiluser...................... 7 
Offenbach, Marriage by Lantern .. 6 
I tis Fak eke ak cia a ne'es bcos chegeepedcehayes kathaven 6 


Balfe, The Bohemian Girl 
Donizetti, The Daughter of the Regiment 
Mozart, Don Giovanni................+ b ha d'de Me dne ol dba cdeS dus eae" bi . 5 
Mozart, The Marriage of Figaro 








Meyerbeer, The Huguenots ........... 5 
PRU Catrectidesegee tees sew ses dG 260 ba MAR DEUS ABwe Re ACESS ewes 5 
PY FG) Gee iecl s ddccubstee udsvsocevedasie denevee 5 
Ne UDINE © pj acc dee ciehicedeedecsd ee THAYUL Based edt 5 
Ses OE SENS) Ss cosas cnehecbepel edecdine> hennt-eusmcitne) ome 5 
Ps Cnc chu ob ve kde dhe evecsensns 5 
I ee cee ae p ciadibe cess ceakta c'oees t00 5 
Meyerbeer, L’Africaine...............--sceeeee 4 
Wagner, The Flying Dutchman ................. 4 
Es SRI. sacuhabenst thas? red. tans 4 
Donizetti, Lucia.... ....... 4 
PE ER dss beeen bare os vees 4 
INES, 2) car secae” sb s'cdendces’ secdsesccctvece 4 
Verdi, The Masked Ball..............00.s.ceees- 3 
ls Is nnn cn cncue dus 0p seve secedunateylbinat ‘ 3 
Ss REMI sc svcoe cbevccsnducesawese th over bageedeenn tre 
MR ee ee LRU he vores eecqae ae ceed sabe 2 
Beethoven, Fidelio ............ ... 2 
Weber, Der Freischtitz eae 

In the above list are included the performances of the 


‘*double bills,’’ as follows: ‘'L’Amico Fritz ’’ and ‘‘Cav- 
alleria Rusticana’’ seven times; ‘‘The Marriage by, Lan- 
tern’’ and ‘Cavalleria Rusticana’’ six times; ‘' The 
Daughter of the Regiment’’ and ‘‘ Cavalleria Rusticana”’ 
twice; ‘*Cavalleria Rusticana’’ and ‘Il Trovatore’”’ 
once, and the first two acts of ‘* Lucia’ with ‘‘ Cavalleria 
Rusticana’’ once, 

In the five seasons the Philadelphia public has spent 
over $300,000 to hear the performances of the New Ameri- 
can Opera Company, and it is believed that there are more 
than enough lovers of music in Philadelphia who will be 
glad to join in a subscription for the summer of 1893 to 
secure its entire success. 

With this end it has been wisely decided to open sub- 
scriptions for next season at once. This season will be 
opened early in July and closed early in October, and sub- 
scribers will receive the value of their subscriptions in 
transferable tickets to be used at any time. 

With a sufficient amount thus secured, Manager Kelly 
and Mr. Hinrichs will be able to make their arrangements 
at once for aseason of opera even more brilliant than any 
we have had yet, and it is proposed to drop the name of 
the New American Opera Company, Limited, and give Mr. 
Hinrichs’ fine organization the more appropriate title of 
the Philadelphia Grand Opera Company.—Philadelphia 
‘* Times.”” 


New York German Conservatory of Music, 


5 & 7 West 42d St. near Fifth Ave., New York. 
L. G. PARMA, Director. 











ALLBRANCHES OF MUSIC TAUGHT FROM BEGINNING TO 
HIGHEST PERFECTION. 























“The Triumph ow Outunibue: “ 

HE first production of Mr. S. G. Pratt's can- 
tata, ‘‘The Triumph of Columbus,”’ was given at 
Music Hall Monday evening of last week, the first night of 
the Columbian festivities. The affair, which was a fizzle of 
a most pronounced sort, was supposed to be under the au- 
spices of the Committee of One Hundred, and it must have 
been, it was so badly mismanaged. Mr. Pratt’s extremely 
ambitious effort must be lightly dealt with, for it was 
very badly sung and played, and, at the risk of being im- 
polite, we might add badly conducted ; for Mr. Pratt, half 
crazy with carrying the whole affair on his shoulders, was 
too nervous to concentrate his efforts, and the orchestra 
went in every direction but the right one. It would have 
been wiser if Mr. Pratt had confined himself to drilling 
the chorus into shape and to have secured the services of 
a good conductor with a firm beat. The chorus ‘* wobbled ”’ 
worse than the orchestra, entrances being uncertain, into- 
nation the same, and a woeful lack of unity being pain- 

fully apparent. The program was the following: 


‘TRIUMPH OF COLUMBUS,” 


A musical allegory written and composed by Silas G. Pratt expressly for 
the Columbian Celebrations, with the co-operation of the following 
distinguished American artists: 

CHARACTERS OF THE CANTATA. 
With the original cast 

Mr. Homer Moore, baritone 

.Mrs, C, M. Cowtan, soprano 

Mr. Fred Gillette, bass 

‘ ..Mr. Gillette, tenor 

Alonzo de Quintella... .... Me. W. H. Rieger, tenor 

Fernando de Talavero .Mr. Carl Duft, bass 

(Prior of Prado, centeeer to the Queen and enemy of Columbus.) 

Isabella, Queen of Castile ..Miss Catherine Hilke, soprano 

Marchioness Moya, her companion..................Miss Rose Linde, alto 

Spirit of Light and Progress Miss Jennie Dutton, soprano 


Christopher Columbus 
Diego Columbus, his boy................... 
Father Juan Perez...... 
Luis St. Angeli. 


| Friends of }" eres 
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AUXILIARIES, 
Chorus of Evil Spirits, Sirens and Angels, Professors and Wise Men of 
Salamanca, Dominican Monks, Ladies and Lords of the Court of Isabella, 
Spanish Dancers; and for the procession Soldiers, Knights, Captives, 
Populace and Musicians, 
Period of the action, 1485—1492. 


A GRAND FESTIVAL CHORUS OF 500, 
Including a special choir of thirty boys from St. George's 
Church and the following choral societies : 
Cecilia Choir, Newark. 
St. Peter's Church Choir, Brooklyn, 
Stamford Choral Society. 
Orchestra of Eighty Musicians. 
All under the personal direction of the composer. 
Miss Hattie Leonard and Mrs. J. B. Bryan, pianists. 

Victor Harris, organist, 

With all this elaborate apparatus Mr. Pratt nevertheless 
failed to make any effect, simply because the amorphous 
characteristics of the composition utterly precluded clarity, 
purpose or indeed originality. Into this vast cauldron of an 
allegory the composer has simply thrown in musical ideas 
garnered from many sources, hoping possibly that assimi 
lation would take place (in true American fashion), anda 
firm, pure musical structure be created. The reverse was 
the case. ‘* The Triumph of Columbus ’”’ is neither fish nor 
flesh. At times one longs for dramatic accessories—an 
opera is being sung, then an oratorio mood predominates, 
then utter triviality or else ambitious attempts at sym- 
phonic painting, as in the case of the orchestral prelude to 
Part V. Mr. Pratt’s orchestra is not as the orchestra of 
other composers. It is ill at ease with itself and the color 
is laid on too thickly at times. 

The work contains some effective part writing, which 
was not, however, done justice to. Far too prolix were 
the dialogues, and irrelevant matter was too freely intro- 
duced. The two taking bits of the evening—‘: Ultima 
Thule ’’ (well sung by Mrs. Linde) and ‘* Long Ages Gone, 
There Lived a Monk ”’ (sung by Mr. Rieger)—are such bold 
transcriptions of Irish melodies that it took one’s breath 
away to hear them regarbed by Mr. Pratt. The principals 
were not familiar with their music, though Miss Dutton 
scored a hit, and Mr. Gillette sang, as usual, with excellent 
taste. 

It is to be regretted that Mr. Pratt, who is nothing if not 
an American, should allow so much that smacks of Bay- 
reuth to seduce his intense nationalism into ways that be 
Wagner’s. Chauncey Depew made an oration, full of bun- 
combe, stilted platitudes and mock pathos. The public 
suffered in silence. 


Columbus Feier Saenger Abend. 
HE second night of the Columbian festivi- 
ties, Tuesday of last week, was appropriately cele- 
brated by our German American citizens at the Seventh 
Regiment armory, Sixty-sixth to Sixty-seventh streets, 
Lexington to Park avenues. The vast building was 
crowded, at least 4,000 people being in the audience, while 
on the stage were grouped the members of the chorus, 
about 1,600 in number. Every German singing club in 


this city, Brooklyn and Jersey City was represented. 
There were forty-nine societies in all. 

In the interval between the ‘‘Hail Columbia”’ and the 
cantata ex-President Cleveland came in at the entrance at 
Sixty-seventh street and Park avenue and escorted Mrs. 
Cleveland and Mrs. E. C. Benedict to the box nearest the 





ng at : that corner of the hall. He v was immediately rec- 
ognized and greeted with cheers and applause from both 
chorus and audience until he rose and bowed his thanks. 

Among the prominent persons who occupied boxes were 
Governor Flower, Attorney General Rosendale, Mayor 
Grant, Oswald Ottendorfer, George Ehret, Mayor Wanser, 
of Jersey City; Major Carl Lentz, of Newark; Mr. and | 
Mrs. Walter Damrosch, Judge McAdam, Louis Windmiller, 
Congressman Ashbel B. Fitch, Assemblyman Joseph Blu- 
menthal, Jacob Ruppert, Senator Jacob Cantor, Senator 
George Roesch, Congressman Amos Cummings, Coroner 
Messemer, F. A. Ringler, Assemblyman William Sohmer, 
ex-Alderman Charles Guentha, School Commissioner 
Charles Sanger, Hermann Oelrichs, Jacob A. Schiff, Jesse 
Seligman and Judge Giegerich. 

The program was the following: 


* Fest Marsch” Van der Stucken 


Orchestra and chorus. 
Conductor, Frank Van der Stucken. 
sechtians Metettin: Mrtdendidens wanbenvel +v+tnusue Zoellner 

Orchestra and ‘eres. 
Conductor, Heinrich Zoellner. 
prize cantata 
First time in America: 
Emma Juch, Marie Groebel, E. C. Towne and Heinrich Meyn. 
Chorus and orchestra, 
Conducted by the composer. 


** Hail Columbia" 


En Pee ee ..D. Melamet 


** Columbus,”’ 


Aria, ** Tannhiuser,” “ Blick ich umher” ....... ...... .... . Wagner 
Mr. Heinrich Meyn, 
“Die Himmel Ruehmen’’....... ..... _ .. Beethoven 
Chorus, 
Conductor, Heinrich Zoellner. 
Aria, *‘ Queen of Sheba”’........... sss. .. Gounod 


Miss Emma Juch. 

‘Star Spangled Banner"’ he 

Chorus. 

Conductor, Frank Van der Stucken. 

Van der Stucken’s brilliant ‘*‘ Fest Marsch ’’ was superb- 
ly played under the baton of its composer, who, by the 
way, might have been retained as the conductor of the 
evening with a great artistic gain to the rest of the pro- 
gram. Mr. Zoellner’s ‘‘ Hail Columbia” is a vigorous 
work and was vigorously conducted by its composer, who 
must have naturally been chagrined to know that the com 
position figured on the program asa work by Lachner. Such 
a mistake on the part of the program committee is inex. 
cusable and calls for special reprobation. 

The prize cantata ‘‘Columbus,’’ by David Melamet, of 
Baltimore, calls for no extended critical dissection, for the 
reason that it offers no vantage points for a critic’s pen. 
A thoroughly commonplace production, it is nevertheless 
respectably written, and the scoring throughout is far 
superior to the musical picture it frames. Indeed, the 
work is so well orchestrated in comparison with its clumsy 
musical workmanship (notably, too, the bad vocal part 
writing) as to create the usual suspicions generated in 
such instances. 

With a tithe of musical talent and a bit of experience 
works like this could be composed interminably, and are, 
be it said in sorrow. Banal is the expression to be applied 
to Melamet’s ‘‘Columbus.’’ The first vocal quartet is 
pretty, but so inconsequential! The fourth number ‘*O 
Gott!’’ is spirited and possibly the most effective number 
of the cantata, though planned on the most commonplace 
theatric lines. Indeed, all that Mr. Melamet attempts is 
so obviously the result of studying the methods of other 
composers that serious criticism is overwhelmed in a storm 
of musical reminiscences. 

The public success, however, of the work was enormous, 
and after a perfect furore of applause Mr, William Stein- 
way made a few remarks and a laurel wreath was given to 
the composer, who made a short speech of thanks. 

The cantata was well sung by the principals and the 
chorus, barring a few mistakes of the latter. 

The arrangements of the evening were admirable and 
the success of the affair in every manner great. 


The Beethoven String Quartet.—The Beethoven String 
(Quartet announce thata series of three concerts will be 
given in the chamber music hall, Music Hall, on the even- 
ings of November 17, January 12 and Marchg. Mrs. Gustav 


Dannreuther and Ulysse Buhler have been engaged as 


pianists. Among the works to be performed are: 

Piano quartet, E flat, op. 87 (new) Dvorak 
Piano quintet, E flat, (new) .. Chadwick 
String sextet, op. 70, D minor (new)......... . Tschaikowsky 
String sextet, op. 18, B flat.. ‘ Brahms 
String quartet, op, 131, C sharp minor. .. Beethoven 
String quartet, op. 17, D flat, (new) Sgambati 


phane Schubert 
Beethoven 


String quartet, D minor (op. posth.).. 
String trio, op. 9, No, 3, C minor. 
The Mozart Symphony Club Cuncert, —The Mozart 
Symphony Club, under the management of Richard Stoel- 
zer and Mr. Blodeck, opened the season of 1892-3 in 
Brooklyn on the evening of Octoberg. The concert was a 
pronounced success in every respect. The novelty of the 
program was the duet arranged for those ancient instru- 
ments, the viola de gamba and viola d’amour. Mrs. Carola 
Riegge made her first appearance with the club on this oc. 
casion, and created a most favorable impression, both as 
to method and excellence of tone. After a series of con- 
certs in New York the club anticipate a Western trip, 
taking in the cities of Cleveland, Sandusky, Detroit and 





other principal points. 
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‘Organs and Organists at the French 
Capital. 





St. AuGUSTIN—No. 7. 
FE: ACH Sunday at 1 o'clock a coterie of students 
may be found in the organ loft of St. 
listen to the ‘* messe en musique”’ played by Mr. Gigout 
on the grand organ, and which is one of the best musical 
treats of the season in Paris. At this service the organ 
only is used (the voices being absent), and- Mr. Gigout 


Augustin, to 


either performs four or five set pieces—usually a sonata, 
a fugue, and several lighter works—or instead improvises 
on different themes, frequently calling for them from his 
auditors. 

The service is attended by the 
parish, and the music is continuous from the commence 


more distingué of the 


ment until its close at half past 1. 

Iremember one day that a requiem had just preceded 
the service, and as the last strains of the marche funébre 
died away Mr. Gigout took for his theme one in the minor 
mode, continuing as if the funeral cortege was receding 
in the distance, then developing the same theme with vari- 
ations in the major, until finally he employed it as a fugue 
subject, after which Mendelssohn's first organ sonata was 
played for the grand sortie. The effect was indescribable! 

The music is always of a high order at St. Augustin, and 
artists from the Opera are frequently heard. 

Eugéne Gigout was born at Nancy, March 23, 1844, 
studied with Niedermeyer and Camille Saint-Saéns, was 
1863, and in 1885 
founded a school for the organ and plain song in Paris 


appointed organist of St. Augustin in 


(L’Ecole d’orgue et le plain chant), which has since gradu- 
ated several promising artists from different countries. 

Mr. 
chant and improvisation, and now stands perhaps at the 


Gigout has made an extensive study of the plain 


head of his profession in these two branches. 

As a composer and concert organist he is well known and 
frequently appears in London, where he is a member of the 
College of Organists. Mr. Gigout is one of the few great 
organists of the day. 


The organ scheme is as follows : 


GREAT ORGAN 
1. Montre feet. 16 Plein jeu rks 
2. Montre 8 8. Cornet } 
3. Flaite harmonique 8 9. Doublette feet. 2 
4. Second flaite 8 10. Bombarde 16 
5, Gambe 8 11. Trompette . 
6. Prestant 1 12, Clarion . 4 
SWELL ORGAN, 
1, Flaite harmonique. feet. 8 7. Hautbois basson feet. & 
2. Fifite octaviante i 8. Voix humaine 8 
3. Keurolophone Ss 9. Trombone 16 
4. Voix celeste 8 10. Trompette ~ 
5. Cor anglais. 16 11, Clairon i 
6. Euphone 8 
CHOIR ORGAN, 
1. Bourdon feet. 16 5. Salicional feet 1 
2. Fidte harmonique 8 6, Clarinette K 
3. Bourdon 5 7. Trompette 8 
i. Salicional 8 8. Clairon { 
PEDAL ORGAN, 
1. Fifite feet. 16 Basson feet. 16 
2. Fifite ‘ 4 8. Basson rm 
3. Contrebasse 16 9. Bombarde 16 
1. Violoncelle 8 10. Trompette ~ 
5. Flaite H 11. Clairon i 
6. Ophicltide 16 
The composition and mechanical appliances number 


thirteen in all. Wi.uiamM C. Car. 


BREITKOPF & HARTEL, 


» be continued.) 





LEIPSIC, AND AT 
BRUSSELS, 15 E.17TH ST., 
LONDON, NEW YORK. 





Breitkopf's Popular Piano Music. 


A collection of pleasing modern compositions of 
medium difficulty 


CAREFULLY 


ASK FOR NCVELTY LIST No. 4. 


FINGERED, . . 





THE FAMOUS 
New York Conservatory of Music, 


ESTABLISHED 1863—CHARTERED 1865, 
Removed from Fourteenth Street to the Large and 
Elegant Building, 
112 EAST EIGHTEENTH STREET, 


Between Fourth Avenue and Irving Place. 


THE EMERSON PIANO 18 USED. 
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ROBERT SCHUMANN. 





His P1iANO Works. 


By Fr, Niacx 





Cuarrer HIL,—Or, 1-28, 26, 28 
Give the chalk here—quick! Thus the line should go 
Ay, but the soul! Browning's * Andrea del Sarte.”’ 
MAN reviewing his former life and works 


A 


generations, 


is like posterity sitting in judgment on preceding 
He has become so much wiser and cleverer 

at least so he thinks—that he can afford to be impartial, 
and therefore may be expected to be a fair judge so far 
as newly acquired prejudices permit. Such self criticism, 
when exercised by an earnest and thoughtful man, cannot 
but be highly interesting, as it often reveals circumstances 
which must otherwise remain hidden from outsiders. For 
this reason, and also because a man has a right to be heard 
in his cause, lL insert here Schumann's own estimate of his 
It is to be found in a letter to Carl Koss- 
May 5, 1843, and IL avail myself the 


piano works 
maly, dated Leipsic ‘ 
more willingly of it as it coincides with the opinion of most 
music who have studied this master’s works. The 


passage referred to runs thus: “It is not without hesita- 


tion that I lay before you a parcel of my older composi- 
You will easily discover what is immature, imper- 
They are ‘mostly reflections of my wildly 
man and musician tried to express 


tions 
fect, in them, 
agitated former life 
themselves simultaneously—it may still be so even now, 
when indeed I have learned more to master myself as well 
as my art, Your sympathizing heart will find out what 
joys and sorrows lie buried in this little heap of notes. 
‘Of the piano compositions which I take to be my best, 
I could not hunt out a copy; these are, I believe, Kreis- 
leriana, six Fantaisie Sticke, four books of Noveletten, 
Just these four are the last piano 
But also the 
earlier ones will give you a picture of my character, of my 


one book of Romances. 


compositions which I wrote in the year 1838 


striving ; yes, just in the attempts lie often the most germs 
of the future. Therefore, accept them kindly with their 
defects—I can say no more of them.”’ 

Op. 1, air on the name of ** Abegg,”’ with variations, dedi- 
cated to the Countess Pauline d'Abegg, was composed at Hei- 
delberg in 1830, and came out at Leipsic in 1831, Interest 
ing as the first published work of a great man, it has very 
The untaught amateur acquits 
himself creditably enough, of the 
'' are met with; but, on the whole, it is no more 


little else to recommend it. 
promising ‘* germs 
future 
than the immature production of an unpracticed hand 
and head. It is one thing to charm one’s friends and 


admirers with an improvisation, and another to put 
on paper a coherent and comprehensible series of thoughts 
which will stand the ordeal of a critical examination. 
talker, and make a 


A person may be a brilliant yet 


poor figure as a writer. Nevertheless, this piece, with 
all its shortcomings, its incongruities and want of skill, 
is a proof of the author’s happy musical organization, 
rhe of the than 
people have often imagined. Schumann writes to a friend, 
**Were you not startled by the Countess Pauline, whose 
than myself? I had my reasons 
At a ball in Mannheim, Schumann 


history dedication is less romantic 


father is no other 
for this mystification.”’ 
made the acquaintance of Meta Abegg, a lady of great 
beauty, the daughter of a high official of that 


Struck by the name—which contains none but musical 


town. 
letters—and led by the desire to do homage to her charms, 
and by doing so to please a friend who was a great admirer 
of the lady, he composed the air and variations. The air 
is in the form of a waltz. 

This motive is continued throughout the first part; the 
second to the same motive in reversed form. 

Var. I. comes down upon one with a deluge of chords, 
arpeggios and chromatic passages, but to little purpose. 
Var. IL. is of a sensuous dreaminess; one imagines the 
composer at the piano—the setting sun filling the room 
Here we get the first glimpse 
of Schumann’s fondness for syncopation. Var. III. is un- 
Var. IV. (cantabile) affected, and must have 
cost him a great deal of trouble. But the finale contains 
It begins very prettily; then follows a 


with a rich, subdued light. 
interesting. 


better things. 
longer passage, such as one has heard a hundred times in 
the compositions of fashionable drawing room composers 
till at last the & tempo gives a taste of the Schumann to 
come. 
‘Op. 2, Papillons, dedicated to 
Theresa, Emilia and Rosalia Schumann. 


his sisters-in-law, 

‘*I could tell you 
many things concerning them [the ‘Papillons’’] if Jean 
Paul did not do so much better. When you have a minute 
to spare I beg of you to read the last chapter of the 
‘ Flegeljahre,’ where all is to be found in black and white. 
* * * IT may also mention that I have laid the text under 
the music, not the reverse—otherwise it seems to mea fool- 
ish proceeding.’’ (Letter to Henriette Voigt.) But what 
can the sublime picture of the great prose poet have in com. 
mon with the pretty trifles of the youngdreamer? It would 
be difficult to say; and in after years, I think, Schumann 
himself would have been the last person to make such pre- 





tensions. Be this as it may, these twelve pieces of different 
length, with their introduction of six bars, are of greater 
musical and poetical value than the preceding work, and 
deserve more attention from the piano paying portion of 
humanity than they have hitherto received. A few dates 
will explain the inequality of their merit. Nos. 1, 3, 4, 6 
and 8 were composed in 1829; the other numbers in 1831. 
Of the former, No. 4 seems to me the most important ; every 


| one of the latter will amply repay the trouble spent in 


| amount of originality appears in Nos. 9, 11 and 12. 








but the largest 
The 
finale opens with the popular ‘*Grossvatertanz’’ (Grand. 
father’s Dance); after which the first part of No. 1 is 
repeated ; at the seventh bar the ‘ Grossvatertanz’’ 
chimes in and both go harmoniously together for some 
time; but gradually ‘‘the noise of the carnival night dies 
away; the church clock strikes six’’ and the piece closes 
with a novel effect. 

It is very curious to compare the various comments on 
these pieces. In 1832 a Vienna critic wrote: ‘‘ They are, 
for the most part, playful, fugitive and coquettish ; a re- 
flection of the butterfly nature.’?’ Schumann objects to 
this, saying that they are meant to be something very 
different. Dr. Bendel, again, thinks that the composer 
reproduces in his fancy the sensations and events of a ball. 
‘* The introduction,’’ for instance, seems to him ‘ to rep- 
resent the sensation on entering a ballroom. No. 1 is a 
The dancers separate in No. 2; the crowd 
surges hither and thither. In No. 3 Bajazzo enters, mak- 
ing all sorts of clumsy gestures. A number of passionate 
expression—three-eight time—then a dreamy polonaise, 
lead into the midst of the situation. In No. 10 the dance 
music is heard only from afar ; ina side room a tender 
conversation takes place. The lovers return to the ball- 
The doors are opened, and the dance music be- 
A polonaise, of a more im- 


playing, and even practicing them ; 


slow waltz. 


room. 
comes again more audible. 
petuous, lively character, follows ; the whole is closed 
with the Grossvatertanz.’ ”’ 

No doubt, there is some meaning in these pieces. Indeed 
they may be said to portray impressions, and taken singly 
are more or less recognizable likenesses ; but their con- 
nection being merely external, and not embodied in the 
music, can only be guessed at, not distinctly felt. As a 
string holds a row of pearls, so may an idea in the head of 
the composer have embraced the different numbers of the 
‘* Papillons ;’' still the idea only embraces them, it does 
not pervade them. But whether you see in them loose 
leaves, gathered up and put together without much regard 
to their contents, or well fitting parts of a whole, you will 
find them of considerable interest. 


After this a change becomes noticeable in Schumann's 
style. The theoretical studies which he commenced at 
this time opened to him a view of the infinite possibilities 
of his art. Entranced like all artists who get sight of it, 
he begins to combine, fashion, mold, develop, adorn, as if 
he wished to exhaust this infinitude. 

The first period of Schumann's artistic activity might be 
subdivided into four sections—Schumann the amateur, the 
student, the master, the tone poet. To the first section 
belong op. 1 and 2. In them he sets forth his ideas with- 
out much art, being solely guided by a true instinct. The 
second section comprises op. 8, 3, 4, 9, 10 (this is the order 
in which they were composed) ; he is struggling with mat- 
ter which in this as well as the following section predomi- 
nates over spirit. To the third belong op. 5 and 13, where- 
in he shows himself master over matter. The fourth sec- 
tion contains the remaining works of the first period ; it is 
the triumph of spirit over matter. It may be said that 
this subdivision is arbitrary, but that may be said of all 
divisions. What is arbitrary is the naming, the ticketing, 
not the division, Indeed in the career of the true artist every 
work forms a new epoch, a step forward toward the ideal, 
which retreats as fast as he advances. What has been said 
of art generally applies also to the individual artist, ‘‘a 
point reached is a point to be passed ;’’ stand still is equiv- 
alent to retrogression. The artist who repeats himself is 
the worst of plagiarists. 

On looking at the compositions of the second section one 
can understand that the publishers were rather shy of 
printing them. Schumann himself thought nobody would 
have printed his music had they not been afraid of the 
critic. To the publication of some of these compositions 
may partly be attributed the obduracy of the critics and 
the slowness with which the maturer works made their 
way. Much of what was good in them was so startling in 
its novelty and surrounded with so much that was bizarre 
and really reprehensible that critics and public were not 
wholly without an excuse. Schumann himself speaks of 
the difficult form and contents of these works. 

Op. 8, allegro (1831), dedicated to the Baroness Ernestine 
de Fricken, is perhaps the most unsatisfactory of Schu- 
mann’s works. So much hollow pomposity and unmeaning 
passage writing is not to be found in any other work of his. 
Let us at once concede the justness of Schumann’s 
remark—at least the first half; the other half may well be 
doubted—‘ The author is worth more than the work, and 
less than she to whom it is dedicated.’’ One experiences 
some difficulty in classifying this work, as it has the char- 





acteristic excellences of neither and the faults of both 
sections. 

Op. 3, ‘* Etudes d’aprés les Caprices de Paganini.’ 
This is a literal translation of six of Paganini’s capricci 
for the violin (No. 3 is only the introduction to one), with 
the addition of a tasteful and appropriate accompaniment. 
The only alterations which he permits himself are an 
occasional diminishing of formidable intervals and the 
transposing of passages an octave lower or higher. In 
the first five studies the violin part is assigned to the 
right hand, a few notes excepted; in the sixth it is 
divided between the two hands. Schumann deserves 
the thanks of piano players for making them acquainted 
with part of one of the most remarkable works for the 
violin. However, it may be doubted whether he effected 
what was one of the objects he had in view, viz., ‘‘to use 
the peculiarities of one instrument for the improvement 
and enrichment of another.’’ Every instrument has 
peculiarities which cannot be transferred to another in- 
strument without degenerating it. The instrumentalist 
may ‘‘snatch a grace beyond the reach ”’ of hisinstrument, 
but this must be done carefully, cunningly, and will be 
effected rather by original compositions than by arrange- 
ments. These enrich the literature of an instrument, but 
very seldom improve its character. _Whatever service 
Schumann has done to art in editing these studies, he has 
done a greater to himself. Being restrained by the data 
of Paganini, his untrained, roaming imagination was kept 
in check, and he was able to give greater attention to 
technical matters. It has been said, and I think with 
much truth, that imagination is a child which must be 
educated by placing it under the government of better 
faculties. The result of this work was a great improve- 
ment in the treatment of the instrument and in the handl- 
ing of the harmonic element. Here his peculiar piano style 
begins to form itself; the heavy, rigid, harmonic masses 
become gradually liquefied, or, to take up again the simile 
I made use of in the first chapter, the flat walls become 
fretted aisles, the square towers transparent spires, till all 
is motion, motion even in rest. 

Op. 4, **Six Intermezzi,’’ dedicated to Kalliwoda (1832). 

The name is a very convenient one; it promises nothing 
definite, and can be made the excuse for many shortcom- 
ings. The pieces themselves are rhapsodical and ill 
digested, but interspersed with many lovely passages. It 
is no lack of speech that prevents Schumann from express- 
ing himself clearly, his tongue is voluble enough. What 
he wanted was keenness of vision. His imagination was at 
work, but showed him only shadows flitting hither and 
thither in a sea of mist. Now and then he gets a glimpse 
of their true shape and color, yet when he attempts to seize 
them they escape his grasp. Thus he passes to a new 
picture before the first is finished, or even sketched in 
recognizable outlines. He painted what he saw, more he 
could not de, I like to look upon these pieces as prepara- 
tory studies for his more finished poetical works. He 
mixes his colors, tries effects, and from these unnameable 
but suggestive somethings that crowd his canvas peeps 
here and there a pure outline, often interrupted before the 
form is completed. Such a distinct outline we find in No. 
2. The part of the number I refer to bears the superscrip- 
tion, ‘‘Meine Ruh ist hin’’ (Pauer’s 8vo edition, page 54). 
It is a song without words, true in feeling and well ex- 
pressed—an oasis in a desert of whirling sand. 
* Noteworthy for the above mentioned reason are also the 
two first parts—especially the second—of No. 3, which 
foreshadows some of Schumann’s most delightful stains 
in his latter works. 

Alas, too soon we are disturbed in this pleasant dream ; 
the sombre and, it must be confessed, ugly harmonies that 
follow come upon us like a nightmare, and are on the point 
of taking the breath out of us when fortunately the first 
theme is repeated. A great many beautiful details might 
be pointed out, but I must confine myself to one more 
instance, the beginning of No. 5 (Pauer’s 8vo edition, 
page 64). 

In the same year (1832) Schumann composed the short 
pieces, impromptu, scherzino, burla, larghetto and waltz, 
which are printed in the ‘* Album Leaves,”’ op. 124, Nos. 1, 
3, 12, 13, 14. As they are of no importance I shall pass on 
to the productions of the following year. 

Op. 10, ‘*Six Studies for the Piano after Paganini’s Cap- 
ricci,’ were published in 1833. They are much more like 
original piano compositions than the first book. The 
accompaniment is richer and now not added to, but closely 
interwoven with, the part furnished by Paganini. The 
whole treatment is freer; he does not follow the original 
slavishly. In the third, for instance, he leaves Paganini 
altogether and composes a new second part from materials 
of the first. In No. 4 he twice omits two, and in No. 5 he 
departs from the original for about sixteen bars. There is 
an interpolation in the allegro of No. 6, lengthening the 
somewhat abrupt transition to the sostenuto. The ar- 
rangement is very clever, but the peculiar spirit of the 
original, whatever Schumann may say (vide Schumann’s 
‘‘Gesammelte Schriften,”’ Vol. I., page 210), is lost. This, 
hewever, is no blame to the editor ; he failed where no one 
could succeed. 
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Paganini left in these capricci a lasting monument of were wreaths of flowers over it. Var. VIII, ‘‘con gran 


his individuality as a man and of his greatness as a virtu- 
oso. In his concerti and variations he may have kept in 
view the audiences for which they were written; here he 
is quite himself. The name capriccio hits off the nature of 


the thing and the thing that of the man. Indeed, was he | 


not a capriccio himself—a capriccio ef nature, and these 


his legitimate offspring? If we compare them with an. | 
| sad and sweet as the vision of a past happiness, or is this 


other treasure of violin literature, the caprices of Rode, we 
shall better understand what they are. 
cinates you with weird strains and impish freaks ; Rode de 
lights you with graceful motions and sprightly playfulness. 
In the one you see at times the dancing of will o’- 
the wisps and shapes strangely beautiful, with others 
beautifully strange, while in the other you have a reflex of 


Paganini fas. | 
| 83) is founded upon the first four bars of the bass. 


the bienféances of society, well draped figures and indi- | 


viduality toned down to the common standard. 


In short, 


| 


the leading characteristics of the one are originality and | 


freedom, of the other beauty and refinement. 

No, 2 of Schumann's arrangement is one of the finest of 
Paganini’s capricci, but it shows how impossible it is to 
appropriate to one instrument what is best of and most 
peculiar to another. 
violin cannot have a conception of its indescribable 
charm. It is an example of the weird in his music. 
Spell-like it holds one’s senses. You think you hear a 
spirit voice singing in an enchanted grove, with the 
rustling leaves as an accompaniment. 
impish in Paganini’s music is not well represented in 
Schumann’s selection; he felt it was not suited to th 
piano. The capriciousness of a slim blonde may be very 
unbecoming to a plump brunette. A comparison of the 
original with the arrangement will be found very interest- 
ing and instructive. 


One who has never heard it on the | 


What I called the | 


forza,” is bold and splendid ; the chords of theninth (major 
and minor) in the second part remind one of the waves as 
they rush on to the beach, rise skyward, then topple over 
precipitately to make room for others that follow, wave 
upon wave. In the ninth variation the composer seems 
lost in meditation. He has given the bridle to his fancy, 
which plays lovingly and tenderly with the air. Now it is 


longing directed toward the future? No. X. (Pauer, page 
All is 
life, joy and happiness. You hear merry voices, and think 
you see eyes sparkling with pleasure. And anon the bass 
motive is tossed about like a ball from handtohand. How 
they run in breathless haste! A pedal point on the domi- 
nant G brings us back te a repetition of the first two 
parts of this number, and of the third part in a modified 
form ; once more the bass is played, this time by both 
hands in octaves, and then all dies away with a reminis- 
cence of the air. 

There is nothing more interesting than to watch a master 
in his workshop. In this instance we have an opportunity 
to do so, as an appendix shows the alterations which Schu 
mann introduced into the second edition of this work, 
which was published in 1850 (Pauer, page 90). 
are two omissions, No. 4 of the first edition, a weak and 
artificial variation, and No. 11, a longer movement in 
34 time, not without interesting features, but out of 
keeping with the rest. Var. VI. gains much by the exci- 
sion of a passage in A major ; and the slight changes made 


| here and there, more especially in Var. IV. and VII., are 


great improvements. Notice also how he retouches the 
concluding bars, which in the first edition were rather 


| curious than beautiful; insignificant as the matter ap- 


Op. 7, toccata, composed during his residence in Heidel. | 


berg (1830) and rewritten in 1834, affords good practice. 
and well played is effective, but interests only from a 
technical point of view. 

Op. 5, impromptu onan air of Clara Wieck, is the first 
work of Schumann which one can enjoy with unmixed 
pleasure. Although ingenuity predominates, yet there is 
in. it a not inconsiderable substratum of sentiment. 
Crystallization, which had been going on since he began 
the editing of Paganini’s capricci, is now almost completed ; 
the extraneous, the impure has been excreted, all is now 
homogeneous and pure. 

Liszt having written in the ‘*Gazette Musicale’’ an 
article on Thalberg which made a great stir in the 
musical world, the proprietor of that paper requested him 
to write another eulogistic essay on some new phenomenon 
in the musical world. Many compositions were sent to 
Liszt, but still he found nothing which appeared to him 
worthy of praise, till at last he received Schumann’s 
impromptus, the sonata, op. 11, and the ** Concert sans Or- 
chestre.’’ It was the first time that he heard of Schumann 
and the first he saw of his compositions. However, he 
felt at once that there was pith in them. The article 
appeared on November 12, 1837 (No. 46). Among other 
things he says: ‘‘We point out to the attention of musi- 
cians the works of a young pianist, which of all the com- 
positions which have come before us, the music of Chopin 
excepted, are those in which we have remarked the great- 
est individuality, novelty, ability and knowledge.’’ 
Speaking more particularly of the impromptu, he says: 
**Jean Jacques said that he wrote excellent impromptus 
leisurely [& loisir], that of Mr. Schumann is among those 
which can only be made very leisurely [trés a loisir]. 
New harmonic and rhythmic combinations abound in it. 
dled In its ensemble the impromptu may be considered 
to a certain extent as being of the same family as the vari- 
ations of Beethoven in E flat major on a theme from the 
‘Heroic’ symphony, and his thirty-three variations on a 
theme of Diabelli, a work which itself proceeds from the 
thirty-three variations in C of Bach.” 

The impromptu, or rather air with variations, opens, not 
with the air, but with the bass, which stately and solitary 
stalks through its part. After which the air and two inner 
parts unite with it. In the first variation the bass leads 
and is reluctantly followed by chords, which always lag 
behind. The second, too, as indeed most of the varia 
tions, is built on the bass. A simple melody with a wav- 
ing triplet accompaniment seems to grow out of it. The 
first part is repeated, and now reappears the air, embedded 
in flowers. The same takes place in the second part. 

In the third we recognize the air as well as the bass, but 
broken up into chords. The bass is again predominant in 
the fourth variation; above it is heard what might bea 


ballad such as is sung by the people, so simple, plaintive | 
The fifth, one of great piquancy, is | 


and heartfelt it is. 
founded on the bass, which is here augmented (Pauer’s 
edition, page 77), the simple bars ? becoming double bars 
6-8, and hidden behind a fantastical figure, while above it 
are heard snatches of the air, with a rhythmically articu- 
lated accompaniment. 

Var. VI. in A minor, with a close in C major, contains 
only a faint allusion to the theme. In the following varia- 


tion (Pauer, page 80) the air modified and newly harmon.- | 
ized is assigned to the left hand, the right throwing as it | aur 





pears, it is illustrative of two phases of Schumann’s art. 
If we wish to follow the composer’s development we must 
go back to the first edition or restore the omissions and 
altered passages, as the second edition owes much of its 
excellence to the touches of the finished artist. 

There remains yet one circumstance to be adverted to, 
namely, Schumann’s relation to the lady whose name is 
at the head of the piece. Reissmann says: ‘‘ This work is 
a homage to the artist who invented the air. * * * As 
yet the hearts have not found each other. This 
homage is offered only to her genius, and is very different 
from that which he afterward offered to the bride and 
wife. Enthusiasm and admiration must try to compensate 
for warmth and depth of feeling.’ 


The New York College Concert.—The fifteenth annual 
opening concert of the New York College of Music was 
given on Thursday evening of last week in the College 
Hall before a large number of students and invited guests, 
the following being the program : 
Sonata for piano and Violin........... cccceecceeeeeeeeees++ Paolo Gallico 

Allegro con passione, Adagio. Moltoallegro. Finale. 
Messrs. Paolo Gallico (his first appearance) and Henry Lambert. 


Andante from ** L’Africaine’’. er . . Meyerbeer 
Mr. Victor Clodio 
Prelude,..... very 
iit PL CI UD hooks vavide stares stées cect Raff 
Rigaudon .. ) 
Mr. Paolo Gallico. 
SOROG GOR oe sick i's 000 00:206 Ket icdinet wes ceebdeatbiedece. 6. ees 
Miss Felicita Kaschoska. 
Concerto in D minor... svete Sedsecooces . Vieuxtemps 
Miss Amelia Sarti. 
; (Her first appearance.) 
* Papillons ”’. a a a re .... Schumann 
Mr. Paolo Gallico. 
Duo from “ Aida”... 4 .. Verdi 


Miss Kaschoska and Mr. Clodio. 

Mr. Gallico made an excellent impression both as a com. 
poser and pianist, his playing of the ‘*Sarabande”’ being 
especially fine. His own sonata is well constructed and 
shows much artistic feeling. Miss Sarti gave much pleas- 
ure by her playing, her double stopping in the third move- 
ment being excellent. She showed traces of nervousness 
which prevented her from appearing to her greatest ad- 
Mr. Clodio made an instantaneous hit with the 
”’ and later with Miss Kasch- 


vantage. 
andante from ‘‘L’Africaine, 
oska. 
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**Ie Very Poor.”— Dorothy Vernon,” written by 
Mr. Boulding, who claimed the right to the title ‘‘ Haddon 
Hall,”’ the name of Sullivan’s new opera, was given at the 
Savoy Theatre Thursday afternoon. The only thing that 
can be said about the work is that itis utterly worthless. 
Miss Phelps played the part of ‘* Dorothy." 

Wasa ‘** Chum” of Schubert,—The Nestor of Aus 
trian composers, and one of the very few remaining links 


| with a glorious past—the Imperial Court Kapellmeister, 


| iuszko’s 


Benedict Randhartinger, a friend of Beethoven and *‘ chum” 
of Franz Schubert, whose works he was one of the first to 
make known at Vienna—has celebrated his ninetieth birth- 
day at his delightful rural retreat, Gloggniz, near Vienna. 


London Music,—‘: The Baroness,’ 
Cotsford Dick, was produced at the Royalty Theatre on 
Wednesday night. 
hearsed. The story is original and diverting and the music 


a new opera by 
The work had not been properly re- 
is tuneful. Inthe cast are Lionel Brough, George Gros 
smith, Jr., Miss Jessie Moore and Miss Giglio. 

On Monday last Sir Augustus Harris opened his autumnal 
season at Covent Garden with ‘'Cavaileria Rusticana.”’ 
The prime donne include Melba, Nevada and Valdas, Misses 
Zelie de Lussan, Sofia and Giulia Ravogli and Miss Del 
terre. 
named Cremonnine 
Among the baritones are Messrs. David Bispham, Dufricke, 
The 
basses will be Castlemary, Abramoff, Carraciolo and No. 
vara. The 
principal novelty will be a new two act opera from the 
pen of the Chevalier L. Emil Bach, court pianist to the 


The tenors include two new comers from Italy, 


and Morello, and Henry Piercy. 


Padilla, Davies and Pignalosa, another new singer. 


The conductors are Bevignani and Romili. 


German emperor. The title of the work is ‘‘ irmengarda.”’ 
and the story is founded on the siege of Weinsberg by 
King Conrad III., in 1140. 
operas, Sir Augustus hopes to mount Wagner’s ‘Tristan and 
Isolde ’’ in English, with Mr. Alvary as 
is also talk of a French company 
‘« Reine de Saba.”’ 

Mr. Lago has added yet another novelty to his operatic 


Besides well-known English 
‘*Tristan.’’ There 


to perform Gounod’s 


scheme at the Oympic, a one act work by a rising English 
composer, Mr. Granville Bantock, dealing, like Haddon 
Hall, with a Cavalier and Roundhead subject. 


‘“ Halka” Very Successful,—Despite much doubt. 
ful 


management and artistic jealousies, Stanislaw Mon 


Polish opera produced a great impression at 


Vienna. A writer observes: *‘Of the four or five scores 
left by Moniuszko, the choice of ‘Hrabina’ (‘The Count- 
ess’) and ‘Straszny Dwor’ (‘The Haunted Castle’) was all 
but indicated. The former belongs to the composer’s 
best period, and the second enjoys the distinction of being 
As a 


was not given; we had Moniuszko’s ‘Halka’ 


prohibited in Russian Poland. matter of course 
‘Hrabina’ 
for the first performance, and two of the four acts of 
‘Straszny Dwéor,’ with 


thrown in for the second. 


silly vaudeville by 
Still, as ‘ Halka’ 


Moniuszko’s masterpiece, and has a record of no less than 


a Kurpinski 


is considered 


507 performances since 1858 in Warsaw alone, there would 
have been no cause for grumbling had the performance 
been adequate. ‘Straszny Dwér’ is, to my mind, a superior 
work, both from a technical point of view, and as more 
typically Polish inconception. The 
man classical school is apparent to 
‘Halka.’ 
dom is taken with the cut of the pieces and more fancy 
The prologue of ‘ Straszny 


influence of the Ger- 
a great extent in 


Here, though the form is ever perfect, more free 


displayed in the orchestration. 
Dwér’ for bass and tenor soli with a male chorus, and the 
tenor aria in the third act, accompanied by the chimes and 
tunes of an old clock, would create a furore in London. 
As it is, despite the poor interpretation, the Polish music 
has become very popular in Vienna; and the pretty Inter- 


| national Theatre of the Exhibition was sold out for every 





performance.”’ 


“ Heart and Hand” * Incognita,”’—London, Oc- 
tober 8.—Theatrical interest during the week centred on 
the reopening of the Lyric Theatre Thursday night with 
Burnand’s adaptation of Lecocq’s ‘*Heart and Hand,’’ 
which was produced under the title of ‘‘ Incognita.’’ Save 
for the interpolation of a large number of songs and a 
dance the opera is practically the same as that known to 
American theatregoers. Mr. Horace Sedger, the manager 
of the Lyric Theatre, staged the piece in a manner that is 
said to be the finest ever seen in London. The costumes 
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throughout, including those of the chorus, were most artis- 


tic and beautiful. On the whole, ‘‘Incognita”’ scored a 


great hit and it is sure of along run. 


Miss Sedohr Rhodes, the American singer, for whom so 


much was predicted, was a distinct disappointment. She 
was given an unqualifiedly warm reception by the audience, 
whose curiosity regarding her was at a high pitch. But 


when she sang it was at once seen that her voice was weak 
ind that she was frequently out of tune. After the first 
actthose in the gallery and pit did not hesitate to show 
their feelings by hissing and booing vigorously. The an- 
tagonism increased when either Miss Khodes or the con- 
ductor insisted upon taking an encore which had not been 
demanded by the audience, and when, at the end of the 
opera all the actors passed before the curtain, Miss Rhodes 
appeared from the wings laden with immense wreaths of 
flowers. 

Mr. Clement Scott says, however, that Miss Rhodes can- 
not be fairly judged by her performance on the first night, 
as she suffered terribly from stage fright. 

Miss Aida Jenoure, who formerly belonged to ‘The 
Mountebanks"” Company, took the part of «‘Jesefa’’ in 
‘*Incognita,’’ and carried off the honors. The opera is 
universally praised by the critics. Harry Monkhouse 
made the most of his part. The dances in the third act 
were very great successes, Miss St. Cyr, who is now re- 
garded as being in the first rank of dancers, added to her 
laurels, and a very daring serpentine pas de quatre prom- 
ises to attract the mashers for many days. The period of 
the opera is toward the end of the last century and the 
locale is in Portugal. Thescenery was painted from photo- 
graphs taken in that country, and the scenery of the 
second act, an interior, is an exact reproduction of a well- 


known historical palace. 


The Music Halls at War,.-—Despite the efforts of 
eminent counsel in behalf of the Empire, Pavilion and 
other music halls, Sir Augustus Harris has secured from the 
licensing committee of the London County Council a license 
for his Palace Theatre, formerly the Royal English Opera 
House. The committee, however, refused to allow a prom- 
enade or the sale of aicoholic liquors in the auditorium. 
The scheme, therefore, resolves itself into a theatre where 
smoking will be permitted, instead of a gigantic music 
hall. Sir that 
patronize the stalls at the Palace Theatre and does not fear 


Augustus thinks aristocratic ladies will 
that the charging of higher prices for seats than are 
charged at the regular music halls will militate adversely 
to him. He hasengaged Mr. Paulus, the well-known French 
£130 
The opening program at the Palace will include 


singer and character delineator, at a salary of 
weekly. 
two ballets and a dramatic sketch by Justin Huntly Mc. 
Carthy, son of the leader of one section of the Irish Par- 
liamentary party, and himself an ex.-member of Parlia- 
ment. The title of the sketch is ‘‘The Round Tower.” It 
deals with the Indian mutiny. 


sic halls have become alarmed by the competition that will 


The managers of the mu- 


follow the opening of the Palace Theatre, and are trying 
to form a ring to monopolize all the best variety talent. 
Chevalier, the French artist, has already signed contracts 
extending over some years, the money value of which to 
him is $175,000, The music hall rages are of such fleeting 
character that the members of the ring are liable to prove 
heavy losers. 

Opera Seabon in London,—On Monday of last 
week Sir Augustus Harris opened the opera season at the 
Covent Garden Theatre with a double performance of 
Gluck’s ‘Orfeo,’’ in which the Ravogli sisters appeared, 
The 
highly successful and the season promises to be a good 


and ‘Cavalleria Rusticana.”’ presentations were 


one. Among the new faces were those of Mr. Cremonini, 
Mr. Piqualosa and Miss Del Torre. The new singers proved 
Some of the operas given during the 


performed as in a grand season. 


of moderate ability. 


week were as well 
‘*Faust’’ was given Saturday, with the Walpurgis ballet, 
Gounod having relented and not charging a royalty of $100 
nightly, which price has hitherto prevented the perform- 


ance of the ballet in England. 


**Long Hair and Music” Again —At he conclu. 
sion of the combined performance of national anthems by | 
Buffalo Bill's cowboy band and the Grenadiers’ band Mr. 
Godfrey congratulated the cowboys upon their perform- 
ance and presented Conductor Sweeney with a gold plated 


cornet, 


Paderewski Recovering.—A dispatch from Paris 
states that Paderewski is very much better, and according 
to the announcement of his friends is recovering rapidly. 
The assurance of the doctor is also published that the 
famous pianist will be permitted to resume his musical | 
practice two weeks earlier than had been expected. 
Sims Reeves a Teacher,—London, October 15.—The 
outgoing Lady Mayoress, Lady Evans, has made her reign 
at the Mansion House noteworthy by holding at intervals 
of a fortnight musical receptions, or musical ‘' afternoons,”’ | 
as she prefers to call them, No formal invitations are | 
issued, visitors merely writing their names ina visitors’ 
book onentering. Besides engaging sufficient ,well-known 
professienal artists to render these gatherings attractive, 


Lady Evans has been solicitous to give opportunity and en- 
| couragement to youthful and rising talent, more especially 
| the advanced students of the Guildhall School of Music, 


which, being a civic institution, would naturally be one of | 


the first cares of the Mayor. 
At the Guildhall School a unique feature has just been 
introduced in the shape of a singing class of picked stu- 


| dents to whom Mr. Sims Reeves undertakes to hand down | 


the traditions of his unequaled method. He will take his 
class through a complete course of study in operatic and 
oratorio singing, a necessary preliminary, as he asserts, to 
the perfect rendering of a simple English ballad, which de- 
pends, he says, entirely upon the individual taste of the 
singer ; and this can only be properly developed by a long 
course of training in what are generally considered the 
highest branches of the art. He contends that voices at 
the present day are sacrificed to the cultivation of high 
notes. 


A Singular Case,—London, October 16.—A Vienna 
correspondent reported a singular occurrence resulting 
from the adoption of vigorous sanitary measures at Temes- 
var, in Hungary. 

The town authorities, anxious to ward off cholera, ordered 
that the theatre as well as other public buildings be thor- 
oughly disinfected with chloride of lime. 

The theatre stage was so soaked with the disinfectant 
that at Saturday night’s performance all the members of 
an operatic company playing there were made ill by the 


fumes. 
The prima donna broke down while singing an aria and 
was obliged to leave the theatre. The performance was 


then suspended.—‘* World.”’ 


A July Record,—July is not a month in which much 
activity is looked for in any branch of musical business on 
the Continent. Music publishers are, however, bound to 
be prepared to meet any demand that may be made upon 
them ; hence we are not surprised to find that even during 
July the musical press of Germany turned out no less than 
495 publications; or, as the month has thirty-one days, 
about sixteen novelties per diem, allowing no interruption 
for Sundays. The largest half, or 285 pieces, consisted of 
instrumental music, of which the piano took 155 works, 
two being specially arranged for the Janké keyboard. 
Nice furnished one composition for the mandolin! There 
were seventeen works for the zither. The vocal music 
was forthe most part polyphonal: church music, seven ; 
operatic pieces, fourteen; secular songs (with or without 
accompaniment), ninety-one; while of solo scores there 
were only eighty-four, making up a total of 196. The 
literary department of the outturn for the month consisted 
of fourteen works, of which five were books and pamphlets 
and five were librettos, the remaining four being equally 
divided between newspapers and illustrations.—Ex. 


Was Born Too Late.—If Boito, the composer, had lived 
in the days when men puzzled their brains to invent 
palindromes a feat of that kind which he has just accom- 
plished would have ranked him as high as his ‘* Mephis- 
topheles.’’ He recently wrote in an album the sentence 
‘*Ebroé Otel, ma Amletoé orbe,’’ which means that ‘‘ Drunk 
is Othello, but Hamlet is mad,’’ and reads the same either 
forward or backward. 
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There is no one instrument, unless 
indeed it be a large pipe organ, ca- 
pable of the variety of effects that are 
obtainable on the Aeolian. Unlike the 
pipe organ, however, the Aeolian is 
adapted to all classes of music ; Over- 


tures and Symphonies can be rendered 


on it with all the softness and delicacy 
of the flute and violin, and the power 
and variety of the combined orchestra 

A waltz is played by the Aeclian 
with the sweetness of the violin and 
‘cello and all the snap and brilliancy 
of the piano. 


THE AEOLIAN CO., 











Honors for Mr. Mees. —Mc. Arthur Mees, the musical con- 

ductor, was recently presented with a diamond ring by the 

| members of the Liederkranz Society. The Albany ‘‘ Even- 
ing Journal ’’ has the following : 

Mr. Arthur Mees, conductor of the Albany Musical Association, is a 
man to whom personal adornment, beyond the ordinary requirements of 
good taste, is a consideration hardly worthy of serious attention. Yet for 

| a fortnight or more he has worn, with evident pride and pleasure a beau- 

| tiful diamond ring, presented to him with appropriate resolutions by the 
Liederkranz of New York, whose rehearsals, in the absence of their regu- 
lar leader, he has conducted during the summer. The presentation of the 
ring was a personal tribute from the members in token of their esteem of 
the man and their appreciation of his ientious and efficient work. 

With Miss Berg.—Mr. Wm. E. Taylor has associated 
himself with Miss Lillie Berg at the studio 12 West Sixtieth 
street. 

Miss Nora Green.—Miss Nora M. Green, vocal teacher, 
has returned from her summer vacation and resumed class 
work at her charming studio, 420 Fifth avenue. 

An Authority on Church Music.—Dr. Henry G. Hanchett, 
the organist of the Marble Collegiate Church, has resumed 

| his piano instruction at his studio, No. 19 East Fourteenth 
street. 

The doctor is making extensive preparation for a 
course of lectures upon the understanding and criticism of 
church music, which are to be given in the Marble Church, 
corner Fifth avenue and Twenty-ninth street, on Monday 
evenings, October 24 and November 7, with the aid of a 
full chorus and a number of the most prominent church 
solo singers of the various choirs in the city. Arrange- 
ments that promise most interesting occasions are already 
nearly complete. 

The Late J. F, Petri.—In the death of the late Mr. J. F. 
Petri, long associated commercially with Steinway’s rent- 
ing department (though retired from ‘active business some 
time ago), departed from New York’sthinning group of 
older musicians one whose life was like a long chapter of 
history. Mr. Petri was a volume of reminiscences of 
American and foreign music and musicians, and many 
men that are only revered names to this generation he had 
known more or less immediately. To hear him chat on 
such topics was an almost startling reminder of how short 
are the annals of a brilliant period. Mr. Petri knew Schu- 
mann, Berlioz, David, Spohr and Rossini, among many 
others. He vividly recalled such far away incidents as the 
initial performances in Paris of Meyerbeer’s ‘‘ Huguenots,”’ 
‘* Le Prophéte ’’ and ‘* L’Africaine.’’ Mendelssohn he met 
many times. Of Wagner’s period of storm and stress he 
had clear remembrances, and to him was himself a re- 
luctant but finally a frank convert and an appreciator 
of all his best work. A soundly educated, conservative 
musician of the old school, reverent for the old and ever 
cautious of the new, Mr. Petri represented a type that 
soon will exist for us only in letters. He was a man of 
high character and breeding and heartily respected. His 
wife, formally Miss de Lavalle, of Baltimore, survives him, 
as do several children. 





Miss Taylor’s Return.—Miss Blanche Taylor, the gifted 
| daughter of Mr. Wm. E. Taylor, the organist, is expected 
| to arrive to-day on the City of Paris. Miss Taylor pos- 

sesses a fine soprano voice, which she has been cultivat- 
ing under Marchesi. 


Sophie Traubmann’s Success.—Miss Sophie Traubmann 
has a two years contract at the Royal Opera at Ham. 
burg, under Pollini. She will make her début in Decem- 
ber in Goldmark’s ‘*Queen of Sheba.’’ Her success in 
London has been so great that she has been re-engaged 
for next season. 


Miss Letson.—Miss Ida Letson, the young pianist, whois 
so successful an accompanist, anticipates a very busy 
season. Miss Letson is anexcellent accompanist, and, as a 
noted singer remarked, ‘‘ she buoys one up, makes one 
sing ; her playing is magnetic.’’ Miss Letson is a con- 
scientious player, her technic showing assiduous study, 
and her style artistic. 


A“ Turiddu” in Evening Dress.—Speaking of the ‘* Cav- 
alleria Rusticana,’’ it seems that a novel performance of 
Mascagni’s opera was given recently by the Carl Rosa 
Company at Dublin. Mr. Hedmondt, the ‘* Turiddu,’’ had 
already sung his solo before the rising of the curtain, 
when he was suddenly taken ill, A hurried consultation 
was held while the opera was in full progress, for a physi- 
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cian who was Called in refused to allow the Canadian tenor 
















drop the curtain in the middle of the performance and re. 
turn the money paid for seats. At this moment, however, 
the manager perceived Mr. Barton McGuckin among the 
audience, and at once pressed him into the service. There 
was, of course, no time to dress, but Mr. McGuckin good 
naturedly consented to ‘‘go on” in the clothes he was 
wearing. A huge crimson cravat which was provided for 
him, apparently by way of local color, only added to the 
incongruity of the appearance of a gentleman in full even- 
ing attire among a picturesque crowd of Sicilian merry- 
makers; but a little humorous Irish criticism was followed 
by ringing cheers when the cause of the strange spectacle 
became known. 

Will 


Says: 


Remain in England.—The Chicago ‘ Herald” 


The friends of Mrs. Katharine Fisk will feel proud of her success and 
brilliant prospects, but regret to learn that she will not return from 
Europe this season. Under the management of Daniel Mayer, the 
London impresario, with whom she has signed a three years contract for 
concerts and oratorios in Europe and America, she is already booked as 
late as March in Glasgow and London. In the mean ime numerous im- 
portant engagements have been made for her at the Crystal Palace and 
Royal Albert Hall, in London, and at Manchester, where she is an- 
nounced with such names as Dr. A. C. MacKenzie, Dr. Joseph Joachim, 
Mr. Santley, Emile Sauret and Otto Hegner. In the prospectus of the 
Crystal Palace concerts, under the direction of Mr. August Manns, Mrs. 
Fisk's name appears with those of Edward Lloyd, Mr. and Mrs. 
Henschel, Antoinette Trebelli, Esther Palliser, Giulia Ravogli, Emile 
Sauret, David Popper, Viadimir de Pachman and Miss Szumoska, who is 
said to be the only pupil of the great pianist Paderewski. In commenting 
upon the successful début of Mrs. Fisk in London the “* Home Journal” 
says: ‘ Her voice is rich, picturesque and expressive, and she was not 
only cal'ed out at the end of each song, but compelled to respond to 
anencore. Mrs. Fisk is a native of Rockford, Ill., and received her 
musical education from Mrs. Eddy, of Chicago.” 

An Old Bandmaster Ilil.—Charles Rehm, one of the oldest 
bandmasters in the country, is dangerously ill at his resi- 
dence, 230 East Thirteenth street, this city, and his 
physicians have given up all hope of his recovery. 

Mr. Rehn was at one time bandmaster of the Twenty. 
second Regiment Band (now Gilmore's). 


De Rialp Resumes.—Mr. Frank De Rialp is now located 
at Behr Brothers Hall, 81 Fifth avenue, where he has re- 
sumed his professional instruction. 

Mr. Kerker’s Change.—Gustave Kerker, so long identified 
with the Casino as musical conductor, has signed a con- 
tract with J. M. Hill to direct the music of ‘‘ The Fencing 
Master,’’ in place of Mr. De Novellis, when the opera is 
presented in New York. As the work will probably be done 
at the Casino the popular leader will very likely retain the 
baton which he has so long wielded successfully. 


No Obligation.—It so happened at the De Koven dinner 
that Mr Wilson was seated near the hostess and thus be- 
came the particular object of her attention and solicitude. 

This was, in a way, agreeable to the comedian, but the 
necessity of keeping up a conversation, to which the other 
guests persisted in paying silent and respectful attention, 
proved embarrassing, as usual, to him. 

‘*Have you any children, Mr. Wilson,” asked the hostess, 
sweetly. 

‘*I have two, thank you,’’ replied Francis with a per- 
ceptible blush. 

‘« Are they boys or girls?’ beamingly. 

‘« They are both girls, I thank you, madam.”’ 

The eyes of the company were upon him, and there was 
that general concentration of amiable interest which al- 
ways happens when the conversation at dinner turns to 
domestic affairs. 

It was delightful to the others to listen to the great 


funny man talk of his family and his offspring, but the | 
close scrutiny, no matter how kind it was, made him most | 


uncomfortable. Still he felt it incumbent on him to make 
some query in kind and so he asked : 

‘Have you any children, Mrs. de Koven?”’ 

‘Oh, yes, I have one, Mr. Wilson. I am very much 
obliged to you.” 


‘*Not at all,’’ murmured Francis, now quite confused by 


the vivacity of his hostess and the close attention of the | 
‘You are under no obligation to me, I assure | 


guests. 
you!’’ 

There was immediately an unusual rattling of table ware 
and a sudden resumption of general conversation, but 
President de Koven is said to be wondering still why his 
guests should have smiled at Mr. Wilson’s very polite 
observation to Mrs. de Koven’s equally pelite answer to 
his kindly query.—‘‘ Recorder.’’ 


Miss Cecilia E. Way.—Miss Cecilia E. Way, the pleasing 
young soprano, has been singing with splendid success in 
Western New York this past summer. The following are 
among the many favorable notices she received : 


Miss Way charmed all by her singing, her numbers being given with a 
fullness, power and expression which betrayed careful culture of a rich 
voice. 


Miss Way made a very pleasing impression both by her charming per- 
sonality and a clear, sweet, powerful soprano voice; she has a superb 
voice of great power, wonder({ul quality and range, and she captivated 
her hearers by the correct expression, taste and elegance in execution 
which she displayed. Her control of it is admirable, and shows excellent 
training and the faithfulness with which she has given herself to her 
work, 
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to continue the part. Nothing seemed to be left but to the Holy Trinity, of this city, and is finishing her musical | 


| education under Mrs. Ogden Crane. | 
| Was It Home, Sweet Home ?—In her castle at Craig-y- | 
| Nos Mrs. Patti has a $6,000 parrot, which she cherishes and | 
| pets as if it were a child. 

One day there went to interview Patti a young man who 
had traveled long and far to view the beautiful Craig y-Nos 
palace. 

‘*Mrs. Patti will be here in a moment,’’ said the door 

"attendant. 

Just then there was a rustle of skirts and Mrs. Patti 
swept into a room adjoining. 

In a minute the most beautiful, birdlike notes rose upon 
the air, unmistakably from Patti’s throat. 

“She is singing for me,’’ said the delighted listener to | 
himself, ‘‘and she is too modest to come in here and sing 
directly before me. She wants me to hear her as she sings 
at home. Oh, what joy to have this privilege!” 

At this moment the heavy draperies were pulled aside | 
and the attendant said : 

‘*You may wait upon Mrs. Patti now. She has been | 
giving a short lesson to her parrot. She teaches him every 
day. This way, sir, if you please.’’ 

| Mr. Henninges’ Vacation.—Mr. W. H. Henninges, of | 
fuscaloosa, Ala., has just returned from Europe, where he | 


spent the greater part of the summer visiting the principal | 
art centres. 

A Reception to Albertine.—Mr. and Mrs. P. De Salazar | 
will give a reception in honor of the Cuban violinist, Alber- 
tine. The invitations will be limited to his own country- 
men. 

A Philadelphia Prodigy.—Marie Schumann, of Philadel- 
phia, aged twenty-five years, who at seven years of age 
appeared in public and danced and played the violin, has 
for some years been perfecting herself on the violin in 
Leipsic and Berlin under proficient teachers—Brodsky and 
Joachim. In Germany she met with much success ona 
concert tour, and latterly in London at the Crystal Palace | 
and Covent Garden promenade concerts. 

Adele Le Claire Injured.—Miss Adele Le Claire, who was 
to have played at the Carmencita concert last week, slipped 
while entering the hall and sprained her ankle. 

Emma L. Heckle.—Miss Emma L. Heckle has been en- 
gaged for the concert of the Mozart Verein, to be given in 
the Lexington Avenue Opera House November 16. | 

Eugenie De Roode.—Mrs. Eugénie de Roode has re- | 
turned from a four months’ trip in Europe, freshly stocked | 
with varied and interesting musical information, which | 
she will “embody in her usual winter's course of lectures, 
Aside from some pleasure traveling through the Alps her 
time has been largely spent in Bayreuth, Miinchen, Dres- | 
den and other art centres, where she has devoted her | 
especial attention to the study of old scores and manu. | 
scripts. 

Miss Menk-Meyer’s Tournee.— Miss Florence Menk- 
Meyer, a composer-pianist well known in European musi- 
cal circles, contemplates a visit to America, arriving in 
November, She is very highly spoken of in the foreign | 
press, and will doubtless meet with flattering success. 

Mrs. Blanche Stone Barton.—Mrs. Blanche Stone Bar- 
ton has been singing in England during the past season. 
where she has proven a great artistic success. 

Will Play in New York.—Mr. Ovide Musin will arrive | 
from Australia on October27, For the first time in four 
years Mr. Musin will be heard in New York on December 
18, at Music Hall, with the Damrosch Orchestra. 

Dr. Dvorak Feted.—More than 3,600 Bohemians gave 
greeting at the Central Turn Verein Opera House, Sixty- 
seventh street, near Third avenue, to Dr. Antonin Dvorak 
last Sunday night a week ago. When the new director of 
the National Conservatory of Music entered the hall, ac- 
companied by his wife, son and daughter, the whole audi- 
eence arose and wildly waved and shouted welcome to the 
Bohemian composer and his family. 

Dr. Dvorak was escorted to a box and there was some | 
good choral music under the direction of Mr. W. Raboch. 

In an address of welcome, spoken in Bohemian, Mr. V. 
Truna congratulated America upon having secured ‘‘the 
greatest master in the realm of musical composition,’’ and 
predicted that Dr. Dvorak will become the ‘creator and 
master of American national music.”’ 
| ‘*He it is,’’ said the speaker, ‘‘ who has spread the Czech 
musical art among all nations.’’ An address of a similar 

nature was delivered in English by Mr. J. Janacek. 
| Dr. Dvorak was then invited to go on the platform, and | 
| after speeches by Messrs. J. Castka and J. Belsky was pre- 
sented with a magnificent silver wreath bearing the inscrip- 


tion ‘*To Dr. Antonin Dvorak, from the Bohemian people 
of the city of New York.” 
Responding, Dr. Dvorak spoke with much feeling. He | 
had never dreamed of such enthusiasm in America, where, 
to his great astonishment, he had found his works better | 
known than abroad. He paid a high tribute to America’s | 
| wonderful progress, and said that it would be the crowning | 
ambition of his life to add to the lustre of America’s great 
fame. He had never expected such a demonstration in | 
his honor, and could not find words to convey his heartfelt | 


| 
| 








| choked her. 











Mr, Klein’s Columbus Ode.—At the Catholic Colum. 
bus Celebration held in Music Hall, Tuesday evening of 
last week, Mr. Bruno Oscar Klein’s musica! setting of the 
ode by Miss E. A. Starr was given under the direction of 
the composer. The ode is divided into five parte—the 
invocation, voyage, landing, death and fourth centenary. 
Although the work was heard at great disadvantage it 
made a pronounced success. It shows clever constructive 
ability and a full appreciation of the meaning of the ode. 





| The chorus was made up from the different church choirs, 


and together with’Cappa’s Orchestra was placed behind 
the invited guests, who occupied the front part of the 
stage, cutting off much of the sound from those who sat 
near the stage. 

Gory Gori.—Judge Giegerich, of the Court of Common 
Pleas, on Friday week last, granted a separation, $40 a month 
alimony, costs and an extra allowance of $50 to Marie Gori 
from Americo Gori, the well-known musician, yesterday. 

Marie Gori alleged that they were married on May 19, 
1890, and went to live at No, 50 East Twenty-ninth street. 
Two weeks after the marriage, she said, he struck her and 
In the winter of 1890, it is said, he applied 


| the lighted end of acigarto her mouth and then poured 


aqua ammonia on the burn. 

She alleged that Gori is on the editorial staff of a musical 
paper, receiving from $10 to $15 a week; that he makes 
$800 a year as organist in achurch, receives from $1,200 to 
$1,300 a year from pupils and once or twice in each week 
makes from $20 to $25 as an accompanist at entertain. 
ments. 

Gori now lives at No, 108 East Twenty-fifth street. He 
served notice that he would appear to defend the suit in 


| person, but put in no defense and the separation was 


granted.—*' Journal."’ 

Damrosch’s Operatic Concerts.—Mr. Walter Damrosch 
has issued the following notice, which will be found of in 
terest to amateur chorus singers : 

As there will be no stage performances of opera this 
winter, it is the intention of the Symphony Orchestra to 
devote a large portion of the regular Sunday evening con. 
certs toconcert performances, entire or in part, of operatic 
works. I desire to form a large chorus for this purpose and 
cordially invite all singers with good voices to join. Operas 
by Beethoven, Bizet, Wagner, Gluck and Gounod have been 
selected for performance. They will be sung so far as pos 
sible in English. Members of the chorus wili have no dues 
to pay. Rehearsals will take place at Music Hall every 
Friday evening, beginning October 28, at 8 o’clock, under 
the direction of Mr. Frank Damrosch. 

Members of the chorus will receive escort tickets for the 
concerts. Applicants desiring to join will please apply in 
person Friday evenings, October 21 and October 28, be- 
tween 8 and 10 e’clock, at South Hall, Music Hal! Building, 
Fifty-seventh street and Seventh avenue. 


An Orchestra Leader Dead.—The body of the man who 
was found early last Thursday morning near No, 15 East 
Ninth street was identified Friday afternoon as that of 
Adolph Nichols, leader of the orchestra at Tony Pastor's 
Theatre. 
lumbus Theatre. 
of apoplexy and died in the street. Afterward thieves 
despoiled the body. Mr. Nichols was born in this city fifty- 


He had been playing the night before at the Co. 
It is supposed he fell down with a stroke 


two years ago and was connected with many musical or- 


ganizations. He leaves a widow. 


To Continue Vaudeville,—It was expected that at the 
meeting of the Casino directors, held on Friday evening 
last, they would decide to abandon the style of entertain 
ment that they have been giving recently and return to 
comic opera. It was also expected that Alexander C. 
Lassen, one of the directors, who has been fighting the 
Aronson management for several years, would make a 
lively row. 

Neither expectation was realized. The meeting was held, 
but it was a tame affair, and the directors said that no 
change had been decided upon. 

‘*We will continue for the present just as we have been 
doing,”’ said Rudolph Aronson. ‘ There is no clash in the 
board and we will try to make vaudeville entertainments 


a success. We have imported new attractions and next 


| appreciation. Dr. Dvorak spoke in Bohemian. 
| A banquet followed, at which speeches were made by 
| Prof. J. Reindl, W. Habach, Joseph Janacek and Frank J. 





week we will have a change of bill, with some of the 
| celebrities of Paris and London in the company.”’ 


Miss Way is the solo soprano of the Lutheran Church of | Brodil, chairman of the reception committee. | 


Mr. Lassen said that he proposed to work with the man 
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agement and try to make the new style of entertainment 
successful, 

Che impression prevails that the vaudeville perform- 
ances will be kept up only so long as present contracts 
run, and that after they are out of the way the Casino will 
again be the home of comic opera. 

Another meeting will be held this evening. 

Slayton’s New York Stars.—A concert company has 
been formed under the above title, composed as follows: 
Marcellina Gonzalez, soprano; Fielding Roselle, contralto ; 
Ross David, tenor; Pauline Glidden-Chapman, cornetist ; 


Wm. E. Taylor, musical director. 


A New Musical Society.—A society for the advance. 
has been organized in Newtown, N. Y., 
Its officers are: 


ment of music 
which has been called the Pelyhymnia. 
President, John H. Prall; vice-president, the Rev. Jacob 
E. Mallmann; secretary, the Rev. Howard W. Ennis; 
treasurer, A. Proctor, Jr. Henry Skelton and the Rev. 
Edward M. McGuffey have been elected honorary members 
of the executive committee. 

A Jamestown Society.—A permanent musical organiza- 
tion with a membership limited for the present to sixteen 
four tenors, four sopranos, four contraltos and 
has been organized in Jamestown, N. Y., 


voices 
four bassos 
through the efforts of the Hugo-Junget quartet and officers 
elected as follows: President, Mrs. Eudora K. Pardee; 
treasurer, Wright D. Broadhead; secretary and librarian, 
w. S director, Herbert W. Tew; accompanist, 
Miss Barlow. A name has not been definitely chosen, but 
the Alberto Lawrence Choral Society seems most likely to 


Bailey ; 


be selected 
The Pennsylvania M. T. A.—Mr. Edward A. Berg, 
president of the Pennsylvania State Music Teachers’ Asso- 


ciation, has issued the following circular : 


The fourth annual meeting of the Pennsylvania State Music Teachers’ 
Association will be held at the Grand Opera House in the city of Reading 
on December 27, 28 and 20, 1802. Everything points to its being the most 
successtul meeting yet held by the association. In addition to the essays 
which have been prepared or are in course of preparation by some of the 
most eminent musicians and teachers in the State, there will be discussions 
on timely topics of interest to everyone at all interested in the cause of 
music 

There will be three concerts and two recitals, and while those given at 
previous meetings of the association were in every way admirable, it is 
intended that those of the coming meeting shall excel all previous efforts. 

Two new features will be presented at this meeting —a first-class orches- 
tra of not less than ferty men and a chorus of about 125 voices, who will, 
in conjunction with the orchestra, produce a short cantata by an eminent 
Pennsylvania composer and a “Te Deum" by another eminent son of 


the Keystone State. These should command the attention they deserve. 

No one atall in sympathy with the growth and expansion of the art 
divine can afford to miss attendance upon this meeting. If you are nota 
member, become so at once. Mémbership is divided into two classes— 
The active list is composed of professional musi 


active and associate 

ians and the associate of amateurs and all others interested in music. 
The membership fee isa mere trifle—§1 per year, which admits to all 
concerts and business sessions of the association, and also entitles each 


member to the annual report of the work of the association, in which the 
essays, discussions and business are fully set forth, together with a list of 
the members, both active and associate, The report alone is worth more 
than the cost of membership 

The coming meeting will also give an opportunity of visiting one of the 
most delightful and hospitable inland cities in the country. 

Arrangements are already being made in several sections of the State 
for excursions on the above occasion, thereby securing cheaper transpor- 
tation and hotel rates. This is an excellent plan and should be adopted 
by all sections of the State 

he officers for 1892 are Mr, Edward A, Berg, president, of Reading, 
and Mr, Edmund Wolsieffer, secretary and treasurer, of Philadelphia, to 
whom applications for membership can be made, or to the vice-president 
for Allegheny County, Mr. Theodore G. Wettach, 411 Wood street, Pitts- 


burg 

The Connecticut Saengerbund,—The Connecticut Saen- 
gerbund held a convention in New Britain last week. 
The convention was called for the purpose of deciding 
upon a place for holding the next festival, and New 


Haven was decided upon asthe city. It was also voted 


to make New Haven the headquarters of the State organi- | 


zation, and hereafter the offices will be located there. 

The matter of prize singing at the festivals was dis- 
cussed, and it was decided that there should be no more 
prize singing, but the societies will sing at festivals to be 
given annually instead of once in two years. There were 
thirty delegates in attendance, representing these societies : 
Maennerchor of New Britain, Saengerbund, Maennerchor 
of Hartford, Lyra of Waterbury, Bergische Harmonie of 
New Haven, Concordia of Seymour, Liederkranz of South. 
ington and Liederkranz of Thomaston, 


The Phipps Bureau,—The Phipps Musical and Lyceum 
Bureau has issued its catalogue for the present season. 


It has a large list of entertainers, including many notable | 


names. 


The Philharmonic Society.—The Philharmonic So. 
ciety’s prospectus for its fifty-first season contains an 


unusual amount of matter, made necessary by the change 
In | 


from the Metropolitan Opera House to the Music Hall. 
connection with this the prospectus states that, though 
they have been unable to assign to all subscribers of last 
season seats exactly corresponding in location to those 
occupied at the opera house, they have taken special 
pains te assign to each subscriber seats equally desirable 
as those heretofore held. As already announced, the con- 
cert dates are November 18, December 17, January 14, 
February 11, March 4 and 25. At the first concert Mrs, De 


Vere.Sapio will sing airs from Dvordk’s ‘‘ Spectre’s Bride”’ 
and Massenet’s ‘* Henry VIII,” and Mr. Richard Arnold 
will play the first movement of Beethoven’s violin con- 
certo. The orchestral numbers will be the prelude to 
‘*Die Meistersinger’’ and Tschaikowsky’s symphony No. 
4inF minor, At the second concert Antonin Dvorak will 


conduct his first symphony in D major, and a novelty by a | 


composer hitherto strange to our concert rooms will be 
brought forward. It is called ‘‘ The Sea; Four Symphonic 
Sketches,’’ by Paul Gilson. Among the compositions 
chosen for the other concerts are Klughardt’s symphony 
in C minor, the reigning sensation in German concert 
rooms; a symphony entitled ‘‘ Sintram,’’ by an American, 
G. Templeton Streng, and a concerto for violin by E. 
Lassen, which will be played by Camilla Urso at the fifth 
concert. 

Portland’s Progress.—Portland, Me., which is a city of 


less than 45,000 inhabitants, pays Paderewski $2,000 for | 


two concerts this fall. It has contracted to pay Seidl $1,200 
for one concert, and Damrosch $1,000 for another. It has 
secured Remenyi for $250, the Lady Minstrels for $500, Sal- 
vini for two nights at $500 a night, Sousa’s Marine Band for 
one concert to cost $1,000, and the New Bostonians for 
$1,600 for three nights. 
willing to pay for good music. It also supports several 
courses of lectures and secures the most learned men on 
the platform. It is a city of schools and literary clubs. 
Education is a hobby with many of its people. Not only 
are the people educated, but they in turn educate the dumb 
animals. Barnum once had an educated cow that his agent 
claimed to have bought of a farmer living in Falmouth, a 
suburb of Portland. The only man who ever exhibited a 
group of educated fleas was a Portland man, and his fleas 
were raised there. 

Mr. Hall’s Concerts.—Mr. Walter J. Hall, pianist, will 
give three chamber music concerts on Thursdays, December 
8, 1892, January 26, and March 16, 1893, at Carnegie 
Music Hall, assisted by Gustave Dannreuther, violin, and 
Mr. Emil Schenk, ’cellist. 

Mrs, Eddy Is Expected.—Mrs Sara Hershey Eddy, the 
popular Chicago vocal teacher, is expected to return from 
Europe this week. She will at once resume her classes at 
her studio, 232 Michigan avenue, Chicago. 

They Make Good Music.—New York boasts of the larg 
est surpliced colored boy choir in the United States, and, 
so far as is known, in the world. Such choirs are not 
numerous, and are to be found only in large cities. There 
are two in New York—one belonging to a Roman Catholic 
and the other toa Protestant Episcopal Church. The latter 

| is the one here meant, and as the music of the Episcopal is 
so different from that of the Roman Catholic Church no 
comparison between the twocan be drawn. 

St. Philip’s Church, in West Twenty-fifth street, between 
Sixth and Seventh avenues, is one of the oldest colored con- 
gregations in America. The present building is an ordinary 
affair of brick and was once used by Methodists. The 
trustees are discussing plans for a larger and far more im- 
| posing structure. Up to last Easter the music at St. 
Philip’s was furnished by an ordinary mixed choir of col- 
ored singers. Some months before Easter it was decided 
to change to a boy choir, such as are to be found in Trin- 


churches in the city. The present organist, Mr. E. B. Kin- 
ney, was engaged to organize the choir, and the first ser- 


vices under the new order of things were heard on last | 


| Easter Sunday. Mr. Kinney, however, found the task of 
organization a difficult one. 


the constant desire to have fun and play pranks with one | 


another was concerned, there was not much difference be- 
tween colored and white boys, and as the choir consisted 
of thirty boys, in addition to twenty men, he had to keep 
his eyes open. Intime the youngsters began to submit 
fairly well to discipline and are now quite tractable. Of 
course there was no trouble with the men, 

The colored race is essentially musical both in ear and 
voice, and this fact has caused the choir of St. Philip’s to 
be reckoned among the best boy choirs in the city. Once 
the youngsters are interested, they enter upon the work 
with an earnestness that would put many a white boy to 
the blush. In the choir there are several remarkably good 
soprano voices. Twolittle colored chaps, Prentice Hutchin- 
son and Howard Braxton, are regarded as especially fine, 
and to them most of the solos are given. The ages of the 
boys range from nine to sixteen years. 

Mr. Kinney says that, as far as he knows, he is the only 
white person connected with the church, though the rector, 
'the Rev. H. C. Bishop, is frequently assisted by white 

ministers. 

things than its choir. It has a very valuable chalice cup, 

made of gold, which has been insured for $4,000. It is 
| studded with diamonds, pearls, rubies and other precious 

stones. There isa legend that two of the diamonds, each 
| worth $700, were found in the bottom of a trunk belonging 
| to one of the women members of the church, and were 
given to adorn the chalice cup. The altar is a handsome 

one and was presented by Dr. Ray, a colored physician of 

some note in this city. The organ is small, but very sweet 
' in tone. —** World.” 


Portland is fond of music and is | 


ity, St. Agnes’, St. Andrew’s and other more or less **high’’ | 


He discovered that, as far as | 


St. Philip’s Church is interesting for other | 


A Boston Concert Company.—The Beethoven Club, 
which was organized in 1872, is now composed of Messrs. 
Charles N. Allen, violin ; Albert Van Raalte, violin ; G, B. 

Van Santvoord, flute ; Edwin A. Sabin, viola; Miss Georgia 
| Pray, violoncello; Mr. Augustus Ellis, contrabasso, as- 
| sisted by Mrs. E. Humphrey-Allen, soprano. The pro- 
grams for the coming season will be new, including some 
manuscript compositions, and, as heretofore, the classical 
and brilliant works of the great composers from the old 
and modern schools, Mrs. E. Humphrey-Allen’s vocal ad- 
ditions to the programs will be chosen from the latest com- 
positions of the modern French, German and English 
writers, also the brilliant operatic and concert arias. 
When a large company is desired arrangements can be 
made to include Miss Gertrude Edmands, contralto; Mrs. 
Ella Cleveland Fenderson, contralto ; Mr. Geo. J. Parker, 
tenor; Mr. Ivan Morawski, basso. Mr. Charles N. Allen is 
the manager, 261 Columbus avenue, Boston, Mass. 


An Atlanta Concert,—A concert was given at Atlanta, 
| Ga., on the evening of October 4 by Messrs. Natorp Blumen. 
| feld, violin ; William Owens, tenor, and Henry Howell, 

piano, assisted by Miss Lola Hirsch, soprano, and William 
| Jessop, bass. Anexcellent program was presented. 

The Tickets Are Ready.—The Boston Symphony Or- 
chestra will give concerts in Chickering Hall on Thursday 
evenings, November 3, December 8, January 12, February 
g and March 16. Miss Emma Juch will be the singer at the 
first concert. Subscription tickets are now ready at Schu- 
berth’s, Union square. 

Will Illustrate His Lecture.—Mr. Adolph Brodsky, Mr. 
Anton Hekking and Mr. Arthur Friedheim will illustrate 
Mr. Krehbiel’s lecture on chamber music before the Brook- 
lyn Institute of Arts and Science on October 26, 


To Open Saturday.—Miss Edith Ross, the contralto, 
and her Scottish Concert Company arrived from Europe 
last week. They give their first concert in Chickering Hall 
on Saturday evening. 

Mr. Hammond's Idea,—Dr. A. C. Getchell, a throat 
specialist, will give a series of five lectures on the throat 
in the studio of Mr. B. T. Hammond, Worcester, Mass. 


Musical, but Not Harmonious,—‘‘ I’ve struck the key- 
note in this controversy about wages,’’ said the walking 
delegate. ‘‘Maybe you have,” said the capitalist ; ‘‘ but 
I'll run the scale.’’—Washington “ Star.”’ 

Flagler in Ithaca,—The Ithaca ‘Journal ’’ of October 
8 has the following: 

The first lecture recital in I. V. Flagler’s series of five was given at Li. 
brary Hall last evening under the auspices of the conservatory of music, 
Mr. Flagler being assisted by Miss Fernow and Mrs, Egbert, of the con- 
servatory faculty. The theme was Wagner's music, which Mr. Flagler 
considers the coming music, and, in fact, he says it has come and is here 
tostay. It was Mr. Flagler's designto make the lecture recitals novel, 
popular and entertaining and instructive, and in this he succeeded admira- 
bly. He gave a very interesting word picture of the great composer, 
analyzing and illustrating some of his compositions in the brilliant and 
finished style for which he is noted. 

At Mr. Flagler’s next visit here, Friday, November 4, he will give an 
organ recital in St. John's Church. 

Praise for Mr. Taft.—Mr. Frank Taft has received some 
very favorable press notices of his new march, which had 
its first hearing at the recent Worcester Festival. The Bos- 
ton ‘‘ Herald’’ has the following to say concerning it: 

The organ and song recital of this afternoon served to afford Mr. Frank 
Taft an opportunity to appear as solo organist as well as composer, the 
program having as its principal novelty his ** Marche symphonique ’’ for 
organ and orchestra, the composition being dedicated to the festival asso- 
ciation, and it received its first performance on this occasion, Mr, Taft's 
composition displayed his skill as a musician to fine advantage. It shows 
the composer to be thoroughly familiar with the possibilities of the modern 
| orchestra, 





| Harry Pepper’s Opening Concert.—Mr. Harry Pepper 
| will give his new lecture recital, ‘‘An Evening with Ora- 
| torio and Ballad,” in Hardman Hall to. morrow evening. 


Mayer Has Returned.—Among the passengers to step 
| ashore from the City of New York last week was Mr. Mar- 
| cus Mayer, the well-known manager. He felt very happy 
| over a bundle of papers he carried, and said they were 
| contracts with a number of people, and particularly with 
Patti. He had been abroad twelve weeks and had trans- 
acted a vast amount of business. ‘‘Patti,’’ said Mr. 
Mayer, ‘‘ will come over under my management in Novem- 
ber, 1893, and will give a series of operatic cencerts. She 
will appear in a new one act opera by Pestie, the second 
act of ‘L’Amico Fritz’ and another novelty. The diva 
has been doing very little work since leaving here. She 
gave a concert for a charity before I left, which netted 
$6,000. She intends visiting Italy, Monte Carlo and one or 
two other places during the winter. Her health is ex- 
cellent.” 

The String Quartet Society.—The String Quartet So- 
ciety will repeat this winter its performance of the entire 
set of Beethoven’s string quartets. The concerts will be 
given at 116 West Fifty-ninth street, beginning on Novem- 
ber r. 


Conried and the Arion.—There is considerable stir in the 
Arion Club over the proposition to make Heinrich Conried, 
the theatrical manager, an honorary member. He gave 
the Arion singers a fine breakfast in Vienna, and the club 
felt proportionately grateful. But it is now asserted that 
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in doing this he acted simply as agent for the Princess 
Metternich, who really gave the invitations, paid the bill 
and kept in the background, so the club doesn’t feel as 
grateful to Conried as it did, and the membership trembles 
in the balance.—*: Recorder,” 


The Liederkranz,—The executive committee of the 
German Liederkranz, of which William Steinway is presi- 
dent, met Saturday at the club house, No. 115 East Fifty- 
eighth street. William Steinway presided. The following 
committees were appointed : Finance committee—Richard 
H. Adams, president; Lothair E. Schmitz and Herbert 
Cillis. House committee—William Vigelius, president ; 
Robert C. Kammerer, secretary ; Julius A. May, Theodore 
Kauffeld, R. Von der Emde, Carl Hahn, Charles W. Kurtz 
and Johannes Carlson. Library committee—Julius Hoffman, 
president ; Adam Keller and J. Jacob Kammerer. 


Anxious to Study Music.—It was almost impossible to 
get breathing space in Room 24, Cooper Union, on Sunday, 
with the crowd of people who wished to attend the free sing- 
ing classes organized by Mr. Frank Damrosch. Over 1,000 
people were present and fully 700 of them were accepted 
in the classes. Mr. Damrosch made a short address, in 
which he spoke of what he intended doing and the scope 
of his work. He said the classes were for the benefit of 
working people, and that all who enroll will be expected to 
attend the classes every Sunday at 4 o’clock until May 14, 
when the season will end. 


An Organ Recital.—An organ recital was given on 
Saturday by Mr. H. W. Parker, at the Church of the Holy 
Trinity, in Forty-second street. The following is the pro- 
gram : 


Sonata in E flat minor (No. 6), op. 119 Josef Rheinberger 
MR I a visasivet cans <x) eT Serene et Charles Gounod 
Sung by Master Winifred Young. 
Sketches.—Nocturne. Scherzo. Vision. Op. 33 
BVT 25-100 GIR nn ¢ tnt cnsen. Phodgecay vedacvonsees 
Sung by Master Winifred Young. 
Marche Funébre et Chant Séraphique, op. 17, No. 2.. Alexandre Guilmant 
Ithaca to Have a Conservatory.—lIthaca is following 
the scheme of Utica, in its way of getting a conservatory 
of music. The Ithaca plan is a modification of the other. 
If it succeeds as well as that Ithaca may well be pleased, 
Utica has been much benefited by the conservatory started 
by Louis Lombard three years ago. Several hundred 
people have temporarily lived there and left a good deal of 
money. Next summer the music teachers’ national con- 
vention will be held there, when for a week several thou- 
sand people will be there. Had it not been for the con- 
servatory of music Utica would not have been thought of. 
Utica has 49,000 inhabitants, and Ithaca 11,000. 
other cities which could support conservatories which are 
not supplied ?—The * Vocalist.’’ 


Horatio W. Parker 
eer 


Are there | 





An Organ Opening.—The organ in the Second Presby- | 
terian Church at Chattanooga, Tenn., was opened Tuesday | 


of last week with appropriate ceremonies. The order of 


music is given below : 
* Processional March”’............ ; ous ..B. Edgar Smith 
Professor Teichfuss. 

“ Kyrie,”’ from Twelfth Mass 

* Ti Prego, O Padre"’... 
Mrs. L. G. Walker, Mrs. Pratt, Mr. Ferdinand Voight. 

**I know that my Redeemer liveth’’... 

Mrs. L. G. 


Jos ueeniwee .. Saint-Saéns 


‘** Benediction Nuptiale"’, 5 Geshe 
Mater”’.... 


“ Inflammatus,” from ‘** Stabat Fede et heute: savesanaet Rossini 
Soloist, Mrs. L. G. Walker. 
** The Lord is my shepherd”’. . .. Schubert 


Mrs. L. G. Walker, Miss Belle Wingfield, Mrs. Raymond, 

Mrs, Pratt. 

0 dapuwe ethers save .....Icam L, Nicode 
. St. Adams 


eer neces csee 
* The Holy City’. 


PR cnn vededend. sivevsd saunter fenaatietctvents vcoens Mendelssohn 


Solo, Mrs, Franklyn Harris. 
** Quis est Homo,” from ** Stabat Mater” 
Mrs. L. G, Walker and Mrs, Pratt. 
* Festival Anthem”’,.... 
* Poste Dewan ”’.. ....cccccccccsesecrecsevecce sec eteeeceeeeeren cones 
Mr. W. B, Price. 

Manuscript Society Officers,—The Manuscript Society 
of New York and the American Composers’ Choral Associa- 
tion, having united, are to be known henceforth as one 
society, having the same aim and purposes. The officers 
for 1892 and 1893 are: President, Gerrit Smith ; first vice- 
president, S. N. Penfield ; second vice-president, Homer N. 
Bartlett; treasurer, Louis R. Dressler; corresponding 
secretary, Harry Lindsley; recording secretary, J. 
Hazard Wilson; librarian, Sumner Salter; secretary 
musical committee, Carl Venth; director of choral 
works, Emilio Agramonte. For the coming musical season 
there will be six private concerts at Mason & Hamlin’s 


sovecwess WOOOE 


.Mozart | 





| FOR A FIRST-CLASS CONSERVATORY. | 


Hall, on Fifth avenue, and three public concerts, with or- 
chestra and chorus of 150 voices, the first to take place at 
Chickering Hall. At these concerts the program will be 
restricted to the works of members of the Manuscript So- 
ciety. 

Mr. Friedheim's Generosity,—Mr. Arthur Friedheim is 
planning two concerts which are to be given next month 
for the benefit of the sufferers from cholera in Hamburg. 
Mr. Friedheim's splendid artistic stature and the praise- 
worthiness of the cause for which he has volunteered his 
services ought to combine ina guarantee of perfect suc- 
cess to the undertaking. 








An Excellent Idea,—Frederick Dean announces five 
lectures explanatory of the music to be performed by the | 
Boston Symphony Orchestra. The dates are November 1, | 
December 6, January 10, February 7 and March 14, at 11 | 
A. M., and the place Chickering Hall. 

A Concert for Working People.—The Seidl Society 
will begin its fourth season by a grand concert to working 
people, which will occur at the Academy of Music on Sat- 
urday night, October 29. Anton Seidl and his full metro- 
politan orchestra, with Miss Lillian Blauvelt, soprano, will 
give a program of popular music. The regular series of 
concerts will take place on the following dates: November | 
14, December 19, January 12 and 19, February 9, March 2 
and 23. 

Seidl’s Sunday Concerts.—At the third Sunday evening 
concert given by Seidl’s Orchestra on Sunday evening last 
Miss Lillian Blauvelt, soprano, and Eduard Remenyi, vio- 
lin, were the soloists, both making decided hits. 





The Knoxville Musical Association,—At the first meet- | 
ing of the Knoxville (Tenn.) Musical Association, held | 
last Monday week Miss Cornelia Crozier was elected presi- 
dent and Mr. Tucker vice-president. Music was given by 
Hans Mettke, H.O. Reiley and Professor Rinehart, 


Chicago Concerts.—Mr. Hansin M. Wild gave his 108th 
organ concert last Sunday afternoon. These concerts are 
given every Sunday afternoon in Unity Church, Chicago, 
and do much toward the musical education of the public. 


The following is a sample program : 


-.».. Hesse 
...Kate Llewellyn 
Claussmann 

.. Mendelssohn 


Toccata (iesestsceyeld hed 
Quartet, “ Saviour, again to Thy dear name”... 
Fantasie in C ave 
Aria, ‘*O God, have mercy”’ (** St. Paul’’).. 
Mr. Morley. 


SS exnkesecescceneces . Bennett-Steggall 
MT Es chvinntesde ess. s¢siceee donate SRxeeeaelehseteiiyetneuen Buck 
Offertoire in F minor ais . Salome 
Quartet, ** While the bridegroom tarried" Hatton 
Overture to ‘* Martha”’........ Flotow 


Albert Mildenberg.—Albert Mildenberg, the pianist, is 
prepared to accept a limited number of private pupils. 
Reference, Mr. Rafael Joseffy. Address care of this office. 

O CHORUS SOCIETIES.—For sale, 100 copies of ‘* The 
Messiah,’’ Schirmer edition ; mostly unused, Terms 
reasonable. Address W. E, Heimendahl, 108 East Franklin | 
street, Baltimore, Md. 
O VIOLINISTS.—For sale, 
quintets of Haydn, Mozart, Beethoven, Schubert, | 
Schumann, Cherubini, Volkmann, Tschaikowsky; Dvorak, | 
Brahms and others ; also orchestral parts of principal con- 
certos, mostly unused. Address W. E. 
Heimendahl, 108 Franklin street, Baltimore, Md. 


parts of quartets and | 


Terms reasonable. 





A well-known young German pianist and composer, at 
present teacher in one of the leading conservatories of Ber- 
lin, fully able to teach in English, desires a similar position 
iu a first-class American conservatory. Apply to THe 
MusicaAL Courter, New York, or Messrs. GNEVKOW & 
STERNBERG, Concert Agency, Berlin, Germany, 


KLAUSER MUSIC INSTITUTE, 


Milwaukee, Vis. 


A New School of Music Education, founded on the Principles 
set forth in the SEPTONATE, 





Instruction in all branches of music. Unity of principles 
and methods in all departments. 

This institute comprises a music school in six grades, | 
a special department and a normal department. 


For further particulars address 


JULIUS KLAUSER, Milwaukee, Wis. 


Wagner mevement in this country. 
| honorary secretary of the London Wagner Society, and he 


“The Lady or the Tiger.” 

Se aGCL ROSENFELD'S clever comedy, 

‘*The Lady or the Tiger,’’ was revived by De Wolf 
Hopper and his company last Monday night at the Broad- 
way Theatre. The role of the culture seeking Spartan 
monarch ‘* Pausanias '"’ was the best the brobdingnagian 
singer ever assumed. He has in it abundant opportunities 
to display his peculiarly burly athletic humor and excellent 
bass voice, Della Fox has lost her scherzo-like grace and 
has, alas, run to fat farce—more isthe pity. Mr. de Angelis 


| issupreme as the wily family prophet, while the vocal and 
| histrionic efforts of Miss O'Keefe and Mr. Stanley are pain- 


fully praiseworthy. 

The **Ephori,’’ with their characteristic Leitmotive, are 
as funny as ever, and ‘‘ Polyxena,’’ Marion Singer, reveals 
the gulf that lies twixt her conception of comedy and that 
of Mathilde Cottrelly, who created the part some five years 
ago. The music of the comedy is by an amateur, Mr. 
Julius J. Lyon. 
and is of course reminiscent. 

The orchestration (probably from the pen of Adolf Nowak) 


It is very tuneful and ambitious at times, 


is well done, and there is lots of swing about the werk. 
and its 


At all events it is an improvement on ‘‘ Wang 


ilk, 


Musical Items. 


Callers.—Mr. Stevenson, of the ‘Independent ;'’ W. C. 


Carl, organist; Jacques Friedberger, pianist; Gonzalo 


| Nunez, pianist; Kate Percy Douglas, the soprano ; Emilio 
| Pizzi, the composer ; Celia Schiller, the young pianist ; the 


Miersch brothers, violinist and ’cellist; Will Taylor, the 
pianist ; Frida de Gebele-Ashforth, the well-known vocal 
teacher, who is already in harness ; Harry Rowe Shelley, 
the the 
callers at this office last week. 

The Secretary-Editor Dislikes the Trade. 
Wilson, secretary of the world’s fair 
editor of the Boston ‘‘Musical Herald,"’ proposes to make his 


composer, and Max Truemann, baritone, were 
George H. 
musical bureau and 
already fine paper the chief exponent of musical art pub- 
lished in the United States. 
cation now to the lover of the art detached from 


It is the most valuable publi- 
all trade 
interests, but it will be considerably improved.—Chicago 
** Post.”’ 

The Bcston Symphony at Home 
phony Orchestra, Mr. Arthur Nikisch conductor, opened 


-The Boston Sym. 


the musical season at home in Boston last Saturday night, 
the usual public rehearsal occurring the Friday afternoen 
third 
" from ‘ Tristan,”’ 


previous. Tne program consisted of Beethoven’s 


symphony; Wagner’s ‘ Liebestod and 
the same composer’s ‘‘ Kaiser Marsch.’’ The band was 
never in finer fettle and local criticism was by no means as 
Next Saturday 
night’s King 
Manfred "’ (first time in Boston) ; Saint-Saéns’ concerto for 


inconsiderate as at the close of last season. 


program includes Reinecke’s overture, 


in C minor; Tschaikowsky's symphony 


piano, No. 4, 
No. 5, in E minor (first time in Boston). Mr. Carl Stasny 
is to be the soloist. 

Scharwenka's Pupil.—Miss Marie Geseischap, a pianist 
already known to Boston, and pupil of Xaver Scharwenka, 


| announces two piano recitals to be given in Boston, Novem 


| ber 18 and 23. 


Miss Geselschap uses the Mason & Hamlin 
piano. 

From the London “ Figaro.”—Of course the mental 
illness of Mr. Mottl, the renowned conductor of Carlsrihe 
and Bayreuth, is pointed out as further evidence of Wag. 
nerian martyrology. Only writers blinded by prejudice 
could, however, write in this way. What, for example, 
about poor Faccio? To describe his long mental aliena- 
tion and death as the direct result of Verdi’s music would 


doubtless be considered absurd. 


We regret to announce the death, in Sweden, at the com- 
paratively early age of fifty-two, of Mr. Julius Cyriax, one 


of the most broad minded and constant supporters of the 


Mr. Cyriax was long 
took a large and intelligent interest in the movement 
which has now resulted in the permanent establishment of 
Wagnerism in this country. Although trained to commer- 
cial pursuits, Mr. Cyriax was an excellent musician, and 


| was deservedly popular in all circles, even with those who, 


in a musical sense, were opposed to him in epinion. 
Mr. Paderewski has relinquished his English tour, owing 


| to his illness, which is now pronounced to be an attack of 


rheumatic fever. He proposes, however, to sail about No- 





Royal Conservatory of Music (also Operatic and Dramatic High Schoo!), 


GERMANY. 


DRESDEN, 


Thirty-seventh year. 47 different branches taught. 


Georgi, &c. 


Last year, 749 pupils. 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. S:ern, &c. ; 
Prof. Krantz; for Chamber Music, Mrs, Rappoldi-Kahrer, Schmole, Sherwood, Tyson-Wolff, Mus. Doc., &c. ; 
for Organ, Music Director Hipner, Organist Janssen ; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof, Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag]. Orgeni, honorary member of the Court 
Theatre, Mrs. Otto Alvsleben, Mann, &c.; for the Stage, Court Opera Singer Eichberger, Court Actor Senff 
Education from the beginning to the finish. Full courses or single branches. 
times, beginning of April and beginning of September. Admission granted also at other times. 
full list of teachers at the offices of Tue Musicat Courter and through Prof. EUGEN KRANTZ, Director. 


‘Awenican Conservatory 


87 teachers, among whom for 
for Piano, Prof, Diring, 


THIRTY-FIVE 


Principal admission 
Prospectus and Send for Catalogue. 


JOHN J. 


Chickering Hall, Chicago 
Wabash Ave. and Jackson St. 


All branches of Instrumental and Vocal Music, 

Composition, Delsarte, Dramatic Art, 
Elocution, Languages. 

INSTRUCTORS. | 
Thorough Course of Study. 

Speclal Normal Department for the training of 
pupils for the musical profession. 


HATTSTAEDT, 


of Musig | AUFFERMANN’S 
STAINED VENEERS, 


211 East 42d St., New York. 
ADOLF NIEMANN, 


MANUPACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 


. | 
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vember 23, about a month later than he intended, for the 
tour which has already been arranged for him in the 
United States. 

‘Falstaff’ is now officially announced 


at La Scala, Milan, during the Carnival next March. 
Chamber Music for Springfield.—Mr. E. Severn, Jr., of 
Springfield, Mass., intends giving a series of twenty-four 
chamber music concerts in that city, commencing Saturday 
afternoon, November 5, and every Saturday thereafter till 


to be performed 


the completion of the series, with the exception of Decem- 
ber 24; he will be assisted by his brother, Arthur Severn, 
the ‘cellist, and others. Many notable worksare to be per 
formed and the series is, perhaps, the most important that 
has even been given in that section. 

‘‘Eugeny Onegin” Produced.—London, October 17.— 
Mr. Lago’s royal at the New 
Olympic Theatre this evening with the first production in 
English of Tschaikowsky’s new opera, ** Eugeny Onegin. 
The work is strongly dramatic and very musical, contain 
ing only a few purely Russian themes. Mr. Oudin, both as 
singer and actor, carried off the honors of the evening, 
enhancing the reputation he had already gained in * Ivan 
Iver McKay, who made his operatic début, sang 


opera season opened 


hoe "0 
well, but acted badly. 

Schmidt - Herbert Quartet.— The Schmidt - Herbert 
String Quartet, consisting of Louis Schmidt, Victor Her- 
bert, Henry Schmitt and Franz Kaltenborn, announce that 
they will give a series of four concerts in the Chamber 
Music 
January 13, February 10 and March 24. 
which will be devoted to string quartets interspersed with 
solo numbers, will present the masterpieces of the classical 
school as well as the works of prominent modern com 


Hall of Music Hall on the evenings of December 16, 
The program, 


posers. 

A Brilliant Triumph.—Miss Alice Schmidt, the sister 
of Louis Schmidt, the violinist, recently played the piano 
part of Rubinstein'’s quintet for piano and strings (op. 99) 
with the Herrmann-Brandt Quartet, at San Francisco, The 
critics are unanimous in their praise of her performance of 
this difficult composition. 

Edward Schlomann. — Mr. the 
basso, has returned from Martha’s Vineyard, Mass., after a 
ten weeks’ vacation and is now located at 16 Livingston 


Edward Schlomann, 


place, 

A Cincinnati Concert —A faculty concert of the Wal- 
nut Hills Music School, Cincinnati, was given on the even- 
ing of October 12 in the College Hall, Miss Elizabeth 
Hetlich and Messrs. Werthner, Kupferschmidt and Grau 
taking part. 

Columbian Courtesies.—Chickering & Sons invited all 
the critic confraternity to view the parade last 
week Messrs. 
Mayer and Colell did the honors to their many pleased 


musi 
from the balconies of Chickering Hall. 


guests. 


Dvorak at Boston.—Dr. Dvorak will 
" at Boston, November 30. 


conduct his own 
Mr. B. J. Lang’s 
society, the Cecilian, will sing under the Bohemian com. 


‘*Requiem 


poser's baton. 

Sousa and the Navy Department.—Washington, Oc. 
tober 8.—The Navy Department has a row on its hands 
with Prof. John Philip Sousa, who recently resigned as 
leader of the celebrated band of the Marine Corps, known 
as the Marine Band, to go to Chicago and organize and con- 
duct a band there for a syndicate of capitalists. 

Within the last few days Colonel Heywood, the com- 
mandant at the Marine Barracks at this point, discovered 
that Professor Sousa has given to the organization over 
which he now presides the name of the ‘New Marine 
Band,"’ 

Colonel Heywood is very indignant at Professor Sousa’s 
action, and does not hesitate to characterize it as a gross 
outrage. 

A diligent search of the statutes failed to discover any 
authority whereby Professor Sousa may be restricted from 
naming his organization the ** New Marine Band,’’ if he 


chooses. 


Will Teach in New York.—Mr. Charles Lee Tracy has 
returned to New York, and at Music Hall (Studio No. g) 
Mr. Tracy has 
studied under Theodor Leschetizky, and possesses the fol- 


he will give instruction on the piano. 


lowing excellent letter from his instructor : 


This is to certify that Mr, Charles Lee Tracy, from America, has pur- 
sued his studies in the art of piano playing under my direction during two 
seasons with great success 
uable qualities necessary for giving most thorough and skillful instruc. 
tien. 

Viewna, Wibring, May 28, 1892 


He possesses, in my opinion, all the inval- 


Turopvor Lescnetizxy. 


Preparing for the Season.—The Choral Union of Har- 
lem are preparing for a great musical season this coming 
winter. 
cluded their work on the program for the first rehearsal, 
which is tottake place on October 18 in the Second Col- 
legiate Reformed Church of Harlem. There are fifty 
members of the chorus and 100 subscribing members, 
which is the limit in both divisions, 
waiting list. 

The officers of the union are Mrs. A. A. Stillwell, presi- 


The executive committee met yesterday and con- 


There is also a large 





dent; Mrs. R. Van Santvoord and Mrs. J. Millard Philputt, | given here at the Columbus celebration, which is to last three 
vice-presidents ; Mrs. Marvin R. Wood, treasurer; Mrs. days here. At 8p, M. on October 21 Prof. Wm. H. Renssenzehn, 


2. M. . Sec ; Mrs. Hamilton Higgins, libra- | 
whee kr rn Adltertelper namie tyes | concert in Music Hall, at which 1,000 school children will sing 


rian, and Mrs. McKinley, musical directress. 





Correspondence. 





Leavenworth Music. 
LEAVENWORTH, September 26, 1892. 
HE musical season opened Saturday evening, Sep- 
tember 15 with the ‘ Jennie Winston Opera Company in 
Offenbach's beautiful comic opera of ‘ La Perichole,’ with Jennie 
Winston in her great character ‘ Pinquillo,’ the street singer. 
Miss Winston is at her best in male characters, her heroic build 
making her seem out of place in a feminine garb.” 

This company is so well known to you that I need not further 
particularize ; it was quite enjoyable to us, and they were well 
received, this being their first appearance west of Pittsburgh, 
Pa. As the season advances we hope, like old wine, it will grow 
richer in quality. 

If Ture Musica Courter will allow me to make a suggestion, 
t is this: Leavenworth en 
route, instead of asking for guarantees from Mr. Hoffman, of 
Chickering Hall, or of Mr. Davis, of the Opera House. If these 
men do not care to be responsible for so much money the man- 


That first-class companies take 


agers pass us by, thereby leaving the music lovers of Leaven- 
worth to go elsewhere for their first-class musical entertain- 
ments. Don't do it, gentlemen; give us a trial. Salvini was 
here the night of September 21 in ‘‘ Don Ceesar de Bazan,”’ and 
although the tickets were $1.50 in the dress circle he played to a 
crowded the musical entertainments 
would meet with a like reception, and it is not right nor fair to 


house. I am sure best 
the city for these two gentlemen to be responsible as to whether 
we shall have expensive first-class concerts. 

The Abam Opera Company, September 30 and Octo- 
‘*Said Pasha,” * Boccaccio,”’ and 


Coming 
ber 1, 
‘ La Perichole.” 

Prof. R, W. Averill has been rehearsing his spectacular opera, 
‘La Zephera,” which will be presented with amateur talent next 
month, under the auspices of the St. Paul’s Episcopal Church. 

Carl Preyer has returned from Europe and his studies under 
Leschetitzky, and has accepted the piano professorship at Law- 
rence State University. He has a class here on Saturdays. He 
is full of the ‘‘new method,” and will spend his leisure time de- 
veloping it. 

The program for guard mounting at the fort Sunday morning, 


with matinee. Operas: 


September 25, was : 
. Seidelbach 


March, ‘‘ Promenade Call,” ; 
. Hossie-Seaman 


Inspection, ‘ Schottische,” . 


Troop, ‘ Breechloader March,” ee laase 
Maren, “* Zagstt Ga'Corga" -- 5 eee es 3 3 Se 
CONCERT AFTER. 

“Song of Glory,” it as taxs . Violetta 
“Swelows RaUGG.” 5s «+7 2s » ; Abt 
‘*] Dreamed a Dream,” ... . .« . Cooke 
** Casket of Gems,”’ Newton 


The morning was perfect, and was a pleasant opening for a 
charming Sabbath Day, as the strains of music floated over the 
parade, E. R. Jones. 
— _ 


Music. 
Cincinnati, October 3, 1892. 
HERE is probably not a city in the country where 
the musical season is opening more auspiciously than here. 
All signs point to an increased activity in trade; some of the 
finest attractions for concerts and recitals are promised that have 
ever been here, and the local music is tuning up, so to speak. 
The whole musical world is aware of the great deal lately made 
by the John Church Company, and the effects of this may be ex- 
pected before the season wanes. 

Another most commendable project now on foot is to establish 
music for circulation at the public library, after the manner of 
Boston and other cities. This plan has lately been proposed by 
Mr. J. H. Charles Smith, a prominent lawyer and a man of mu- 
sical taste, who has had the good judgment to seize upon the 
proper plan fora new idea in music. The matter is not yet settled, 
but probably will be in the affirmative in the near future, as it has 
been agitated with favorable comment in the newspapers and 
has met with unqualified approbation by musicians. When acity 
makes a move toward making music free in a community, a great 
and important step has been taken toward elevating the public 
taste, which fis to-day the greatest need in America in music. 

Mr. Lino Mattioli, of the college, has recently composed two 
very pretty songs, a serenade and romance, op. 19, for alto voice, 
dedicated to Mrs. Benjamin Guckenberger, whois one of our 
Professor Guckenberger himself is 


Cincinnati 


most agreeable local artists. 


hard at work in the college and in his church choir, a fine double 


quartet and will produce the Passion music again this season. 
Professor Guckenberger, it may be remarked en passant, is a 
cheerful, sensible man, who knows that an honest, adverse criti- 
cism is the best thing in the world for a musician, and when he 
gets one he smiles and works all the harder in a way that might 
well be an example to others—not in Cincinnati, of course. 
With all the music that is promised us for the season, with 
*uderewski and d’Albert, the Boston Symphony, the college con- 
certs and a hundred other attractions, there is one signal lack. 
There is no chamber music provided, and there are many quiet 
murmurs of discontent in musical circles. ‘This is not as it should 
be. There is blame some place. Is it because we have not the 
material, or is that material not available? A musical season 
without chamber music is not well rounded. Cannot this state 
of affairs be remedied ? 
| Dr. N. J. Elsenheimer has been elected vice-president of the 
department of musical history of the Ohio Music Teachers’ Asso- 
ciation, 
A great deal of interest is now centring on the music to be 


organist of St. Peter’s Cathedral, will conduct the grand organ 


‘Hail Columbia." Professor Renssenzehn also directs the per- 
formances of the combined Catholic choirs at the Columbian 
celebration. The chorus will number about 500 mixed voices. 
There will be popular songs by the great soloists of the city, 
Miss Celina Amant, soprano; T. J. Sullivan, basso, and others 
not yet announced. The governors of five States will deliver 
addresses, and the ‘ Star Spangled Banner ” will be sung by the 
entire audience, accompanied by the great organ, A full account 
of the musical part of the celebration will be given after it. 
Those who know and like James Whitcomb Riley's beautiful 
poem, ‘‘ There Is Ever a Song Somewhere, My Dear,” will be 
pleased to learn that it has been set to music by Mr. Sidney C. 
Durst, and may now be found on the shelves in the music stores, 


| The young composer has been favored by a letter from Riley, in 


which he says: ‘ Delights and touches me, and I thank you 
warmly for the tender and exquisite voice you thus blend with 
my utterance. * * * My applause is one with your most en- 
thusiastic admirers.” Mr. Durst is a graduate of the college. 
modest and unassuming as yet, and with talent to secure a bril- 
liant future. 

Mrs. Chapman Johnson, of the college, is now in Berlin study- 
ing with the famous Moszkowski, celebrated both as composer 
and instructor, Mrs. Johnson played for the master and was im- 
mediately chosen by him as a pupil on the ground of her artistic 
capabilities. Mrs. Johnson has hundreds of friends and admirers 
in this city, who will follow her studies abroad with a warm per- 
sonal interest. 

Ballenberg is arranging his series of Sunday night concerts at 
Music Hall on a high scale of excellence that is destined to make 
them popular with the best musical element in the community. 
Clementine De Vere-Sapio and Campanini are booked for the first 
concert on the evening of October 30, and others of equal merit 


| will follow. 





Among the host of young artists rapidly winning their way to 
recognition here is Miss Sadie McClellan, the young soprano. 

Miss McClellan's voice is clear, vibrant, musical and always 
capable of excellent expression adapted to the music, With 
youth,*beauty of a refined, attractive order, a fine figure and win- 
ning ways, she has everything in her favor and has already ob- 
tained an entree to private houses in the most desirable circles 
for parlor singing. FIDELIO. 


- =o 


Seattle Sounds. 
SEATTLE, October 1, 1892. 
HE Ladies’ Musical Club of Seattle, organized 
some eighteen months ago, has been very active in the mu- 
sical life of the city and has steadily advanced in its aims and 
work. Its meetings have been held on alternate Fridays through- 
out the year, with the exception of one month's vacation. Be- 
ginning with programs of no very definite character the club has 
gradually raised its standard, so that this year, instead of miscel- 
laneous programs, each concert will be devoted to some specified 
composer or composers. The female chorus organized last year 
will be maintained as a permanent feature of the club. As here- 
tofore the club will give some special! concefts, at which will ap- 
pear noted artists. The club has eighty members and isin a pros- 
perous condition, socially and financially. The second season 
opened auspiciously September 28 at Pettis’ Music Rooms, with 
the following creditable program, which marks the thirty-third 
musicale of the club: 
Sketch of Schubert’s Life, 1707-1828, . . . «© + « «+ «© « © « 
“Cradle Song,” op. 98, No.2, . . . + } 
“The Message,” . . . . 
Miss Young. 


Barcarolle, . oat be a Schubert 
Mrs. Rochester. 
* Fae mestion Tees.” -4- eu ae 6. 
Mrs. King. 
Sketch of Chopin's Life, 1810-1849. . . . 1. . 2. 2. ws « 
a 
Mrs. Mitten. | 
Valses, D flat major and C sharp minor, 
OG a ee he ee: otters Ty Xe . : 
. Mrs. F. Black. | saopin 
Preludes, eh Te oe a | 
Funeral march from B flat minor sonata, | 
Mrs. Churchill. 
Song, Selected 


Mrs. T. B. Hardin. 

The Evening Musical Club admits both sexes as members and 
holds its meetings on alternate Monday evenings at Pettis’ Mu- 
sic Rooms. The club has had its three months’ summer vaca- 
tion, and opened its second season and seventeenth concert with 
a good program September 26, There is room for both of these 
clubs, and it isto be hoped that perhaps through them Seattle 
may ultimately have its own permanent resident chorus and 
orchestra, so that the greatest choral and symphonic creations 
may receive proper attention frequently. Mr. E. D. Crandall's 
agreeable tenor voice was heard to advantage September 28 in a 
concert given by him at Plymouth Church. He sung Buck's 
‘Creole Lover's Song’ and Gounod’s ‘‘Salve Dimora,” from 
‘* Faust.” He was enthusiastically received and gave great pleas- 
ure by his singing, especially of the latter selection. He was as- 
sisted by several, among whom should be mentioned in particular 
Mrs. James Buchanan, whose rich, low and sympathetic contralto 
voice gave rare pleasure. Her intonation is pure, her method 
cultivated and her control over her voice pertect. She was lis- 
tened to with breathless attention, which her singing deserved. 
She will sing this evening at Tacoma at the final concert of Cap- 
pa's Seventh Regiment Band. Her selections are an aria from 
Saint-Saens’ ‘Samson and Delilah” and Dudley Buck's ‘‘ Sun- 
set.” 

Miss Potvin, pianist, gave a pupils’ recital yesterday afternoon 
at Pettis.’ She will hereafter give one every month. 
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LARGEST HOUSE 


Music Engraving 
PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 











LHIPsio, 
QERMANY, 


C. G. RODER, 
Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 








ESTEY ORGAN CO, 


| ESTEY & SAXE, 
Estey Organs and Estey Pianos, 


5 East Fourteenth Street, 


NEW YORE. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte é.ctions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET), 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 














GEORGE G, SAXE 





YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN Co. 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 





|_ORING 








THE NEEDHAM PIANOS, 


UNEXCELLED FOR 
FINISH, DURABILITY AND TONE, 


EPIAMO ORGAN 
OOMPAN YT, 
——MANUFACTURERS OF— 





THE NEEDHAM ORCANS 


D THR WORLD FOR 


QUALITY AND WORKMANSHIP. 











| KE, A, COLE, Secretary, 


CHAS, H, PARSONS, Presipenr. 


HOME OFFICE, 292 BROADWAY, NEW YORK. 


| FOREIGN AQENCIES: 


GREAT BRITAIN—Henry Amanivce, London 


RUSSIA—Haerman & Grossman, St. Petersburg and 
Warsaw. 
AUSTRALIA —Surron Bros,. Melbourne 
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INDL . Yr. Bevan & ( tta 
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CAPITAL, 
$50,000.00. 


STASCK PIANO CP "9H c14*° 
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H. HERRMANN, 


| 368 Broome &t., NEW YORK. 
Apply for Order Sheet. 





DIMENSION STOCK 
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Tr must be interesting for the New York Saturday | 
papers to read the news in this issue of 
It will give them material | 


trade 
THE MUSICAL COURIER. 
for next week, too. 


o 
ae W. H. BUSH & CO., of Chicago, have or- | 
ganized as Bush & Gerts Piano Company, 


with a capital stock of $400,000, fully paid up. The 
officers of the company are: 
President, W. H. Bush, | 
Vice-president, John Gerts. 
Secretary, W. L. Bush, 
2+e 
NE much talked of piano store that was to be 
(0) opened in Rochester or Syracuse, and with 
which Mr, Velasco was to be identified, has at last 
materialized at No, 122 East Fayette street, Syracuse, | 
N. Y., and is run by Mr. J. P. Moody, of the former | 
firm of Chase & Moody. We do not know what has | 
become of Mr, Velasco. 


— 
Se al 





Ts Emerson Piano Company have sold so many 
instruments through Northern New York and 
Vermont that they have decided to open a branch 
store at Plattsburgh, N. Y., to supply that district. 
They will carry there a complete line of all their styles 
and one make of organ, the name of which is not yet 








| purchased for cash or on time. 


| announced. ‘The store will be underthe management 
of Mr. T. K. Milne, to whose energy and ability much 
of the Emerson popularity in that part of the country 
is due. 

* 

HERE is an excellent chance for some enterpris- 
T ing party who desires to locate in a prosperous 
Southern city and buy out an old-established piano, 
organ and general music business, 


tire entirely or to retain such interest as may be | 
agreed upon. The entire stock and good will can be | 
Particulars can be 
obtained by addressing THE MUSICAL COURIER, 
—* 
R. N. M. CROSBY, representing the F. G. Smith 
interests, left New York to-day for a long trip 
through the West, visiting the various branch houses 
and agencies. Mr. Crosby is enthusiastic over the | 
success this year with both the Bradbury and Webster 


pianos, and is confident of sending home another | 


bookful of orders. The new branch on Broad street, 

near Market street, Newark, N. J., 

opened, and will be one of the handsomest stores in 
the Smith collection, 

“ 

CCORDING to the Treasury reports the month of 

August, 1892, showed the remarkable increase 

of 214 pianos exported in excess of the number for 

the corresponding month of 1891, with an increase in 

value of $85,779. The instruments, according to 


these figures, average over $400 each, showing them | 


to be pianos of the higher grades. The increase is 
so unusual as to call for special attention, the greater 
number of the pianos having probably gone to Canada 
to supply the demands for the fall trade. It will be 
noted that the increase of pianos exported during 
the eight months ending August 31, 1892, is almost 
400 instruments over the same period of 1891, while 
organs have fallen off by 1,603 instruments, with a 
decrease in value of $86,296. 
found in another column, 


= 


NOTABLE feature of the fall styles of pianos, or, 
more correctly, the new styles of pianos shown 

this fall, is the increasing number of grands in fancy | 
cases. Ths ascendancy of the grand has been for 
several years a matter of interest and growth, and 


| perhaps no better evidence of the increased popu- | 
| larity of that shape of instrument can be offered than 
| the introduction of cases in varieties of woods suited | 


to the individual taste of customers. The statistics 
that will be compiled at the end of this year will prob- 

ably show an unprecedented increase in the number 
of grands manufactured, and it seems but the ques- 
tion of a few years when, at least in the higher grades, 
grand pianos will crowd numerically close upon the 
uprights. 

Even the cheaper grades of grands that have been 
put on the market during the last few years have won 
a place for themselves, and the price has been made 
so much lower than it was in former times that a 
great number of purchasers are induced to pay the 
difference in price between a grand and an upright 
and secure at least more piano if not always a better 
instrument. In the cheaper grades the makers have 
followed the lead of the high priced manufacturers 
and are turning out “ baby” and “ parlor” grands in 
almost as great a variety of woods as they are in up- 
rights, with the result of more grand sales than ever 
to purchasers who are guided as much by their eyes | 
as by their ears in the selection of an instrument. 
There will shortly be offered to the trade a small 
grand piano in a novel variation from the regulation 
form, which will doubtless be followed by other case 
improvements calculated to bring us nearer to the 
time when grands and uprights will be closer in the 
struggle for supremacy. 


M* WILLIAM STEINWAY returned from Europe 
on the First Bismarck on Saturday, October 8, 
completely restored to health. 


+ 


HE new Steinway & Sons catalogue, which has 





is about being | 


The full table will be | 


just been issued, is a superb piece of work 


executed by H. A. Rost, which want of space com- 
| pels us to defer notice of until some later time. 

The present | 
owner has acquired a competency and wishes to re- | 


aad 


R. KARL F. WITTE, for many years a trusted and 

faithful associate of the firm of Rud. Ibach 
| Sohn, will continue to give his valuable aid to the 
| business of the old house, having decided to remain 
permanently in Barmen since the death of Mr. Ibach. 


= 

H W. DAY & CO, is the name of the new firm in 
| » Baltimore to whom we referred in last week's 
| paper as a new firm, The firm will control the 
| Chickering and the Vose pianos. Mr. H. W. Day has 
for many years been a trusted employé of Otto 
Sutro & Co. 
or 
(6 WT EWSPAPERDOM,” a monthly published in the 

interest of the craft, says that the North 
Carolina Association of Newspaper Editors has 
adopted the following resolution : 

It shall be the duty of each member of this association, when he shall 
| have discovered any advertising fraud, to inform by post the secretary of 
| the association, giving the facts in the matter; and the secretary shall 

forthwith inform by letter all the members of the association, so that each 

member may be supplied with a list of such frauds, It shall be the duty 


of the secretary to make a report of all such frauds at each annual 
meeting, for the guidance of the members of the association. 


| If the association intends to cover by the word 
‘fraud advertisers who obtain money by false pre- 
tenses in their advertised offers THE MUSICAL COURIER 
will be pleased to inform it of such practice in 
the piano and organ business by firms and individuals 
who, we believe, are patronizing the papers of North 
Carolina and the South in general. We shall be glad 
to point out to the secretary of the association 
advertisements being carried in the papers of some 
| of its members of a man who has had his mail 
| stopped by the Post Office Department and who has 
| been officially declared a fraud by the Assistant Post- 
faery General. The papers of North’ Carolina 


would do well to set an example to their brethren 

by refusing to place before their readers the schemes 

| of a swindler who works his way into their columns 
through advertising agencies, who take no trouble to 
investigate his standing. The purchase of a piano or 
an organ is an important transaction with most 
| people, and we should be glad of the co-operation of 
| the papers of North Carolina in exposing the shame- 
less tricks of some men who make these papers 
their innocent allies in robbing the public. 








Tables of Importance. 





(COMPILED BY THE MusiIcaL Courier.) 


IMPORTS OF MUSICAL INSTRUMENTS. 
Month ending August Oy Binds Khisscieeocrcvees pace ce son'sess 
31, 1892 one 





EXPORTS OF MUSICAL INSTRUMENTS, 












































Aut Orners! 
OrGans. Pianos. AND Parts | TorTats. 
THEREOF, 
No. | Value. | No. | Value. Value. Value. 
Month ending August | 
B, IBB1... 00000 860) $59,158 51| $15,164 $9,189 $83,511 
Month ending August 
1892. . : 815) 61,523) 265) 100,043 16,058 178,524 
Eht months ending’ 
| August 31, 1891....| 7,985) 528,499) 455) 141,613 91,120 761 232 
Eight months ending! | 
August 31, 1807..... | he, 442,203; 8388) 283,407; 100,322 825,932 











—C. E. Manby and Professor Sweeney, of McKeesport, Pa., have 
formed a copartnership under the name of Manby & Sweeney, and 
opened a music store. They will handle Hazleton, Lester and Black & 
Keffer pianos and Wilcox & White organs. E.G, Hays, of Pittsburg, is 
said to be interested. 
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CHASE BROTHERS PIANO (0, 


MANUFACTURERS 


| Grand and Upright Pianos. 


Muskegon, Mich. Grand Rapids, Mich. Chicago Mil. 


NEW W ENGL ran} LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 








| 
i 











Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
amply repaid by a careful investigation. 


NEW ENGLAND PIANO CO.,” s*e3cr.srR#*" 




















LIVE PIP NO WANTED. Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New io 
SEND FOR CATALOGUE, MAILED FREE. 262 and 264 Wabash Avenue, CHICAGO, ILL. 
. 

F Fiano Manufacturers. 
I LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
{ * =o greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other, 


AUBURN, N. Y.- 


THOMAS MUSIC CO.,843 Broadway, New York, Gen’! Eastern Agents. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


“SNOISAG TNAILAVSE ONY 





UPRIGHTS IN LATEST STYLES 





FOR CATALOGUES AND PRICES ADDRESS 


EVERY DEALER peace EXAMINE THESE PIANOS AND GET Prices. | THE MASON & RISCH VOCALION C0. (Limited), 


TE Bs STR LT IW Cc CO Oo WORCESTER, MASS. 
i ra NEW YORK WAREROOMS: CHICAGO WAREROOMS 
10 E. 16th St., J. W. CCORRIER, M | LYON, POTTER & CO., 174 Wabash Ave. 
FACTORIES AT DERBY, CONN. a anager. " 


yew: ROBT.M. WEBB. 
pianos. CLOTH, FELT ’ 


Are the most Perfect, Elegant, Durable and Finest 


Toned Pianos in the World. Containing more G 
Valuable Improvements than all others. P N CHIN S 
5; “=~ MANUFACTURED BY THE ry 
CENTURY PIANO COMPANY. PAPER PIANO COVERS—Pat’d March, 1892. 


MINNEAPOLIS OFFICES AND WAREROOMS: 
Cor. Main, Bank and Prince Streets. | CENTURY HALL, cor. Fourth St. and First Ave, South, 


66%, 663, 460, 460 WHET TORTINEM STREET, cor. 10th Avene 190 Third Avenue, New York. Factory : Brooklyn, L. I. 


WARD & DROWN PIANO U* 


BOSTON. MASS. 














MINNEAPOLIS FACTORY: 














20 peal, 
SPEAKING OF BACKBONE. 


T': editorial In the last issue of THE MUSICAL Cou- 


RIER anent the exhibits at the World’s Columbian 


Exposition has called out some strong expressions of 
opinion as to what goods a manufacturer should show, 
whether fancy and special cases or instruments taken 
from stock. In conversation with Mr. Henry Behr, of 
Behr Brothers & Co,, he expressed himself as being 
fully in accord with the suggestion offered by THE 
MusicaL Courier regarding the exhibit of pianos at 











THE MUSICAL COURIER. 


August Gemunder & Sons. 
HE above mentioned firm have just issued a 


| very handsome and comprehensive catalogue em- 


bracing the entire line of goods of their own mauufacture 


| and importation. 


| It will be of special importance to violinists as containing 
valuable and useful information, covering everything ap- 


| pertaining to the violin, 


the Columbian Exposition, and said it had been their | 


intention from the first to display only such styles as 
they made regularly and had on exhibition always in 
their salesrooms, 

«“ But, Mr. Behr, you will make a special feature of 
the finish of the instruments tor the fair, to have 
them more elegant, knowing that they are for display 
purposes and that they will be in competition with 
the other high grade makes, will you not?” 

“No, sir! In the first place, we cannot finish our 
goods in any better manner than we are now doing— 


| 


Among subjects treated are: 

The selection of a violin. 

How to compare violins impartially in tone. 

Scientific repairing of violins. 

How tocare for a violin. 

The selection of strings for violin, viola, ‘cello and 
double bass, and many other features connected with the 
violin family that are desirable for the professional or 
amateur to know. 

Not only violins but guitars in their construction and 
peculiarities are treated. 

It might be said right here that the Gemitnder solo 
guitars for concert work are receiving indorsement from 


| many of the skilled players of the country, acknowledging 


should not know how to go to work to do it—and in | 
| ers, and their knowledge regarding the genuineness of the 


the second place, in making an exhibit of Behr Broth- 
ers 
pianos that can be duplicated in any of our sales- 
rooms, 
position for the manufacturer to take in order to 
fully represent to the public the goods exactly as 
Under other conditions they 
will occupy a false position,” 

The following letters have been received on the 
same subject, and the opinions expressed will be of 


they are placed on sale, 


interest to all who are considering the question of 


exhibits : 
Cuicaco, October 12, 1892. 


Editors Musical Courter ; 


pianos we want them representative pianos— | 


In our opinion this is the only equitable | 


| and Colorado trade. 


their superiority. They are making a specialty of this 
department. 


In old violins this firm are among the most reliable of deal- 


old Italian makes is nearly infallible. 








Carl Hoffman Withdraws. 

R. HOFFMAN has decided to discontinue 

his branch store in Kansas City and devote his 
entire time to his increasing Kansas, Western Missouri 
He will enlarge his Leavenworth 
warerooms, so he can store 250 pianos of all grades. He 
has also increased his traveling force, and will have four 
first-class traveling men on the road, preaching gospel for 
Chickering Hall and Leavenworth, Kan. All communica- 
tions should be addressed Carl Hoffman, Leavenworth, 


Kan,.—Leavenworth, Kan., ‘* Times.”’ 


I notice in your issue of October 8, on page 34, an arti- | 


cle headed ** Who Has Backbone? "’ I beg to say that I 
bave, and that I intend to exhibit at the fair only such 
pianos and organs as I select from regular stock and 
exactly such styles as I catalogue and make right along. 
Have intended to do this from the very start; shall do 
I certainly think that this is what should 
But without regard to what 


nothing else. 
be exhibited by all makers. 
others do, this is what l intend to do. 


An exhibit of something that is never made regularly | 


and not shown in the catalogues is certainly net a fair ex- 
hibit of the products of any factory. 
shown is not what can be done, but what is done. 


Yours truly, Geo, P. BEenr. 





Monroevitta, Ohio, October 15, 1892. 
Editors Musical Courier : 

In reply to your article—page34 in THE MusICAL COURIER 
—'*Who Has The Backbone ?’’ we will say that the Edna 
Piano and Organ Company, Monroeville, Ohio, has the 
backbone and will exhibit eight of its instruments taken 
from its general stock, such as we are making every day. 
We wish our exhibit there to represent to the dealers 


What should be | 


throughout the United States who may favor us with a | 


just what we are making and have to offer them and 
This evil will be a heinous one 


visit 
not what we do not make. 
and we are pleased to note that you propose to * nip it in 


the bud.” Yours, EpNA PIANO AND ORGAN COMPANY. 


BOBZIN FAILS. 


H, BOBZIN & CO., formerly known as the Detroit 
c Music Company, of Detroit, Mich., are bankrupt. 
On the 14th inst, they made an assignment to Her- 
sets not stated. 
been known for some time that the firm could not 
stand the strain, It is reported that Bobzin owes 
Hardman, Peck & Co, some $26,000, but there may be 
some inside arrangement with Mr. Peck which will 
run the sum up much higher. 

Only last week some $30,000 worth of paper was 
offered here at ridiculous rates, some of which may 
have been duplicates. 

In some respects it may be strange, and in other 
respects not strange, that so soon after THE MUSICAL 
Courter's caution of a few weeks ago one of the 
the should go overboard. 
Others will probably follow. 


firms in combination 








A Word to the Traveling Salesmen 


in our Trade. 
Wasuincron, October 15, 1892, 
Editors Musical Courier : 
HESE often abused gentlemen probably 
wonder why they are so many times received with a 
degree or two of ill nature from the proprietors of retail 
stores they visit. 

Bores as they are sometimes disrespectfully styled, they 
are a real blessing to the trade, saving the retailer expen- 
sive trips to the wholesale markets ; calling Mr. Retailer’s 
attention, usually in a polite and gentlemanly manner, to 
things he is ‘‘sure to sell ;’’ assuring him that he will live to 
see the day when they will be thanked for coming ; by their 
visits teaching an average storekeeper and his clerks, by 
persuasive arguments and good manners, how to be suc- 
cessful salesmen like themselves. 

You ask, What then can be their shortcomings? Well, if 
you will promise not to send an army of these gentlemen 
to overrun me I would suggest that they call, as far as 
possible, on stores in the forenoons, travel from one city 
to another during the afternoon hours, write up their mail, 
pack their trunks and visit places of unquestionable 


amusement evenings. (Salesmen in our zsthetic sphere 


| need not be questioned as to how or where they spend 


| in good humor the first few hours of the day. 


their evenings.) The average dealer is quite at leisure and 
If he is not 


| in, why, the traveler should know enough to ingratiate 
| himself in the favor of the head clerk, who usually has 


| 


| Correction. 


considerable influence with the proprietor. 
From 11 to 5 o’clock the energies of principals and as- 
sistants should not be interrupted in those best selling 


man C, Ralph, the liabilities being over $100,000 ; as- | hours to replenish or buy their stock. That travelers in- 


| variably call in the afternoon is a noticeable fact. 


: | call to-morrow forenoon, when we ar o 
Bobzin notes have been on the market, and it has | ask them to call ¢ . whiny onan 


We 
at leisure. They answer, ‘‘I cannot; am going to Rich- 
mond or some other four hour trip then.’’ Next time that 
same man comes in the busy afternoon as before. We ask 
him, ‘* What! been in town all day, and did not give an old 
friend a call!’ He answers, ‘‘No, I’ve just arrived 
[2 P. M.] ; been traveling all the morning.” 

Now, gentlemen, try forenoon drumming and give me a 
commission on your extra sales. 


Respectfully yours, Lewis B, THOMSON. 








New York, October 7, 1892. 
The Musical Courier Company : 


GENTLEMEN—Our attention has been called on sev- 
| 


eral occasions to an article in your issue of August 31 from 





than reputable piano dealers, as such a course would be 
detrimental to our business. 

Will you kindly give this space in your next issue and 
oblige, Yours very truly, WeEseR BROTHERS. 








Farrand & Votey. 


Purehase Roosevelt’s Plant. 





ITH the recent acquisitions of the Farrand 

& Votey Organ Company Detroit now possesses 

the largest high grade pipe organ factory in the United 
States, it having purchased the business and patents of the 


' Roosevelt Company, of New York. 


Once the Roosevelt Company of New York was the chief 
concern. It built the organ in the Stewart Cathedral, Long 
Island; the Auditorium in Chicago, which cost $50,000 ; 
Trinity Methodist Church, Denver; Grace Church, New 
York, and Carnegie Hall, Allegheny City, Pa. The above 
organs have reputations which extend over the world. The 
Roosevelt Company was established in 1872 by Hilborne L. 
Roosevelt, and after his death continued by Frank Roose- 
velt. The projector was wealthy, as was his successor. 
The manufacture of pipe organs was a hobby with both, 
but it was carried to perfection, Up to January, 1890, there 
were branches in Philadelphia and Baltimore. In that 
month a factory in New York took in all the branches. It 
covered one entire block. 

Recently Mr. Roosevelt concluded to retire, but was un- 
willing to intrust his valuable patents to any tirm which 
would not keep up the proficiency of the organ manufac- 
tured by the Roosevelt Company. Since 1889 the Farrand 
& Votey organ was the only one which competed with the 
Koosevelt production. The tirst pipe organs were manufac- 
tured herein that year. The Wood & Sun Pipe Organ Com- 
pany, of Northville, Mich., was bought by Farrand & Vo- 
tey and all employés given work. Among the various con- 
cerns which entered negotiations tor the purchase of the 
Roosevelt patents was the Farrand & Votey Company, and 
it was successtul. The patents are of a pneumatic and 
electrical nature. The organs to be produced will dis- 
pense with all the mechanical contrivances. Under the 
new system couplers can be indefinitely increased without 
making the touch heavier. A large number of the men 
wil) be brought to Detroit from New York. 

There are now 150 employés and it is expected this num- 
ber will be doubled. Frank Roosevelt told Mr. Farrand 
that with the patents of the two concernsthe Farrand & Vo- 
tey Company ought to make the best organ in the world.— 
Detroit ** Tribune.”’ 


Uncle Alvin’s Surprise. 
The girls had been a teasin’, in their quiet way, that we 
Would get ’em a pianer, but we couldn’t quite agree ; 
We'd looked areund considerable, but all that we had 
found, 
Though nice enough to look upon, had not the proper 
sound ; 
And we had almost gi’n it up, when one day while in town 
We “gene in a music store and heard ’em play a 
**Crown.”’ 
They wasn’t no musicians, but somehow it pleased our 


ears, 
And fust that either of us knowed our eyes were full of 
tears. 
I wasn’t sentimental much ’way back when I's a boy 
And used to wonder at it some why people cry with joy ; 
But this pianer made me see that folks are much alike, 
And have a tender chord somewhere that somethin’ good 
can strike. 
And so I said to Nancy Jane, while we both wiped our 


eyes: 

‘« We'll send this ‘Crown’ pianer home and give ’em a sur- 
»rise.’” 

And sora ha’ thought, if you’d been there and witnessed 
their delight 

At findin’ a pianer there when they got home that night, 

That all the money we had spent on them for books and 
schools 

Had most of it been wasted, for they acted so like fools. 

And yet we couldn’t blame’em for the weakness which 
they had, 

For ma and I, to tell the truth, were e’en a’most as bad. 


—One of the large Cincinnati piano firms wants a good tone regulator. 
Apply at this office. 

—Tue Musicar Courier regrets to learn that Mr. Harry Williams, the 
Detroit dealer, is dangerously ill. 

—Mr. W. B. Tremaine, Mr, Henry Bassford, of Mason & Hamlin; Mr. 
E, Ambuhl and Mr. E. P. Carpenter were in Chicago last week. 

~—A, A, Tarbeaux, representing Mason & Hamlin interests, has been 
making a trip through Pennsylvania and Ohio. 

—The firm of Yobn Brothers, of Harrisburg, has been dissolved, Mr. O. 
S. Yohn retiring. He expects to embark in the piano and organ business 
in some Western city. 

—According to very reliable calculations there were during the summer 
of 1892 in Germany 425 factories in which pianos of various kinds are 
built. Of these 143 are in Berlin, 22 in Dresden, 18 in Leipsic, 10 in Leig- 
nitz, 28 in Stuttgart, 9 in Zeitz, the rest being scattered about in different 
parts of the empire.—London * Musical Opinion.”’ 

—Mr. Eli Kelly, a music dealer at Troy, Ohio, has committed a pleasant 
variation from the time worn habit of finding a roll of bank bills in an old 
violin by discovering the sum of $186 under the cloth on an old ironing 
board that had long been retired from active service. He doesn’t remem- 
ber petting the money there, which would suggest that Mr. Kelly is ab- 
sentminded to an extent and expense which most small dealerscannot en- 
joy. 








George Ham, an undertaker at Frankfort, Ind - added pianos and your correspondent in Chicago, saying that the dry goods FOR SPRUCE SOUNDING BOARD LUMBER 


| house of Messrs. Siegel, Cooper & Co., of Chicago, had | 


organs to his other attractions 

The firm of Herrie & Co,, of Houston, Tex., have turned over their | contracted for a supply of our pianos for their music de- 
entire business to Estey & Camp, the consideration being $3,000, | partment 

The Frankfort, Ind., ‘* News"' announces that Mr, M, M, Eliot, rep- | P 


resenting at that place the Indianapolis house of N, W. Bryant & Co., is | 


obliged to retire from active business, owing to prolonged ill health, 


Such information is incorrect, and we had no intention, 
| nor do we intend, to have our pianos handled by any, other 





ADDRESS 
IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for pianos, and also dimen- 
sion lum for violins and other instruments. 


N. Y. 


MILLS AT HARRISVILLE, 
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INETW’ ! 


POLYPHONE, 
HYMNOPHONE, 
SYMPHONION. 


The old fashioned cylinder music 
box with a limited set of tunes is now 
a thing of the past. 

Look at the cut. See the disks. 
Every disk means a new tune. You 
can buy 1,000 disks and have 1,00 
tunes, or ten disks or tentunes. They 
are inexpensive and much quicker 
sold than any other style. Wake up, 
| dealers, and increase your business 


ii- 
i 4 


tion all round. 
NEW DESIGNS IN CASES, 
Send for Catalogue. 


FRED. H. SANDER, 


Sole Importer and Manufacturer, 


146 Franklin St., Boston, Mass. 








F RUDOLPH GEMUNDER. 


Zi TOLINS Ai maaviaikee 
alk Tae sg S10 BOWS ESTING 


BET. STAVE & be-veiikg 
WHOLESALE AND RETAIL CATALOG UE ON APPLICATION, 


HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 18865, 
AND MELBOURNE, 1889. 


BEHR BROS. 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 














Tainan ates Warerooms: BEHR BROS. HALL, 
aes 81 Fifth Ave., New York. 


114 East Third Street. 
FACTORY : Corner of 1ith Ave, and West 29th St., New York. 


THE WEHLE PIANO, 


HONEST, GOOD TONED AND HANDSOME. 


There is money for the Dealer in this Piano, Send for Catalogue. | 


OSCAR WEHLE, 


282 NINTH AVE., near 27th St., NEW YORK CITY. 


High Grade U fh to gal We have REMOVED 
= m 819 BROADWAY to our | 


NEW BUILDING, 


te East 22d Street, 


NEV YToR=kz. 











his fall, More profit, more satisfac- | 


LOUIS CEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Ete., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS, 





MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 


BOOSEY & CO.., 


NEW YORK AND LONDON. 
WRITE FOR CATALOGUES, 


| RNOCH @ SON, Londen, England. 3 EAST FOURTEENTH ST., 
NEW YORK. 





New York. 





Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


BOOSEY EDITION 


Of Operas, Oratorios, Cantatas, Part 
Songs, Church Services, Etc., Ete. 


JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 





— eon CHAPMAN &CO., 


MANUFACTURERS OF 


PIANO PLATES. 


DRILLED, PINNED AND ORNAMENTED. 
ALSO 


PIANO HARDWARE. 
SPRINGFIELD, OHIO, 


CAST, 








ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


HBIiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 











~_- 
Che 99 Deesden, 


Fa wWtouUs 


b > Gp: 
“Moniosclh Piano, 


Maker to Roya! Courts of Saxony and Sweden and Norway. 


] 
Qermarnt 
grr many, 


< 
Founded in 1845. 
ual 
Over 20,000 in Use. 
call 


Highest Awards 
and 


Decorations from several 





Courta, keer 
- a 
=> ae 
A large display of these excellent Pianos will be found at the 





COLUMBIAN EXHIBITION, CHICAGO, 1893. 


TO THE 




















WE HAVE A LARGE STOCK OF 
Square Pianos of all Prominent Makers, 


IN FIRST-CLASS CONDITION, 


Also a large stock cf 


On hand for the Trade at low figures 
Carved Lees ready for use 
Should you require anything of this kind it will pay you to call 


FOURTH AVE., Car, 25th ST, 


NEW YORK. 


LUREH PIANO COMPANY, 





HERSCHEL FENTOR, 
—— DEALER IN -—-—— 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
Yo, 61 NASSAU STREET, NEW YORK. 
ee OLD INSTRUMENTS BOUGHT, SOLD OR EXCHANGED, REPAIRED, &e., 3 





T.B.HARMS & (0. 
| A CBLEBRATED CASE 


18 MADE BY THE 








, S. L. HOUSE CO., 


Piano Manufacturers, 
125 and 127 South Clinton St., CHICAGO, ILL. | 


Grand Rapids, Mich. 
WE SOLICIT CORRESPONDENCE. 





| 
| 
| 





CORNISH & CO. 


ESTABLISHED 25 YEARS, 
— MANUFACTURERS OF —— 


‘GRAND RAPIDS PIANO CASE¢0, Upright Cabinet Grand Pianos and 


Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J. 











22 


An Old Musical Instrument. 
A Spinet Made in London in 1520 to be Exhibited 
at the Chicago Exposition. 
N the repairing shops of R. H. Breitenstein & 
Sons, 80 Richmond street, is a piano which its owner 
thinks the oldest on this continent, and probably one of the 
It is a Hitchcock instrument and was 


The action is the old spinet ar- 
picked rather than 





oldest in existence. 
made in London in 1520. 
rangement, by which the strings are 
struck. The instrument is shaped something after the 
harp pattern and stands upon three legs. 

The oldest spinet in the conservatoire at Paris is an in- 
strument made by Francesco di Partalupsis at Verona in 
1523. The Hitchcock instrument belongs to Alexander 
Perry, at Bristol, and has been in his family for 200 years. 
it was brought fron England by some of his ancestors, and 
has always been in the family. The last time it was re 
paired was in Boston in 1808, and now Mr. Breitenstein is 
fixing it up, and to-day it will be sent to Chicago to be 
the World’s Columbian 


Journal.”’ 


on exhibition at Ex position.— 


Providence ** 


Columbian Echoes. 
courtesy of Geo, Steck & Co, in throwing 


their warerooms on East Fourteenth street and 


HE 
open 
practically suspending business for the three days of the 
Columbus Exhibition was appreciated and enjoyed by 
several hundred of their friends who partook of the 
hospitality extended. 

There was hardly a better point in the city from which 
to view the parades and on each of the days the seating 
capacity of both salesrooms was taxed to accommodate 
those present. 

On Wednesday Miss Emma Juch, the singer, and Miss 
Tessie Quinn, the pianist, were among the guests. 

Music and substantial refreshments were provided, which 
added to the enjoyment of the occasion. 

The decorations to the piano salesrooms about the city 
were handsome, many of them elaborate and expensive. 

Chickering & Sons, Decker Brothers, Mason & Hamlin, 
Knabe, 


of march entertained at their warerooms their out of 


Jack Haynes and nearly every piano house on the 
line 
town and home friends, and it is a pleasant reflection in 
connection with our trade that, while these advantageous 
points of observation might have been disposed of at a 
handsome figure, they were reserved that all friends who 
wished might avail themselves of a comfortable and de- 
sirable place for viewing the festivities. 

the 


Among visiting dealers and callers at Tue Must- 


CAL CoOuRIER office were 
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Now It Is Rats! 


Wasninoton, October 15, 1802. 
Editors Musical Courier 


HROUGH t.e columns of your valuable pa- 
per do call attention of manufacturers to bring out 
their inventive genius, and that the sooner the better, to 
make upright pianos mouse proof, 
of the 


Within a stone’s throw 


writer's home two comparatively new upright 


| 


| lenders and their lawyers are working out, 
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pianos (which we did not have the pleasure to sell) are 
rendered nearly useless by these pests gnawing the straps, 
martingale, &c. 

If this evil is not soon remedied, the first thing we know 
our customers will say: ** What did you talk me into buy- 
ing an upright for, claiming superiority in every particular 
Yours truly, 

Lewis B. THOMSON, 


over the square?’”’ 


Business Troubles. 


> 


D. P. Faulds Assigns. 


HE older element in the music trade will be 
sorry to hear that Mr. D. P. Faulds, the veteran, of 
Louisville, Ky., has been compelled to make an assign- 
ment to Mr. J. Pettit Simmons, cashier of Smith & Nixon. 
The liabilities are from $1t.500 to $2,000, and his assets are 
estimated to exceed them. 

He says the assignment has been brought on by ill health 
and numerous suits which small creditors threatened ; that 
during the illness of the lamented Mrs. Faulds he was 
forced to neglect his business and devote his entire time to 
his wife’s affairs, which resulted in serious financial loss. 

The principal creditors are music dealers, and Mr. Faulds 
says he owes only small bills toeach. He decided to go 
into liquidation to avoid being annoyed by suits, and 
thinks he can wind up his affairs in this way to a better 
advantage. 

Mr. Faulds is said to be the oldest sheet music publisher 
in the country. His business has continued longer without 
change of name than that of any other man or men in 
Louisville. It has been D. P. Faulds, music dealer, for 40 
years, 

Mr. Faulds came to this country from Dundee, Scotland, 
more than 50 years ago. He was then a boy of 13. A few 
years after he became connected with the Galt House in 
Louisville, where he accumulated a little money, with 
which he started in the music business subsequently. 





W. F. Hubbard Skips. 

Wilbur F. Hubbard, a piano dealer of Lyons, who has 
done a large business in Wayne and the adjoining counties, 
has left Lyons and his present whereabouts are unknown. 
Several suits have been brought against him on notes 
which purport to have been secured by pianos. How many 
of these notes there are and how many of them are ade- 
quately secured are problems which the Lyons money 
Some of the 
pianos and organs are in Cayuga, Niagara and other coun- 
ties, and there has been some lively hustling on the part of 
the holders of the chattel mortgages. A number of New 
York piano houses are interested in these instruments, and 
there is a possibility of legal complications growing out of 
their claims. The losses will aggregate several thousands 
of dollars. Mr. Hubbard was generally esteemed and did 
a large business, which would doubtless have proved re- 
munerative had he not always borrowed money on the 
notes he took in part payment for pianos at exorbitant 
shaves. He was the leader of the Grace Church choir at 
Lyons.—Rochester ‘* Democrat.”’ 

The New York houses with whom Hubbard dealt, when 
interviewed by THE MusIcAL Courier representatives, each 
declare that they will suffer no loss, as they were always 
afraid of him and sold him only for cash or secured notes. 
It is not possible to state just how how much of this secur- 
ity was in the form of customers’ leases, which will now 
have to be collected, but the whole affair does not embrace 
a very large amount, 





Birch & Blackwood Out. 

There seems to be trouble in the firm of Birch & Black- 
wood, piano manufacturers, as an injunction has been 
issued restraining Mr. Blackwood from doing any business 
in the name of the firm. The notice is returnable in 
November. The complainant prays that a dissolution of 
partnership may be decreed, an accountant and a re- 
ceiver appointed to wind up the affairs of the firm; that 
the defendant may be ordered to deliver to said receiver 
all books and accounts of the firm, and further that he be 
ordered to pay and hand over to the receiver all money 
and assets of the firm.—Westboro, Mass., ‘*Chronotype.” 





Hudson & Booth Sued, 
Suit was instituted before Squire Lyle this morning by 
the W. W. Kimball Company, piano manufacturers, of Chi- 
cago, through their representative, R. M. Eppstein, against 








Hudson & Booth, music dealers, of Columbia, Pa., for ob- 








taining goods under false pretenses. Messrs. Hudson & 
Booth were bound over for appearance at court under 
$1,600 bail.—Lancaster ‘‘ Examiner,” October 10. 





John A. Kirk Absconds, 

The business men and citizens of Aurora, Ill., were 
thrown into excitement yesterday when it was reported 
that John A, Kirk, a dealer in musical instruments, had 
absconded and was short in his accounts. Kirk was local 
agent in Aurora for Estey & Camp, of this city, Yesterday 
Edward N. Camp, amember of the firm, went before Justice 
Bradwell and swore out a warrant for the arrest of Kirk, 
charging him with the embezzlement of $1,000. The war- 
rant was placed in the hands of the Pinkerton Detective 
Agency. 

Kirk is thirty-four years old, of pleasant address, stylish 
in his appearance and a favorite in society. He has a 
young wife. Kirk was in Chicago Wednesday and spent 
some time in the store of Estey & Camp. As he was leav- 
ing the store he said he was expecting a number of orders 
this fall and wanted his orders promptly filled. That was 
the last seen or heard of him, and he did not return to 
Aurora. 

Yesterday R. K. Maynard, credit man of the firm, went 
to Aurora and took possession of what instruments Kirk 
had in his store and shipped them to this city. Nothing is 
known of the whereabouts of Kirk, who is said te have 
taken his wife with him.—Chicago * Tribune,’’ October 8. 


N. P. Weimer Arrested, 

N. P. Weimer, of Brownville, Pa., who has for several 
years past been engaged in the music business, was arrested 
on October 12, on a warrant issued by Magistrate Gripp, of 
Pittsburg, on information of M. Dorritt, a representative 
of the Hendricks Music Company, of Pittsburg. The in- 
formation alleges that the defendant, while acting as agent 
for the music firm, collected $500, which he applied to his 
own use and failed to make return tothe company. The 
defendant was held in $2,000 bail for a hearing before 
Magistrate Gripp. 


W. P. Allen’s Liabilities, 

Following is a complete list of the liabilities of W. J. 
Allen, of San Antonio, Tex , who failed some time ago ; 
assets not given : Hardman, Peck & Co., $1,059.84 ; August 
Pollman, $163.36; Wilcox & White Organ Company, $766; 
T. F. Kramer & Co., $150; Henry Benary’s Sons, $201.89 ; 
J. Howard Foote, $101.67; National Music Company, 
$131.19 ; Hamilton S. Gordon, $67.50; Oliver Ditson & Co., 
$49.78; M. D. Swisher, $72; Century Piano Company, 
$124.25; E. D. Castelow& Sons, $37.50; S. Brainard’s Sons, 
$21.50; Texas National Bank, $948; C. E. Heald, $1,288 ; 
Rudolph Wurlitzer & Co,, $90; Phcenix Novelty Company, 
$16; American News Company, $6; city of San Antonio 
(taxes), $82.40. 


Another New Factory. 
The Burdett Piano to be Made in Erie, Pa. 


R. N. J. CLARK, upon being interviewed in 
M regard to the reported organization of a new piano 
company, said: The project is not so far along that we 
can say anything about it worth repeating. We can only 
say that we can buy the Burdett Organ Factory with its 
three city lots at a very fair figure. Mr. George Carroll 
and other men in Erie will take stock to the extent of $10,- 
000 each, and the enterprise is in very fair shape to ma- 
terialize. 

One of the stockholders in the Burdett Organ Factory 
property informed the ‘‘ Times ’’ that the property would 
have to be sold at public sale. The building, with a few 
alterations, would be admirably suited to the purposes it is 
likely to be converted to. An employé of the Shaw 
Piano Company, who was a Chickering piano establishment 
graduate, will be at the head of the mechanical depart- 
ment. The “a will be known as the Burdett piano.— 
Erie ‘‘ Times.’ 








—Mr. Geo, Steck has been in Chicago on his way to Denver, where he 
will reside fur some time, hoping to benefit his health. 

—The following gentlemen were in Cincinnati last Wednesday: Mr. E. 
Ambuhl, of Chickering & Sons; Mr. Hemingway, of Wilcox & White; 
Mr. Cross, of the Rice-Macy Company, and Mr, Tewksbury, of the 
Chicago Cottage Organ Company, 

—James J, Wall, a piano polisher, twenty-seven years old, who gave his 
residence as No. 408 East Twenty third street, jumped overboard at the 
foot of that street on Monday morning. He was drunk at the time and 
had made a bet with a friend that he would commit suicide. He was 
rescued. 





THE LOWENDALL STAR WORKS7.. COLUMBIAN EXHIBITION. 


BERLIN, S. O., Germany, 
No. 121 Reichenberger Strasse, 


Beg to inform the Trade that they will exhibit their 


WORLD RENOWNED 


Violins and Bows. 





Mr. Louis Lowendall, Jr., will shortly make a 
journey through the United States with a full collec- 
tion of Violins, Bows and other Instruments, and 
will represent the firm at the opening of the exhibition. 
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| STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


PEAKING OF SOFT STOP 


HAVE YOU SEEN THE NEW SCALE 


PRESCOTT PIANOS, 


IN WHICH ARE NOW TO BE FOUND 


THE MOST PERFECT TONE MUFFLERS IN USE? 


TERRITORY PROTECTED. WRITE FOR PRICES. 


PRASOCOTT PIANO CO., 
CONCORD, N. H.- 


FRAT! & C0. 
Preumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 


‘Bie i oe  CONCERTINOS, 
ul it 


1836. 18a. 





Renowned all over 
the World. 


le nat 
} Dye i | Mirae 


For Shows, Halls, &c. 


(played by crank), 


SALOON ORGANS 


BARREL ORGANS, 


Catalogue on 


Dancing 


auth it. 


Application, 


AGENTS WANTED, 


No. 73 Schénhauser Allee, 





BERLIN, CERMANY. 








SUMMIT MHEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Rubber, 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 


Ret. Broadway and Fifth Ave., NEW YORK. 








HUGO KRAEMER, Proprietor. 





AUCUST POLLMANN, 
outacarer ot Musical Instruments 









Manufacturer of 
Brass Band nd. 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&c. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as per cut. The most 
beautiful finish, sweetest tone and easiest string instrument 
to icarn to “ay on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St. New York City. 


or, 
Le 


just west of 
» Broadway, 











ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 














World Renowned for Tone and Durability. 








OFFICES AND WAREROOMS: 














110 FIFTH AVENUE, cor. 16th Street, NEW YORK. 








GRAND, SQUARE AND UPRIGHT 


PIANOS. 





THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLI 
UPON THEIR EXCELLENCE 


UNPURCHASED PRE-EMINENCE, 


WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 


FOR FIFTY-FIVE YEARS, AND 
ALONE HAVE ATTAINED AN 





BALTIMORE: 
22 & 24 E. Baltimore St. 


WASHINGTON: 
817 Pennsylvania Ave. 


NEW YORK. 
148 Fifth Avenue. 
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Eukalalla. 

UKALALLA isthe name of a new musical in- 
E strument which has been introduced into the country 
and city by Colonel Godfrey. It came from Honolulu, or 
the sample which the colonel purchased for his charming 
little daughter did, at any rate, and is one of the sweetest 
toned instruments known to the musical world. The re- 
porter who saw the instrument brought to the city by 
Colonel Godfrey was offered one of them if he would spell 
the name of it, and the effort above is an exact phonetic 
representation of the way Mr. Godfrey pronounced it. 
The newspaper man felt safe in making the guess, the 
Hawaiian princess entertained a short time ago by Major 
McCartney, of the Kirkwood, having left the city. The in- 
strument, however, is a delicate four stringed affair, much 
resembling a guitar, and is played, not by picking, but by 
the gentle movement of the fingers over them as if merely 
touching them, much after the fashion of playing on water 


glasses Des Moines ** Leader.” 


James M. Starr & Co. 

T may safely be said of James M. Starr & Co., 
] of Richmond, Ind,, that they come as near to making 
the whole ef a piano as almost any concern in the 
country 

The plates and actions are made outside and the balance, 
even to the keys, is made in the factory. 

While the Starr people feel liberal toward the outside 
world and believe in patronizing the industries conducted 
by others, yet itseems to them a question of policy tomake 
under their own supervision as nearly as possible every 
part of their instruments. 

They are thus in a position to challenge investigation as 
to material and workmanship, knowing whereof they boast. 

Arun through their factory will convince anyone that 
the greatest care has been taken to have the appointments 
of all such departments as are responsible for the delicate 
or important features of the piano especially adapted for 
the work. The varnish rooms are not only finished in the 
ordinary way, but asa double preventive against dust or 
particles of any kind sifting through from the floor above 
the ceilings are all papered the same as would be done in 
a private residence. We allude to this ‘simply as a speci 
men of the condition to be found throughout the factory, 
and ,which accounts in a measure for the finished work 
which James M, Starr & Co. are turning out. 

In the warerooms of Jack Haynes on East Seventeenth 





street can be found a section showing the finish of the 
frame of a Starr piano. It might look as though this was 
a specially finished piece of work for exhibition purposes, 
it is so handsomely polished, but Mr. Haynes has been 
assured from the factory that hereafter this part of the in- 
strument will receive the same attention in point of finish 
that is given to any part, and all pianos will be as the 
sample sent him. : 

It isn't very much, perhaps ; it only demonstrates that 
nothing is being omitted that will add to the handsome 
features of the Starr piano. 

Jack Haynes placed quite a number of these instruments 
in Scotland and England while abroad this last summer, 
and many of the orders have been duplicated since. 

The International Piano Hustler would seem a very ap- 
propriate appellation in connection with the many others 
by which Mr. Haynesis known to the trade. 


The Trade. 


J, N., Fohrman, of Ishpeming, Mich., has moved into a larger store. 

-~Taylor, of Springfield, Mass., has opened a branch store at Chicopee, 
Mass. 

A fire at Santa Barbara, Cal., on the 5th inst., included the music store 
of John Bartley. 

A. B. Headington, of Westmoreland, Kan., will shortly open a store 
at Hoisington, Kan 

Mr. Otto Sutro, of Baltimore, and Mr. O. A. Kimball, of Boston, were 
in town this week, 

Adams, Mass., is to have a new music store run by Mr, Henry Sthoer, 
a dealer in fancy goods 

-J, P. Julius, of York, Pa., has moved to 22 South George street, where 
he opened on the 10th inst. 

—At No, 28 North Front street, Wilmington, N.C., may ngw be founda 
new piano store operated by *' Prof,’’ W. Reed 

The Ansonia, Conn., * Sentinel "' says that there is to be a piano fac- 
tory located at Stratford, Conn., but gives no particulars, 

—Mr. Geo. H. Davis, formerly a sewing machine agent at Dover, N, H., 
has become a salesman with Lothrop & Co., of that place. 

—Mr. Danie) Stewart, a newspaper man of Fargo, Dak., has deserted 
the profession to enter the employ of Kops Brothers as a piano salesman, 

They are talking of a piano factory at Faribault, Minn. The St. Paul 
“ Dispatch’ has a reference to the matter and the local papers allude 
to it. 

—C,. D. Cameron, of Harrisburg, Pa., having purchased the Beatty 
Building, on West Main street, is about moving his music store to that 
place. 

—A new piano wareroom has been opened over in the City of Churches 
by a Mr. A. G. Sharkey, who will make the Petit Bijou, manufactured by 
Benedict Brothers, his leader. 

~The Henning Music Company has been incorporated at Chicago with 
a capital stock of $5,000. The incorporators are J. E. Henning, A. W. 
Henning and W. F. Todd. These Messrs. Henning are in no way con- 





nected with the Henning employed by F, G. Smith at the Webster piano 
factory in New York. 

—The music hall over the warerooms of Geo. F, Hedge, Son & Co., 
Buffalo, N. Y., is being redecorated and wili shortly be reopened for the 
season. 

—Joseph Seinor, chief inspector at the Cornish Organ Works, was found 
dead under a railroad bridge on October 6, and the factory was closed for 
a day in consequence, 

Mr. Frank Chase, successor to Wall & Chase, has moved into a new 
store at 1121 Broad street, Columbus, Ga., when he will have a better 
opportunity to display his stock. 

—~Messrs. A. D. Hilland P. Pfeiderer have commenced a piano, organ 
and general musical merchandise business in the Farmers’ Banking and 
Loan Building at Superior, Wis. 

—J. W. Clarke, of Ashland, Wis,, has moved into larger quarters in the 
Fifield Block, where he will enlarge his music department, which is run 
in connection with the book business. 

—Col. Levi K. Fuller has been granted two more patents, one for a key 
for musical instruments and one for a method of making tuning forks, 
both assigned to the Estey Organ Company. 

-Mr. DeVolney Everett, the road representative of Sohmer & Co,, has 
returned from a particularly successful trip through the West, where he 
has secured enough orders to rush the factory from now till New Year's. 

—Miss Nellie Hatch, of Seneca, Kan., who is described in the local pa- 
pers as a handsome and energetic young woman, is said to have over 200 
pianos on her tuning list. She isa graduate of the New England Con- 
servatory. 

~Mr. B. R. Hoogland, who has been making a Western trip in the in- 
terests of Robert M. Webb, the piano material dealer, has returned to 
New York with a good showing of orders and many names added to his 
list of friends in the trade. 

~Mr. Peter Duffy, president of the Schubert Piano Company, leaves 
this week for Chicago and the West, making the former city his first stop- 
ping place, visiting his business friends and taking a bird’s eye view of 
the opening ceremonies of the Chicago fair. 

The Clough & Warren Organ Company have purchased 17 acres of 
Daniel Scotten, on the Michigan Central Railway, just north of the 
River Rouge, on private terms, and will erect a large new plant and re- 
move their organ works thither,— Detroit ** Press.”’ 

OR SALE—Piano business established for 20 years in a live Western 

city of 70,000 inhabitants, Majority of stock is held by party having 
other business requiring his attention, which is his reason for selling. 
Address Opportune, care of Tue Mustcat Courier, 226 Wabash avenue, 
Chicago. 
I ESIGNS—Piano cases, special and catalogue styles ; also for exhibits 
at the world's fair. Frets, trusses, engraving, music cabinets and 
general designing. Louis H. Marston & Robert B. Hotchkin, architects 
and designers, 715 Bort Building, Chicago, Ill. 
YY AN TED —tomatinety, an energetic piano salesman. Must be 
a first class talker. Good salary to right man. Address P. O. 
Box 1513, New Haven, Conn. 
ANTED-—Situation as music clerk by young man well posted in 
foreign and American publications; speaks German and English. 
Would prefer to take f_sition as assistant music clerk in order to work in 
as salesman in warerooms, Can furnish good references in all capacities. 
Correspondence must be strictly confidential. 
Courter. 
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A Grand Action in an Upright Piano 


IT IS MORE SYMPATHETIC, MORE ELASTIC AND 
REPEATS MORE INSTANTANEOUSLY AND FASTER 
IN THE UPRIGHT PIANO THAN 


THE OLD 


You are cordially invited to a critical examination of this Grand 


Action in practical working in a number of Pianos to be exhibited 
from October 17 to October 29 at the Hotel Kensington Parlors, 


Fifth Avenue and Fifteenth Street, New York City. 











Box 3, care of Tu# Musica 























THE WEST. 
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HE firms who formerly purchased pianos are now 
= manufacturing them. The West has trans- 
formed itself, and is demonstrating that what was | 
formerly considered impossible is possible. The 
dealer has been taught to manufacture, and in all 
likelihood he will become a greater factor as manu- 
facturer than as dealer. The natural resources of the | 
land will aid him, His own energy and his developed | 
plans will assist him. His connections are perfected, | 
and all he has to do now is to deliver an article equal | 
in quality to the article he has been drawing from the 
East, and his success is assured. 

The great houses of the West transaet their affairs 
on an entirely different basis than is customary in 
the East. The lines are broader. The business is 
conducted on principles that appear to Eastern minds 
as radical in character and innovation. But it is 
healthy. It is concentrated in afew hands, It has 
principle at the bottom of it. It enables firms to ex- | 
ist that otherwise could not live. It is Western in 
tone and in its individuality and it will develop more 
rapidly in the future than it has in the past. 





Statistics are permissible this year and hence this 
paper will publish its share. 
West of the Alleghanies we have: 
Piano Factories. 
Lawrence & Son Piano Company...........Marietta, Ohio 
Baldwin Piano Company.........++.+++ .»-Cincinnati, Ohio | 
Krell Piano Company.......... cess eeeeee ¥ 
Standard Piano Company...... ....- veces " | 
Cook Piano Company.................Lawrenceburg, Ind. | 
Boston Piano Company..............:++6 . Wooster, Ohio | 
A. B. Chase Company...........6.6 .seeeee Norwalk, Ohio 
Colby Piano Company..........+...ceeeeeeeeees . Erie, Pa. 
Shaw Fiano COMPAR ...5. 050 oc cs co escent ercecnes sh, 
Erie Piano Company... .c.ces.scscecsececcncones + 
Starr Piano Company...........-.eseese. . Richmond, Ind. 
Aurora Piano Company............ ....Aurora, Ill. 
Anderson Piano Company..........+++. Rockford, Ill. 
Schaeffer Piano Company..............00e-005 Oregon, Ill. 
Begiéburg & Buttel.... ......Des Moines, Ia. 
Century Piano Company..........++++- Minneapolis, Minn. 
Chase Brothers Piano Compan. ..... ...Muskegon, Mich. | 
Conover Piano Company......... sees seeees Chicago, Ill. 
W. N. Kimball Company...........+-+.e00005 u 
Starck & Strack...c00.csscscccces eevee eovces ae 
ROG BEORH Goh sisi e rc deces seccis sc cceves “ 
Rice-Macy Piano Company........+++++esse6- oe | 
©. Bic GOTO bcc ctecccicesccreesineesoecees ; ne 
CIM ME GO csdeasoosecevceasts sane se | 
Julius Bauer & Co... ... ceseee ce eeee cence P “ 
Lyon & Healy.......ccscessreersseece veces “ 
B. Zecherpe.& Cove cins ccseccccccerccesecs > “ 


S. L. House Company. 
Steger & Co,.... 


SMe wUSwAL 


Bush & Gerts Company......... Seeducvis deren Chicago, Ill, 


Smith & Barnes Company............ + gang od “ 
Schaff Brothers Company..............-. édes ee 
Adam Schaaf,..........+.- He Wee eveKEs Hektor es 
Coulon, Wihtol & Co........ errr Tet re “ 
og RSE ry ee ee ae pier cnitii 4 “ 
Gmeren. Pe Bantiis dsc vssedeieedecesewrevtaves “ 
Raleer & Conc cces cwcvecatccassivcnce covcdees “6 
Corl & Connell Company................ veees ees Oregon 
Chickering Broghers................-+ ++. «++-Chicago, Ill. 
Organ Factories. 
Stevens & Klock.......... Ds anton Fie od eee ee Marietta, Ohio 
Edna Organ Company............. ....Monroeville, Ohio | 
A. B. Chase Company............. 5. sue Norwalk, Ohio 
Ann Arbor Organ Company............. Ann Arbor, Mich. 
Wawra Be Veta yin: cissicig s3 ccicts viceoes .. Detroit, Mich. 
Clough & Warren Company....... 665 Gt a 
C. O, Hilletrom. cecccccccceccocccesecececs Chesterton, Ind. 
Fort Wayne Organ Company............. Fort Wayne, Ind. 
Hinners & Alberteon. ........060..055. cceeeenes - Pekin, Ill. 
Moline Organ Company........... aie SOR Moline, Lil. | 
Western Cottage Organ Company...... -+++.. Ottawa, III. 
W. J. Dyer & Brother 6.56.5. eee ...St. Paul, Minn, 
Py Li ROyMON occ ccsceseces voces ..-Cleveland, Ohio 
| Chicago Cottage Organ Company....... ..«.Chicago, Ill. 
W. W. Kimball Company................++- es “ 
| Story & Clark Organ Company................ a 
Hamilton Organ Company...... PEE IAGG TY te 
Columbian Organ Company...........+-0++e+: “¢ 
BA OE CUENTA ox 5 ross gb beK6 so bag ei sce ak es “ 
Newman Brothers...... tie be eCereea € édeaas “ 
Tryber & Sweetland.............0+06. 
Moore & Moore..... ee seeeees vi Watels 
Williams Organ Company............---+.... 
Geo, P. Bent... ciccccscceccevscesesees 
Supplies, 
Wickham & Chapman..........6eeseeeeees Springfieid, Ohio | 
Augustus Newell & Co,..... op ce coeceees eCRicago, Tl. | 
Roth & Engelhardt ,...5...ccccqs vcore sevencs “s “ 
Grollman Manufacturing Company........... we » 
Salter & Bilole.. ss cececcccsctcveses succes “ “ 
Harmony Company....c.... sccccecscccsvece * “ 
Joseph Bohmann....... Pa Ove donebant? ¢ es 
Cobleigh Piano Case Company........ ... Terre Haute 
Grand Rapids Piano Case Company.,.Grand Rapids, Mich. 


This gives a general estimate of the extent of the 
music trade industry in the West. 


—The Los Angeles (Cal,) ** Express’’ says that A. BK. Judkins, of that 
place, has received a whole carload of Wegman pianos, and that already 
two more carloads are on the way, which will give him perhaps the 
largest stock of one make of goods carried by any house in Southern Cali- 


| fornia. 


The Emerson Piano Company, through the agency of Car! Hoff- 
man, has donated to the Cathedral fair committee one of their Emerson 
upright grand pianos worth $1,000, to be raffled for at the Cathedral fair. 
The piano is now on exhibition at Car! Hoffman’s.—Leavenworth, Kan., 
* Times.” 

The Santa Cruz, Cal., ** Surf"’ describes the opening of the warerooms 
of Winter & Ross, who handle the Kohler & Chase line, as an elaborate 
affair. The store is located at 63 Pacific avenue, and the display of Decker 


| Brothers, Fischer, Ivers & Pond and New England pianos and Mason & 


Hamlin organs was never equaled in the town of Santa Cruz. 
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The Schemmel-Mauvais Music Com- 
pany. 
HEN H.L. Schemmel started his musical 


establishment on East Santa Clara street some 
seven years ago it was a very small enterprise indeed, 





compared with its present importance and standing. Un. 
der shrewd and careful management the business has 





| gradually grown, until to-day it occupies premises extend. 
| 


| ing from No, 72 to 78 East Santa Clara street, and is one of 

the largest music houses on the Pacific Coast. Each year 
| business opposition became keener, and each year the 
| business of the house increased, until some time ago it 
was deemed advisable to form a stock company sufficiently 


strong to enable the firm not only to successfully compete 
with the local music houses but to kill the competition of 


the large establishments in San Francisco. 

The new company was incorporated and began business 
on September 12 with a capital stock of $100,000. The 
president and manager is Mr. H. L. Schemmel and the sec 
| retary is Mr, Walter Rivers. At its first meeting the fol- 
H. L. Schemmel, 
president; R. Mauvais, vice-president; H. C. Pfister, E. 
Mauvais and R. Stock. Hereafter the corporation will be 


lowing board of directors was chosen: 





known as the Schemmel-Mauvais Music Company. 


The new corporation will have a decided advantage over 
| its competitors in San Francisco, With a capital suffi. 
ciently large to be in a position to buy as cheaply as any 
house in the trade, they have a rent that is but nominal 
compared with those of the city houses, and can there- 


fore afford to quote their goods at much lower prices. 
Then, again, few houses carry so large a stock of musical 


merchandise from which to make selections, It is said 
that their stock of sheet music is the largest and most 
select on the coast. Almost daily orders are received from 
San Francisco houses for pieces of music which they do not 
carry in stock, or have run out of. Mr. J. A. Zander, the 
accomplished pianist, will continue in charge of this de 
partment as heretofore, assisted by Miss Luna Compton. 
There will be no changes in the tuning and repairing de- 
partment. Mr. Oscar Werner, who has been identified with 
the music house since its start, will be in charge, assisted 
by Mr. Frank Stockton. 
retires from the firm, still retains a large share in the busi 


Mr. H. C. Pfister, who practically 


ness. Hereafter Mr. Pfister will devote his time to the 
management of the Azule Mineral Water Company. Mr. 
H. L. Schemmel, under whose excellent management the 
business has hitherto thrived and prospered, will be the 
manager of the Schemmel-Mauvais Company, assisted by 
Mr. E. Mauvais. 

The stock includes the Steinway pianos, the standard of 
the world, and the ever popular Gabler, Kranich & Bach 
and Pease pianos, leading medium priced instruments ; 
also a full line of first-class organs and musical instruments 
of all descriptions. A large invoice of mandolins, guitars 
and banjos, among them some beautifully finished ones for 
the holiday trade, are now on the way from the East. 

With every advantage over their competitors, solid tinan- 
cial standing and an immense carefully assorted stock 
there can be no doubt that the success achieved by the 
Schemmel music house in years gone by will be doubled 
and trebled by the new corporation known as the Sghem 
mel-Mauvais Music Company —San José, Cal., ‘* Mercury.”’ 





Metcalf Piano Go., 
Rochester, N. Y. 


'§. J. ALBRIGHT, 


DEALEK IN FINE 


Davenport & TREACY, 


PIANO AND CABINET 








Remington 
Typewriter. 


1892 MODEL. 


Not only unsurpassed but unap- 
proached for excellence of design 
and construction, quality of work, 
simplicity and durability. 


LARGEST AND 


SEND FOR ILLUSTRATED CATALOGUE. 


Wyekott Seamans & Benedict, For advertising rates and further particulars address | Cor, 





327 BROADWAY, NEW YORK. 


| hag PREPAKATION NOW: 


RostT'sS 


| (Formerly py by 
} Dantets & Co,) 
U.S.and Foreign Trade Marks, Designs, 
Opinions, Searches, &c., 


promptly attended to. 


| 
OF THE . . free examination as to 
patentabilitv. All work 
| ” confidential, 


GEO. H. CHANDLEE, 


WASHINGTON, D.C: 


MUSIC TRADE 


IN THE UNITED STATES, 


1898s. 


PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS. coerce 

| This attachment is undoubtedly the best thing ever 

introduced for the preservation of the piano 


‘ ~s ie a . a 1 
A BOOK NECESSARY FOR EVERY PERSON | and for the benefit of the student 


ENGAGED IN THE MUSIC TRADE, } 


H. A. ROST, Publisher. 
| OFFICE AND WAREROOMS 


Jackson St, and Wabash Ave., Chicago, Ill, 
All mail should be sent to the office. 


116 East 59th St., New York City. 


WOODS § VENEERS 


OF EVERY DESCRIPTION, 
204 CENTRE STREET, 
NEW YORK. 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 





NEW YORK. 





Send sketch or model for 


Atlantic Building, 


strictly 


CARPENTER 
ORCANS. 





MOST COMPLETE LIST EVER | 


Containing the Techniphone 





O. HAUTER, 


STEGER & C0., 


MANUFACTURERS OF 


PIANOS, 


FACTORIES AT COLUMBIA HEIGHTS. 


Send for Catalogue. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed 

We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 

E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A. 


Attachment. 





CHARLES LEE TRACY, 


Teacher of Piano, Leschetizky Method 
Studio, No, 9 Music Hall, s7th St., and 7th Ave 
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COMMISSIONS. 


> 





A Genuine Sensation. 


| 


SOME ADDITIONAL LETTERS. 


HE publication in last week's issue of THE MUSICAL 
fi Courier of hundreds of letters from dealers in | 
every State in the Union, giving their opinions on the 
commission evil, has created a stir in the trade which 
is likely to result in some abatement of the practice 
when the matter is still further agitated. The inter- 
est excited by the collection of these ideas from all 
parts of the country is bound to bring the question | 
into prominence as a trade issue, and THE MUSICAL 
CouRIER proposes to continue its investigations and 
to do all in its power to aid the dealers in ridding 
themselves of an unbusinesslike nuisance which, un- 
less it is checked now, will become unbearable. The 
general opinion seems to be that the best way to 
break up the custom is to give wide publicity to the | 
condition of affairs, so that the general public may be | 
made aware of it and know that a teacher's opinion is | 
in most cases sold to the dealer paying the highest 
price. In order to do this every dealer should be sup- 
plied with a copy of THk MusIcAL COURIER of Octo- | 
ber 8, and with the subsequent issues in which the 
subject is treated. Appended are a few additional | 
letters received too late for insertion last week : 


An Enjoyable Luxury. 
Porriann, Ore., September 29, 1802 
y' )UR favor of the Ist at hand. In reply we beg to | 
say that we are not suffering in the least over the de- 


mands made by music teachers on the sale of pianos. | 
Nothing makes us feel so good as to hand over the cash | 
to a teacher. Sometimes there are four or five claiming 
commission on the same sale, and of course this makes us 
fee! four or five times as good. We like to see the music 
teacher happy, and nothing can make a teacher so happy 
as to make a fortune out of the sale of a piano. 

Count us in favor of the music teacherevery time. We 
do not look upon it as a ‘‘commission evil,’’ but a luxury 
Respectfully yours, 


Witey B. ALLEN & Co. 


which we really enjoy. 


Another for Combination. 
Pererssono, N. ¥., October 3, 1892, 
PRESS of business has delayed my answer to your 
favor of September 14. 

I don’t believe there is a single dealer but what is suf- 
fering from the commission business. 

In my opinion there is only one way to stop it, and that 
is by a combine of all dealers in such a manner that each 
dealer will have confidence that his competitor will not 
deviate from the contract. 

Very truly, M. L. DENISON. 
% 
Combination Impossible. 
CLevecanp, October 8, 1892, 

N reply to yours of September 10, we believe that 

this is one of the worst evils in the piano trade, so 
many demands are made by people who are not at all en- 
titled te commissions, but simply wish to give a dealer a 
name that they may have overheard as a prospective 
piano or organ buyer and for this name ask for a commis- 
sion. 

The piano firm is expected to do all the work, not men- 
tion the party who gave the name, and still, when the sale 
is made, they ask for a big commission. The dealers are 
themselves to blame for the state of affairs and could very 





| them on their guard against these leeches. 


THE MUSICAL COURIER. 


easily remedy it it they would only agree among them- 
selves not to pay any commission and adhere to their 
agreement. It would soon benefit them, each and every 
one, for then the party buying a piano would be allowed to 
select a piano of their own choice and receive the benefits 
of the prices themselves. It is, however, a difficult mat- 
ter to get all the piano dealers in Cleveland to agree on 
anything, and therefore each one must run his business as 
he sees fit and best for his own interest. 
Yours respectfully, 
Tue B. Drener’s Sons Company. 
t4-———- 


Write It Up. 
West Sursnior, Wis., September 30, 1892. 


OUR circular letter regarding the commission evil 
received. I think it is the greatest evil in the trade 

and the only way to deal with it that I can devise is to have 
the matter written up constantly in the musical journals 


| which reach the homes of the custemers, thereby putting 


It will be im- 
possible to stop it entirely so long as leading firms en 
courage it, which nearly all of them do in this section. 
Respectfully, is J. G. BaTEs. 
A Nuisance. 
Sureverort, September_28, 1892. 
Your favor of the 5th received. In reply would 
say that the commission demanded by teachers and 
others is a nuisance demoralizing to the whole trade. I 
know of no remedy but for dealers to combine and ignore 
it entirely, except to those who are regularly employed as 
solicitors and drummers, 
Respectfully yours, 





Grorce G. WORTHINGTON 


See no Remedy. 
Cincinnati, September 30, 1892. 


OURS of the 5th at hand, In regard to your inquiry 
will say I have been bothered considerably by music 
teachers and others outside of the music trade. It should 
be abolished, as it is a detriment to the music trade. Isee 
no remedy at present, but should be glad to see a stop put 


to it in some way. Respectfully, 
E. E. Lone & Co, 
Impossible to Dodge it. 

Sr. Mary's, Ohio, September 30, 1892. 
Yours of recent date at hand. While the question 
is a great evil, it is almost impossible to dodge it en- 
tirely. However, find it necessary only especially where 
they present the case before sale and demand compensation, 


being ‘‘ trained ’’ by promises of somedealer who failed to 


comply finally. In such cases they are generally satisfied 
with little, with provision that such is made at regular 
price, and customer one that has not already been 
‘*nursed’’ by myself. 

It is bad to have the ill will of even a dog, and unless the 
solicitor can be satisfied some other way it may be best to 


boodle. Respectfully, H. HOLTKAMP. 


Put Up a Forfeit. 
Mitwavukes, October 14, 1892. 

if EPLYING to your favor of September 10, I will first 

apologize for not answering sooner, but in the press 
of business the matter was neglected. To your question 
I would most emphatically answer yes. You also ask to 
suggest a remedy to stopit. I feel that it would be easier 
to suggest some means of electing Harrison. I would 
state, however, that in my opinion the dealers alone are 
responsible for this state of affairs. This fault exists 
principally with large dealers, at least in this city. I am 
not averse to paying a fair commission tothe music teacher 
who brings in a customer and who assists in selecting a 
piano for his or her scholar, more especially when the 
teacher is giving lessons in the family ; but the promiscu- 
ous paying of commission on sales of pianos simply because 
one person knows the other, or for giving names of parties 
whom they have heard express a desire to buy a piano at 
some future date, is wrong, and though it is done every day 
by dealers it does not tend to elevate their business. 

If the responsible dealers in each city who represent 
the leading manufacturers of pianos and organs would 
put up a bind each to pay $1,000 or more forfeit to some 
charitable institution whenever such dealer is caught brib- 
ing or trying to influence a sale by offering commission 
directly or indirectly, except toa legitimate music teacher, 
a number of the commission fiends could be at least 








checked to some extent. The manufacturers and dealers 
will have to get together some day and try and devise 
means of putting the piano and music business upon a 
respectable footing, the same as other large industries are. 
It is really disgraceful to see all the low tricks practiced by 
prominent men in our line of business and the contemptible 
methods resorted to by large and responsible piano firms 
simply to make a sale. It is no wonder that a customer 
feels suspicious when he is about to buy a piano. In some 
instances dealers do not content themselves with speaking 
disparagingly of a competitor’s goods, but actually go into 
personalities, and if they cannot put the proprietor’s 
character or habits in a bad light try to injure him by 
speaking disparagingly of his clerks. 

An old trick and a very dishonest one is to keep a com- 
petitor’s piano in stock in very bad condition so as to com- 
pare it unfavorably with their goods ; this is practiced in 
this city, bt it is nothing compared to other dishonest 
methods used. This cannot last forever, and some day 


-| there will be an explosion and facts will be laid bare. 


I am anxious to see the opinions and suggestions of 
others in the business and would be more than willing to 
join in any honorable suggestion that would serve to ele- 
vate the piano business on a level with other first-class in- 
dustries. Yours truly, JoserpH FLANNER. 

8 
Sell to Responsible Dealers. 
Mownrorvitie, Ohio, October 15, 1892. 

yous special copy of the 8th before me, and I scarcely 

know how to express my admiration and appreciation 
of the book as a whole. I read each number of THE Mu- 
SICAL COURIER with increased interest. You handle all 
questions of music and trade and reform without fear or 
favor. I have read all your various replies to inquiries con- 
cerning the hydra-headed evil of the commission business, 
and am much pleased with the views of many. That depart- 
ment reminds me of an old-fashioned Methcdist prayer 
meeting or aG. A. R. camp fire. Keep up the agitation. 
In this connection I think the evil of jobbers and manufac. 
turers placing their goods in the hands of irresponsible 
persons on commission has a great deal to do with the 
commission evil referred to, as with such dealers it is ‘‘al} 
1o win and nothing to lose.’’ If manufacturers would s¢1) 
their goods only to responsible dealers it would enable 


them to handle the commission evil to a better advantage. 
Yours truly, EDNA PIANO AND ORGAN COMPANY. 
oe 
Agrees with Some Others. 
Brockvitie, Pa., October 14, 1892. 
OURS of the 14th ult. regarding the ‘‘commission 
evil’’ just to hand, and would say that I am glad you 
are bringing the matter before the trade, for it certainly 
deserves some attention. I have read with interest the 
opinions of the dealers as published in THE MusicaL Cou 
RIER, some of which are so nearly my own views on the 
subject that I will not suggest any answer at this late date. 
Very truly, Davip C. WHITEHILL. 








Completely Discouraged. 
Aprp.etron, Wis., October 7, 1892. 
I HAVE not yet replied to your favor of September 
10, because I intended to write up my experience in 
this line in a lengthy article. But my time for this is too 
limited, and so I did not get to it yet. Shall do so, how- 
ever, in the near future. Yes, I have been suffering from 
the commission evil, and it has made me disgusted with the 
business. There is more honor in selling lame and balky 
horses or putting up lightning rods than in selling pianos, 
This is putting it rather strong, but experience justifies 
me. No honest man can succeed in the piano business ! 
Yours truly, H. W. MEver. 
oe 
The More the Merrier. 
Kansas Ciry, October 15, 1892. 
LEASE pardon us for not answering you in regard 
to the commission evil sooner, but it has been mis- 
laid until now. In regard to it we have no trouble—the 
more commissions we pay the more pianos we sell. 
Yours truly, G. W. Srrore & Co. 
cones 
There Is No Remedy. 
Witmincton, N. C., October 17, 1892. 
great interest the ‘commission fiend ” 
letters. There is no remedy for this evil, as there are 
not two cases alike. The only way to get at it is to have 
THE MusicaL Courier publish all the correspondence in 
a pamphlet form, let the dealers purchase them and dis- 
tribute them in their towns. This will make the public 
suspicious of all teachers, &c., and they will avoid them 
and go to the dealer direct. Yours, E. VAN LagrR. 
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A* elegant design in mahogany or walnut, oak or rosewood, hand carved pilasters, trusses and 
panels ; height, 52 inches ; con sordino pedal attachment. The above is taken from the new catalogue of the 
‘eller Brothers & Blight Company, of Bridgeport, Conn., and is known as their style ** H.”” 


| A Newer, Meaner Swindle. 


N the past month two men have swindled 
farmers in the country round about Buffalo, N. Y., out 
of thousands of dollars. One man would call at a farm 
house and leave a piano on exhibition, with the under- 
standing that if four more were sold in the neighborhood 
he could keep his piano. To ‘‘make things look right at 
the factory ’’’ the farmer signed an agreement to buy the 
piano, 

A few days later the second man would appear and de. 
mand payment, threatening asuit. The victim would then 
be given the agency for the county, and in order that he 
might have the best piano in the factory the swindler took 
the works out, promising to send better ones, leaving him 
only the legs and box to show for his $400 note.—New 
York ‘* Press.”’ 


The Metcalf Piano Company. 
N spite of the saying that “the unexpected 
usually occurs ’’ indications may be generally de- 
pended upon to foretell what should transpire, at any rate. 
This holds good in piano manufacturing as well as in other 
phases of life. 

When an astronomer discovers a new planet, no matter 
how small as compared with other planets, or how far dis- 
tant, he publishes the fact to the world, and that star 
thereafter receives its proper consideration. 

Indications have been pointing for some time toward the 
city of Rochester, in this State, as a point from which not 
exactly a new planet but a pew piano would make its ap- 
pearance, and so THE MusiIcaL Courier has been somewhat 
on the alert and has made the discovery, and now publishes 
it to the music trade. 

Its name, ‘‘ The Metcalf Piano.”’ 

Metcalf, say you? Why, that name sounds familiar 
enough in connection with our trade. Certainly it does. 
H. W. Metcalf has*been selling pianos to you dealers for 
years, excellent instruments of well established makes, 
and you remember him as that genial, pleasant gentleman, 
for whom you had a specially reserved space in that por- 
tion of your anatomy from which only kindly feelings 
toward the traveling man emanate. 


Well, our opinion is that he became weary of road life, 
and desired to more fully avail himself of the comfort and 
enjoyment which his home and family could provide; and 
then he had been very successful in selling the goods of 
other makers, and probably reasoned, why not sell a make 
of his own as well. 

Not many in the trade perhaps are aware that Mr. Met- 
calf is a practical piano builder, having acquired his knowl. 
edge and skill among the Eastern factories. Such is the 
case, however, and he is thoroughly competent to superin- 
tend the construction of the pianos bearing his name. 

Rochester is one of the brightest manufacturing points 
in the country, and it was no trouble to interest what cap- 
ital was needed in starting the venture. 

Mr. W. B. Armstrong, a Rochester man, is the president 
and Mr. Metcalf is the secretary and general manager. 

Their factory is at 266 to 272 State street, and is conven- 
iently and advantageonsly arranged for their business. 

The Metcalf piano is constructed upon the most im- 
proved and modern lines ; the scale is from the hands of an 
expert who has not failed in this case to produce desirable 
features in tone and the other requisites essential to a good, 
substantial instrument. 

They are made in one size, 4 feet 9 inches high, all with 
three pedals. 

Special pains are taken that the cases shall be handsomely 
finished and neatly and strongly put together. 

From the liberal lines upon which these pianos are being 
constructed, they are bound to be popular with both the 
dealer and customer. 

The management appreciate the fact that ‘‘ to make haste 
slowly ’’ means usually a solid foundation as a starter, and 
so will not toot their horns very much for a while, but asa 
quiet tip to the dealer the Metcalf pianos are well worth 
your consideration. 


—Mrs. Jennie Davis, née Abernathy, escaped from the House of Provi- 
dence on October 7, taking her infant child, She was being held by 
Sheriff Hanley on a warrant sworn out by Roe Stephens & Co., charg- 
ing her with the larceny of a $300 piano, and would have been returned 
to jail last week, The police are on the lookout for the fugitive. —De- 
troit ** Journal.” 

The Miller Organ Company, of Lebanon, Pa., are exhibiting at their 
retail store the first organ made by Mr. Miller in 1872 to show the im- 





provements they have made in 20 ye rs. 


About Salesmen. 

YOUNG man writing from 
swered a want advertisement 
Courter in the following trenchant style: 


Chicago an- 
in Tye MusicaL 
, Sin—Having observed your ad. for good piano salesman 
beg to say if you are the right house I can make a success for you. If you 
are not 1 donot ask for a reply. I have the qualities that make a man 
successful and safe, to which I can furnish more than sufficient reference. 

Yours respectfully, 





It is to be regretted that the writer was not more ex. 
plicit as to what he considers the right kind of firm to 
work for and it is somewhat perplexing to hear that he has 
references more than sufficient to warrant his ability, and 
it is additionally to be regretted that he spoils the impres 
sion of concise thought that the cogency of his letter im 
parts by appending to it a signature which the flourishes 
make undecipherable. 

Probably if the young man could connect with just the 
right house, that would at the same time consider the young 
man just the right young man, he might add another to his 
superfluous references. It is fair to consider that there 
are two sides to this question of salesmen, that an employé 
has a right to look for certain elements in contemplating a 
change of position equally as an employer may look into 
the qualifications of his man. 

A salesman in the piano business must possess many 
points not requisite in the average business of a salesman 
in other lines, and he seldom gets a sufficient amount of 
credit or pay for what he is called upon todo, The average 
salesman—retail salesman—in the average town or city 
does not receive a salary sufficiently large to embarrass him 
with riches, and there is seldom before him any chance of 
promotion other than that which may come at the death of 
some older employé. 

In most other lines a man by steady work and a deter 
mination to master the details of his trade may make for 
himself a position of value, his knowledge of the article he 
handles being his capital, which competitive merchants are 
But in the 
to 


anxious to have invested in their enterprises. 
piano business there is little incentive for a man 
progress; he has little chance to exercise his ambition, be 
cause the limit of his possibilities is*so soon reached, un 
less he branches out into the wholesale trade or goes into 
business on his own account. 

It is true that a man will work under a stimulus harder 
than if he has to go on in the regular humdrum way, and 
many employers who are wiseheaded and anxious to get 
from their men all there is in them have in recent years es 
tablished a system of rewards for their men for the great- 
est amount of business done within a specified time, From 
November 1 to January 1 is as good atime as any, and 
those concerns who offer a series of prizes for the greatest 
amount.of business done by their salesmen between now 
and the first of the year will get a larger return than if 


they offer no inducement for extraordinary endeavor, 


~A slight fire damaged Hintermeister’s organ factory at Oi) City, Pa 
afew daysago. The loss was trifling 

E. H. Sherman, one of the mst enterprising music men of the North 
west, is making improvements in his store at Butre City, Mon., which will 
cost him over $4,000, 

A. A. Brown, who for the past five years has had charge of the tuning 
and repairing department of Messrs Schemmel & Ptister's music house at 
San José, Cal., is about to start business for himself in that city 

—F. R. Fechan, of Brockville, Ont., has sold his piano and organ busi 
ness to F. Kuhn, of that city Mr. Fechan will probably be the manager 
of the F, G. Smith Bradbury branch about to be opened at 
N. J, 


Newark, 








MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO, Waterloo, N.Y: 





G2" We invite correspondence from Dealers in localities where 
we are not represented, 





And how.did Metcalf happen to go into piano building ? 





MAX COTTSCHALE & CO., succcssors to wurnm &00., 
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FACTORY OF 


BLACK PIANO ORNAMENTS, 





ILLUSTRATED CATALOGUE FREE OW APPLICATION. 
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Fall ils of Mason Ham DOUBLE: REE gas. 


THE NEW ACTIONS : 


ACTION f 3.—Five Octave, Ten Stops, including Full 
Organ Knee Stop. F Scale. 



































TO THE TRADE: 


The Mason & Hamuin Company are now BASS. 
DIAPASON, 8 ft. VIOLA DOLCE, « ft. 
introducing some new and very attractive VIOLA, 4 ft. DULCIANA, 8 ft. 
TREBLE. 
tyles of DO L REED ORGANS. 
UB E G MELODIA, 8 ft. CLARABELLA, 8 ft. 
Having transferred the bulk of our whole- OBOE. VOIX CELESTE, 8 ft. 
le busi t ur | lquarters in Boston THROUOHOUT. 
sale puis ess to ¢ ad é TS x 
, ss me ee ' be VOX HUMANA. FULL ORGAN 
we can now sell at “factory” prices and are KNEE SWELL. (Knee Stop). 


, Having four sets of reeds of two and a half octaves each. 

offering these new Leaders at prices much 

nearer those of the “cheap” organs ACTION 84.—Five Octave, Eleven Stops, including 
Full Organ Knee Stop. F Scale. 

which have flooded the country the 


Gagaaien 
waite -Z aia apirs 


y" 
ee ee i 


BASS. 
past ten years than we have heretofore ssscndsnwwaneunnawenanccs DIAPASON, 8 ft. VIOLA DOLCE, ¢ ft. 
VIOLA, 4« ft. SUB-BASE COUPLER 
done. (Coupling down), 
It is needless to add that these Styles, like a heinet te we 
: MELODIA, 8 ft. VOIX CELESTE, 8 ft. 
ALL manufactured by us, illustrate that SERAPHONE, 8 ft. TREBLE COUPLER 
! CLARIONET, 8 ft. (Coupling up). 
HIGHEST STANDARD OF EXCEL- aniiieaeiiianainn 
LENCE which has always characterized the VOX HUMANA, FULL ORGAN 
KNEE SWELL. (Knee Stop’. 


MASON & HAMLIN ORGANS and won 
for them HIGHEST HONORS at ALL 
GREAT WORLD'S FAIRS since and 


includ 


Having four sets of reeds of two and a half octaves each. 





Qa" For descriptions of the Styles in 
which these Actions are furnished send 
for regular Catalogue, Prices quoted upon 
application. 


ny that of Paris, 1867. 
Send for particulars. Also for new Organ 


and Piano Catalogues, just issued 
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CASE 177. 






Mason & Hamlin 
ORGANS 


ARE 
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Poorest, Best, 
Lowest Highest en 
Priced Priced QO 


AND AND 


Dearest, Cheapest. 


C= i 
H il, AD LO nM ig 


NO ORGAN IN THE WORLD 








Equals them in quality, yet 
they cost but LITTLE more: 
than others. : 
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CORRESPONDENCE INVITED. 
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CASE 169. 


MASON & HAMLIN ORGAN AND PIANO CO., 


Headquarters: Mason & Hamlin Hall, Boston, U. S. A. 
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STRICH & ZEIDLER, 07, ree ese tn 


PIANOS. 





SECTIONAL VIEW. 





THE STRANDS AS THEY BREAK. 





» A SWEET, SONOROUS TONE OF 
WONDERFUL POWER ENTIRELY 
WITHOUT METALLIC QUALITY 
PRODUCED BY THIS WIRE. . 


























VIEW OF WIRE, REGULAR FORM. 


SUBERS’ COMPOUND PIANO WIRE. 


LAWRENCE A. SUBERS, Inventor, 


Hotel Kensington, Fifth Ave. and Fifteenth St., New York. 





CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & OO., 


LONDON, ENGLAND, 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

_ Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
chis line and music for different instruments my house stands unapproached in this country, Catalogues will 
be cheerfully furnished upon application. 

_ Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the Many Specialties I represent: E. Rirrersuavsen (Berlin), Boehm System Flutes; 
Cotuin-Mazzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows, 








ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washingtor St., cor. Desbrosses St., NEW YORK. 


PETIT - 


B J Al PETIT BIJOU PIANO CO., P| ANO 
10 East 15th Street, NEW YORK. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT PIANOS. 


FORT LEE, NEW JERSEY. 


RW. TANNER &S0N_€ Podal Feet 


OVER 
2 
yl Send for Catalogue. 


LEINS & CO. 


USE. 
MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


- 357 WEST FORTIETH STREET, 


JOHN COPCUTT, 





It will pay you to handle them. 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 





















Factory and Warerooms, - 


S.S. STEWART’S WORLD FAMOUS BANJOS 


Have no Is for beauty of finish and musical qualities 
of tone. The Stewart Hanjos are used by all professional 

layers. Send for illustrated Price List and k of In- 
Formation. A specimen copy of the BANJO AND GUI- 
pt of 10 cents in 


Banjo music and songs in great variety. 


Philadelphia, Pa. 








TAR JOURNAL will be sent on f 
stamps. 
stamp forcatalogue. Address 


S, §. STEWART, 221 & 223 Church St,, cedSomstsnsty 


and Third Sts., 





WASLE & GOs: 


(75 & 177 Hester Street, PIANOFORTE 


new york. ACTIONS. 


KRAKAUER BROS. 
PIANOS. 


Factory and Warerooms: 159 and 16) &. 126th Street, NEW YORK. 


« « Phe ID)issenharter -« 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 














¢ 








FACTORY: 
204, 206, 208 EB, 284 St. 


New Yerk City. 








ee isl 
ay 
ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 

These valuable works have been recently revised and enlarged by the author, and although the books have been 

increased one-fourth in size and more than doubled in value the price remains the same 
ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 

CAUTION,—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 

Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





DO YOUR PIANOS IF SO, TRY DIAMOND 









LOOK BLUE? HARD OIL POLISH. 
. DIAMOND 
First Premium, Connecticut POLISH APPLY AT ONCE FOR 
TERRITORY 










State Fair, 1890, ’91 and '92. 


HARTFORD DIAMOND POLISH CO., Hartford, Conn. 


“PARLOR ae 
UPRIGHT.” > G. OConor 


SIX OCTAVES. 
F SCALE. 
UPRIGHT PIANO CASE 


OAK OR WALNUT. 





and Carver of 


Piano Legs, 


LYRES and 
PILASTERS, 
IN A VARIETY OF 
STYLES. 


Orders from dealers prompt- 
ly attended to, 





Extra octave added at treble end of the organ. Ex 





clusive territory given. Catalogue and prices free. FACTORY: 
One sample organ at special introductory price to yd 
new customers. ‘ 610 & 612 West 36th St, 
’ 4 Bet. roth and 1th Aves., 
WEAVER ORGAN AND PIANO (0, Yors, Pa, NEW YORK. 
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CHICAGO MANUFACTURERS AND JOBBERS. 
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AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


REEDS AND KEYS, 


AVE., CHICAGO, 





ORGAN 


93 to 113 


RACINE 





REEDS TUNED TO STANDARD PITCH, A4365. 


BAUER PIANOS. 


GRADE, 





STRICTLY HIGHEST 


Dealers in want of a leader will do well to examine these instruments, Catalogi. 


on application, Correspondence invited, 


JULIUS BAUER & CO,, 
Warerooms: 226 & 228 Wabash Avenue, t Chicago 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 





FACTORIES: 
CHICAGO. =. 
AND 


LONDON. 


LARGEST EXCLUSIVE ORGAN CONCERN 
IN THE WORLD. 


Rice Macy Piano Co, 














: INCORPURATED ; 


+ Ona ai: of 
RicesMacy 


AND 


Schaeffer 


Uo, 268 Wabash Avenue, 


HAMILTON 


ORGAN CO., 


OChicago, UU. SBS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 87 AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 


+e veer 


Pianos, 
‘Chicago. . . 


C. A. GEROLD, 


MANUFACTURER OF 


Grand ad Upright 
PIANOS, 


63 & 65 N. Clark St., Chicago, Ill. 








Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world, Recommendations from the best 
musical authorities on application, 

























THE LYON & HEALY | 
FACTORIES 
PRODUCE UPWARD 
OF 100,000 
MUSICAL INSTRU- 
MENTS 
ANNUALLY. 


cece 








NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL | 


Produces finer Crescendos than can be obtained in any other organ in the 
market, 

JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe, 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th 8T., NEW YORK. 


SALTER 
& BILEK, 


MANUFACTURERS OF 


Music 


Cabinets, 
PORTFOLIOS, 
Music Box Tables, 


&e., &e. 
Send for Catalogues 
and 





Wholesale Price List. 


40 & 42 N, Union St., 
CHICAGO, 5 


Room 8:1, 
529 Broadway, 
NEW YORK. 


JOSEPH BOHMANN, 


MANUFACTURER OF THE UNSURPASSED 


BOHMANN 
Violins, Zithers, Guitars, 











SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY : 
15st Superior Street, MANDOLINS and BANJOS, 
OEZICAGO. Which received the first prize at the Paris 


Exposition in 1889. 


SBND FOR OUR NEW CATALOGUE. 
PATENTEE OF THE CELEBRATED 





Violin Holder and Chin Rest 


AND 


REMOVABLE VIOLIN BOW HAIR. 


THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE, 








306 State Street, Chicago, II. 





Send for Terms and Prices, 


BUSH & GERTS PIANO CO., 


CHICAGO. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 











126-130 N.Union St. Chicago, I 








STRICTLY HIGH GRADE PIANOS. 
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GEORGE HAGEMEYER & SONS, 
Mahogany Veneers are our specialty, We carry at all times 


MAHOGAN ‘+ a a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market, 








We carry also a full line of all other veneers, both sawed and 
ar W00 Im er all eneers vunwel WM. E, UPTEGROVE & BRO., 
a Foot East roth Street. New York. 


YARDS: Foot of E. 10th & E. 1 1th Sts. 
OFFICE: Poot of E. 1 1th St., ‘} NEW YORK. 


Black & Keffer THE COLBY PIANO CO0., 








MANUFACTURERS OF 


*« PIANOS. x GRAND ano UPRIGHT PIANOS. 


" Factories and Main Offices: ERIE, PA. 
4 SS YEARS’ BXRZXEPBRIBDNCE. CHICAGO; 327-329 WABASH AVENUE, 


Black a Keffer Piano Co Factory under personal | =e TULLIUS N. BROWN CoO., WESTERN ACCENTS. 
“9 


511-513 East 137th St., New York. Mr. Pest ap EHL. | POLLOCK & GIO)., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 


SCH WANDER 


(GENUINE FREXCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCH WANDER, 
PARIS AND NEW YORK. 














’ a’ 





Particulars on application to 






Brapsury Music Hau, | CHICAGO, ILL. 





BROOKLYN, N.Y. | MANUFACTORY, 
200 & 292 Fulton St., 210 State Street.| 1171 Broadway, | 126 to 135 Raymond St.,  . WILLIAM TONK & BRO.,, 
| Address all New York communications to the | ' 
| , ’ Sole Agents for the United | . . . . . 
BROOKLYN, N.Y. | Manufactory, Brooklyn. BROOKLYN, N.Y Stahen po Chace ‘ ; 26 Warren St., New York. 





Gn gow ~~ S 
GK GRAND), SQUARE: 8.UR 
ehiunr? PIANO) FORTE AGTION, 


AWP131 to 17 BROADWAY, 
Se NEAR GRAND JUNCTION 
EMa — RAILROAD. 


=" 


os SEC IALTE , Cambridgeport Mass. 





















: —— MADE BY——— 
? BUT ONE GRADE AND THAT! THE HIGHEST. THE KRELL PIANO CO., 
Manufacturers of strictly first-class 








ESTABLISHED 1857 


BOEDICKER PIANOS, «.o, adisicifuin sons 
A FIRST-CLASS PIANO AT A MODERATE PRICE 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


COLUMBIAN ORGAN AND PIANO CO. 


Manufacturers of Fine Grade Organs. 


ROOM 1, 119 DEARBORN STREET, 


FACTORY: | Storms Ave, Grand Crossing. CHICAGO, ILL. 
E. D. SEABURY, BLASIUS & SONS 


PIANO MANUFACTURERS 





GRAND AND UPRIGHT PIANOS. 


CINCINNATI, O. 


. aT pres Sart ° fa | 
© de sy.” ae 
* ay 4 























COVERER OF HOl-11O3-ttl@ CHESTNUT ST PHILA. " 
Piano Hammers BUSINESS ESTABLISHED IN 1851. 


FINEST GRADE UPRIGHT ** "Beaeret> 








ge academe 862 SECOND AVE., NEW YORK. Piano Cases 


Upright Piamo ActionS,|  . su.—scco some ax| 422 TH= Bes. 702-704East {48th Street, 


STATE ST, CAMBRIDGEPORT. MASS. wiring, furnished if desired. EBRVING, MASS. NEW YORK. 
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UNANSWERABLE. 


HERE is now before us a letter from a dealer in a 
trans-Mississippi State, parts of which are suffi- 
ciently interesting for publication, but the request to 


propose a remedy apparently unanswerable, 


We may say that it is impossible to give names in 
a communication of this sort, which is published in 
order to explain a condition, 


rhe writer, a piano and organ dealer, says: 


How does the piano standinthe East? Their agent here, 
a worthless tuner named * * * runs down the 
* * * the worst kind and brags up the * * * 
They have no place of business but travel round, and when 
they can’t sell the * * * they then offer and claim 
to be able to sell any piano made at less price than any- 
one else. Whydothefirmof * * * callitthe * * * 
Ihave been told that they make the piano under half a 
dozen different names. Isit so or not? And if so, what 
other name do they sail under? 

liow does * * * stand in the East? 
Omaha, runs downthe * * * and as a last resort offer 
to furnish it at cost, at the same time are trying to buy it. 
Under the name of * * * and * * * (this outfit) are 
the same thing, telling that such and such pianos 
; getany priceforthe * * * from $250 
. * . 


se 


doing 
won'tstand, && 


to $375, and offer to sell the to beat me if they 
don't make $5 on it. 
Why are such men in the trade anyhow, and why is it 


that every ‘ busted’ and worn out musician, sewing ma 
chine agent and tunercan get around or open upas a music 
dealer? 

In other branches of business a man has to invest money 
and have some credit or else he can’t get the goods. 

I took up the music line this spring, but find the busi- 
ness is conducted on the most unbusinesslike methods I ever 
heardof. Aman * * * was turned outof the SingerCom- 
pany’s office in disgrace and in debt ; used their notes and 
barely escaped being prosecuted, and * * * has judgment 
against him; was advertised by * * *%,of * * *, and 
yet here he can open up with a stock of pianos and organs, 
offer to discount anybody inthe business, &c. Such a state of 
things could not existin any other business that I know of. 


The manufacturers are responsible to a great ex” 
tent. Men get credit whose moral and commercial 
and financial conditions are such that they should be 
avoided instead of upheld. There is one large piano 
concern that will give credit to any man who 
will furnish it with his notes to an unlimited extent 
for accommodation purposes, Such men are put into 
the smaller cities to compete with honest and sub- 
stantial dealers, and in the effort to drive them out 
both are ruined, and the manufacturer here will go 
them, This is sure and absolutely in- 


here 


down with 
evitable, 


Sinsation be Exhibitors. 


HE Columbian desctiiae will undoubtedly 

be the most striking event of this fin de siécle, and one 

to which the future historian will look back with keen in- 
terest as one of the most characteristic, original and 
gigantic undertakings of this century and of the American 
nation. The world, with its history, its arts, sciences and 
mechanical industries, will there be epitomized. There 
may be examined the ruins and relics of earlier civiliza- 
tions, of nations and dynasties sunk into oblivion ages be- 
fore the discovery of the American continent; there may 
be studied the histery of every invention that human in- 
genuity has been able to create for the facilitation of pro- 
duction and the amelioration of laboring mankind; every 


scientific discovery will there be demonstrated, from the 
first crude conception of its governing truth to its latest 
perfected development, and there will be exhibited the 
glorious products of the great world of art, music, paint- 
ing, literature, sculpture—of all that makes life something 
more than a sordid grind, and makes man something in- 





finitely nobler than a mere money making machine. 

To the exhibitors in the last department—or rather in 
one branch of the last department, that of music and mu- 
sical instruments—we wish to give a few general ideas 
which ought to be more particularly kept in view by them 
in arranging their exhibits. Of course our remarks and 
advice can only be very general. The space at the dis- 
posal of the exhibitor, its conformation and the character 
of the exhibit, must naturally all have influence in regulat- 
ing its display. Nevertheless, a few general principles, to 
be acted upon or modified as circumstances may dictate, 
will be found of considerable utility. 

First, then, do not let your exhibit be more remarkable for 
quantity than for quality. This may seem an unnecessary 
thing to say and yet experience has shown us that there 
is no fundamental principle of exhibiting more frequently 
ignored than this. At all expositions, more particularly in 
the musical instrument departments, we have remarked 
that the one idea which seems to possess the minds of 
exhibitors is that it is of vital importance to crowd as many 
specimens of their work as possible into the space at their 
disposal. This is a grave mistake, We have all experi- 
enced the difficulty of selecting some trifling object in a 
store where the choice is too abundant ; similarly a visitor 
to an exposition of musical instruments is more often con- 
fused than impressed by the number of specimens of the 
same class of manufactures shown in the same place. 

As you will not be the only exhibitor in your department 
it will be very much more to your interest to see that your 
display is of superlative excellence than for it to contain a 
specimen of every style of piano you manufacture. Ex- 
perience has taught us that the excellence of an exhibit of 
pianos, for instance, is generally in inverse ratio to the 
number shown ; besides, with a too multitudinous exhibit 
you run a risk of fatiguing the very people whom you 
seek to impress favorably, the visitor, so that after a little 
time his ear refuses to record any further impression and 
simply confounds everything in one general mediocrity. 
Again, therefore, we insist upon the necessity of your limit- 
ing your exhibit to the very best only, and not too much of 
that. Display just what you are sure no one or no other 
firm can surpass, and you will then be certain to be among 
the first, and we take it for granted you do not want to be 


anywhere else. 
Next as to the manner of displaying your exhibit. This 


is a far more difficult point than the last and more awk- 
ward to generalize; still, even here there are one or two 
points to be observed in every case. To begin with, it 
must always be borne in mind that an exhibition of musi- 
cal instruments is primarily an exhibition of an art prod- 
uct; see therefore that the display is artistic. No one will 
take the trouble to stay and examine a lot of pianos placed 
without any apparent idea in a cheerless division of an ex- 
hibition building. On the other hand the mere sensual 
pleasure that all people have for the zxsthetically beautiful 
will prompt them to enter, discuss and examine something 
in which they take not the slightest earthly interest, if it 
is tastefully, artistically and cheerfully displayed. 

Have your few pianos grouped with some definite de- 
sign. Give an air of artistic surroundings by a sculptured 
figure or two or the bust of some composer or artist, by a few 
artistic rugs scattered about on the floor, by a comfortable 





little lounge of causeuse, with a few chairs, and by a violin or 





some such musical instrument lying on one of the pianos. 
By these means, with judiciously regulated lights, you 
willimpart to your stand an air of refinement and cheeri- 
ness that will go a long way toward prepossessing people 
in your favor; a good salesman will do the rest. 

Then, in order to keep the recollection of your exhibit a 
pleasant memory in the minds of your visitors, do not have 
some herculean pianist indefatigably pounding upon your 
instrument from morning till night. On the contrary, 
arrange short recitals, we say ** short ” advisedly, since 
time to the average visitor to an exposition is generally of 
considerable importance ; intersperse the recitals with one 
or two instrumental or vocal solos; do not have too many 
people inthe space for comfort; provide neat and artistic 
programs; let the seating accommodation be good and 
comfortable, and while taking every legitimate means to 
advertise your manufactures, let the auditors see by these 
means that music has some real artistic value to you, and 
that you, primarily interested in the piano as an instru- 
ment and as an article of commerce, are yet the first to rec- 
ognize its artistic ae a | 


The Malcolm Love Pianos. 
¥ there is one feature more than another ina 
piano specially appreciated by the dealer it is that 
they will stand in tune. 

It is the usual custom for the dealer to assume the keep- 
ing of all new instruments sold in tune for at least a year 
after the sale, an item of consideration, they find, if the 
piano happens to be ef the claptrap order and goes into 
the hands of students who practice several hours a day on 
it. Think how much more satisfactory it must be to han- 
dle an instrument made on the lines of the Malcolm Love, 
that causes no trouble and remains almost continually in 
tune; for what is more disgusting to a musician, or more 
harmful to a student training the ear to the fine expressions 
in music, than to be obliged to use an instrument always 
faulty in this particular. 

Then there’s the question of expense to the purchaser. 
It’s all right enough as long as the dealer has the matter in 
charge, and can be called upon as frequently as necessary, 
but how is it afterward? 

Is it not a fact that the owners are invariably negligent 
regarding the condition of their pianos? The remark, 
‘*Why, I must have my piano tuned ; I have had nothing 
done to it for over a year and it’s just awful” is often 
heard. In many cases it is more a question of expense 
than negligence, and a piane in such a condition cannot 
but be considered something of a reflection on the dealer 
who has sold it, and upon the maker. 

All dealers throughout the country could not but have 


noticed the numerous and strong testimonials from im- 
portant dealers which were printed in the Columbus 
Special of THz Musica, Courigr regarding the universally 
satisfactory manner in which the Malcolm Love piano held 
to tone and pitch. 

It’s a tremendous point in their favor, and places the 
dealer in an enviable position always afterward, and makes 
a strong talking feature at the time of sale. 

We have had many words of commendation in the past 
for these pianos, the elegant styles of cases and perfect 
workmanship, and the above, as another strong feature, 
recommends them in yet another light to the favorable 
consideration of any who may be desirous of handling a 
thoroughly reliable instrument. 

The many friends of Mr. Robert,Leve, brother of Malcolm 
Love, will be gratified to know that he has again taken the 
road in the interest of the Malcolm Love pianos, and his 
popular ways and genial face will be met with in all parts 
of the country 

He is now traveling in the far West and has been very 
successful. 








323 TO 333 SO. CANAL STREET. 


ae 








CATALOSUSE FREE! 





CROWN” 


PIANOS 4x0 ORGANS, 


Made by and Sold to the Trade only by 


GEO. P. BENT, 


323 to 333 So. Canal Street, 









Manufacturer of 


44 ” 
I; CROWN 
iesik Pianos and Organs. 
TRUE, BUT NOT ray gto that my business is gy | 


piano and organ workmen 
= address, on postal, tell what you 
ive references. 


St.,Chleago, Ill., (Estab, 1870). 


ZSENT SENT BENT. 


you want 
ean oo, | 


» 823 to 833 





ASE FOR IT AT OWCE! 





CHICAGO. 


DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. MAN u 


IGAGO. 


323 TO 333 SO.;CANAL STREET. 


ae 
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WESSELL, NICKEL é Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEW Yorn xz. 


FW, SEATERNS SON & 60. 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 











FINEST TONE, 
BEST WORK AND 


EMERSON “= 


(Established in 1849.) 69 OOO MADE 
ma AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and 'LLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
cP ee aie CO). cctacamadamet wasn n.7, 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


& This Felt received the Highest Award at the Paris Exposition, 1889. 








$: 








HALLET & DAVIS GOS PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Webli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 





AUGUSTUS J. Mitt ER, 


MANUFACTURER OF 


PIANO FPELTS. 


225 and 227 New Jersey R.R. Ave., 
NEWARK, N. J. 


DANIEL MORRIS, 


MANUFACTURER OF 


es CXS. 


Various Grades and Styles 


Send for Cliroular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 
HIGH GRADE, 


WISSNER MODERATE PRICE. 

srookiyn, n.Y. PLAN OS. 

THE CORNETT PIANO CoO, 
MANUFACTURERS OF 


UPRIGHT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. =X SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT., MASS. 

















Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the lea 
throughout the world 
New 


The JNO. ALBERT 


ding Artists 

Send for our 

and Descriptive 

ust issued. Old Violins 

estored. Artist Bows 

‘urest Italian Solo 
" 








8 
Strings. The Albert "'G'’ Strings. 
The Albert Rosin and Patented Specialties, 


B. J. ALBERT, 124 5. Ninth St., Philadelphia, Pa. 


N. B.—Have you seen the E, J. Arsert Patented Tailpiece for the Violin? Send for descriptive circular. 





\ 


ay 2 ee eR 
CMA ACTOR) _ .' if 
IID oe VENUE/D 
95.FIFTH AVES : 





‘His SPACE BELONGS TO THE...... 


EDNA PIANO AND ORGAN 6O.. 


OF MONROEVILLE, OHIO. 


HIGH GRADE INSTRUMENTS OBLY. 
PIANO CASED ORGANS A SPECIALTY. 


DEALERS WILL DO WELL TO SEND FOR A SAMPLE ORGAN AND 
SECURE TERRITORY FOx THESE ELEGANT INSTRUMENTS AT ONCE. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office: 2293 Third Ave., Room 8, New Vork City. 
Factories: St, Johnaville, N. Y., on N.Y. C. RR; 
A. P. ROTH, formerly with A. Dolge. 





Chicago Heights on Fast Ill, BR 


FRED, ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department 
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ir oo MTT A RTIN 


1833. 





Manufactured by C. F. Martin & Co. 
'@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <3 








GUITARS tanta 


1892. 








For over fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
They enjoy a world wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr, FERRER, Mr. CHAS, De JANON, Mr. N. W. GOULD, and many others, 


but deem it 
United States, but also in Europe. 


unnecessary to do so, as the public is weil aware of the superior merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 





Parties have in vain tried to imitate them, nct only here in the 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTROMENTS. STRINGS, etc., etc., ete. 





MURTZMANK 
PIANOS, 


C. KURTZMANN & CO. 


¢ e 


4 POPULAR | 
FASE fabri 
[A 





Extoee 
SOLD. 








NOS. AMEE chicago 





MANUFACTURERS, 


626 to 686 NIAGARA ST., BUFFALO, X. Y. 














Kpacn 


Grand, Square and Upright 


+~PIAN OS.’ 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 
¢@ Illustrated Catalogue furnished on application. 
Prices reasonable, Terms favorable. 





UNEXCELLED IN 
Power and Singing Quality of Tone, 


Precision and Delicacy of Touch, 


And Every Quality Requisite in a 
FIRST CLASS PIANO 
For Catalogue and Territory address 


THE JOHN CHURCH CO., 
- CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 


NEW YORK. 


JACOB DOLL, 


MANUFACTURER OF 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St , New York. 


COMSTOCK, CHENEY & (C0., 


IVORY CUTTERS AND MANUFACTURERS. 


Warerooms, 237 E. 23d Street, 
Factory, from 233 to 245 EK, 23d St., New York, 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


NEV ToOoRsz. 


General Factors, - - 











Between aed and a3d Sts., 








Dealers admit that they are the best medium priced 
Pianos in America, (2 Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 








PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composit'on Covered Organ Keys. 


The only Company Furnishing the Keys, Actions Hammers and Brackets Complete. 





OFFICE AND FACTORY: 


IVORYTON, CONN. 


Telegraph and R.R. Station; 


ESSEX, CONN. 





A BRILLIANT SUCCESS! 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 


qualified tone; different sets of reeds easily regulated 

while playing. Can be retailed as cheaply as a five 

octave organ. Made a specialty by many dealers. 
ADDRESS 

















TWO AND THREE MANUAL 


M. P. MOLLER ORGAN CO. 


a. , 
' Ce AA SI _T 


Church and Concert , sa ‘ 
Fe ll 


ORGANS fs 


eff ANTI + 


s-agi tal fi«) de 


A SPECIALTY. 


HAGERSTOWN, 


Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. ‘Two Silver Medals,London, 1885, 


G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


it 
Lue 





MD. | 











ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1869. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


11 RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 











M, SCHLEISSNER, Manufacturer of all kinds of Art Embroideries and 


PROPRIETOR OF THE Art Effects in Fine Hand Painting. Table Covers 


PHENIX NOVELTY (Ooo 


793 Broadway New York Vuleanized Upright Storage Covers and In- 
e ° ° 


trument Bags a specialty. 
(One door from St. Denis Hotel.) i “— ¥ - ’ - “ 
Sample line of Piano Scarfs sent on approval if 


desired. Please state reference when ordering. 





Branch: 124 Sansome St., San Francisco, Cal, 


McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. (Fermerly Albany, N. Y.) 


THE Boston PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


WRITE FOR CATALOGUE AND PRICES. 


oe PIANO ACTION CO.. 

















MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEV YORK. 



























ee ek RAD MARE ett dn coos ae 











THE MUSICAL COURIER. 35 








Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

s Grade Instruments. 
, ry. 
ips C. A. AHLSTROM, 


= MANUFACTURER, 








ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 
FERN EST GAB LER & BROTH ER GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
Eilon Geta coos bu cae blame’ patinaed flew, “art and Sasser eae 


caused them to be pronounced by competent judges 


—— ESTABLISHED 1854. — 


Faetory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED 


ONCE SAID: “You can fool all the people some of the time and some of 
the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 


have concluded to buy the old and reliable 


WHICH WAS FIRST MADE IN i833. 
HALLETT & CUMSTON PIANO, 200 TREMONT STREET, BOSTON. 


Catalogue and Price List on Application. 




















ORGAN BUILDERS, 
$18 & $20 Bast 39th St., New York, Manufacturers and Dealers in 


LIST OF OUR LARGEST 
GRAND ORGANS: ’ 


Fifth Avenue Cathedral, N. Y., 


Jarome & Sow. [SMC COLE & SON) BROWN & PATTERSON. 


manuals; St. George’s Ch., And Importers of 
ar 43 St. Paul’s M EB. Ch., 
a {3 ng: Avenue Pres. 
rooklyn Taber- ’ 
oly + Wier Presbyterian 


Pinladelpnia, 's; Trinity Cho | §25 and 427 Bast Bighth St., Bast River, 


San Francisco, 3; Christ Ch., 


New Orleans, 5; and Pittsburgh NEW YORK. | [Fre .< 4 fe , 
STULTZ é BAUER, MARCY AVENUE AND HOPE STREET, BROOKLYN, N. Y. 


-<=a'sem_ SYMPHONIONS, 22:9 
i erent ars =. 1 BOXES. 


Most Improved Style Manufactured at Present. 





























wb and Warerooms, 338 and 340 East ist 31st Street, New York. 





HE latest novelty in Swiss Music Bozes 
with changeable Steel Plates, by meams 

of which thousands of tunes can be played 
upon one instrument instead of the limited 
number possible upon the cylinder system. 
The Steel Plates represent a tune each. The 
speed is governed by a regulator and there 
fore the Symphonion is adapted to any 
kind of music, from the most solemn to a 
lively jig. Very sweet tone Construction 
stronger and simpler than ever made before, 


HANDSOME OAK AND 
WALNUT CASES. 
New Tunes are Constantly Added. 


WRITE FOR CIRCULAR 








SOLE MANUFACTURERS IN THE UNITED STATES: 


Hustrated Catalogue and Pries LAst on Application Ir. F. KRAEMER & Co., 
JEWETT PIANO C0., Manufacturers, 107 E. 14th Street (adjoining Steinway Hall), NEW YORK. 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 











MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


—= NASSAU, N. Y. 
ORGAN PIPES. 


Wood and Metal. ... . Flue and Reed..... Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPH ORGAN MATAARIALS. 


Keys, Pedais, Action Parts, Wires, &c. All guaranteed strictly first class. 


SAMUEL PIERCE, . Established 1847, . READING, MASS 























= Pr otric Re List aires 
Q OHN FRIEDRICH | gr BRO., 


OLIN. MA 
nr TF BOWS aw CASES BALAN - 
— Aare vorks 
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ST EINWAY THE 
Grand, Square and Upright 
PIANOS. §SOHM 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower 7 eeymee r Street, Portman intaapepatn LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY, 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 


Island City, opposite 120th Street, New York City. IN] Bs WAZ YOR Es 
s 


wagrg ( Musical Excellence, THERE IS THE 

sR | GG S : ang ¢ Artistic Design, BRIGGS WITH 
The Representative Modern PIANO. souet{ Durable Construction, )THE sort stor 

C.C. BRIGGS & CO Manufacturers of 5 & 7 Appleton St., Boston, Mass. 


"5 Grand and Upright Pianos, 
New York Agency: C. H. DITSON & CO., 867 Broadway. 














FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N, Y. 


— ASSL PAT. 


ANUF TURF } +) 1 
INTERNATIONAL PITCH 


SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


New York Branch, JACK HAYNES in charge, 


CONOVER PIANOS <5 tcc 
Grand and Upright. 
ousuty,  UAMES M. STARR & Co, 


DURABILITY _— MANUFACTURERS OF THE — 


uscmen. | TARR PIANO, 


'7" SEND FOR CATALOGUE OR CALL AT/ Offer to the Trade a PIANO worthy of trial and consideration. 
OUR WAREROOMS. 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 





CHICAGO COTTAGE ORGAN CO., Sole Factors, 
216 to 221 WABASH AVENUE, CHICAGO. RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 122 Duane Street, Cor. Church, New York. 





























